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Extended Shadows

On Consciousness, Body, and Place

Extended Shadows emerges from a
Palestinian moment in which existence
intersects with erasure — where
catastrophe is no longer an exceptional
event but a structural condition of
everyday life. The exhibition departs
from the premise that what is often
called “post-genocide” is not an
aftermath, but the continuation of
catastrophe through memory,
discourse, image, and language.

Within the cave space, where light is
scarce and time slows down, the very
notion of seeing is re-examined — not as
visual consumption but as ethical
endurance. Violence is not invoked
through its images, but through its
traces, inviting the viewer to move from
looking to listening to what absence
leaves behind in body and place.

Four Palestinian artists take part in the
exhibition, their practices intersecting
around the concepts of trace and
shadow as modes of existence in a
world that persistently produces
absence.
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The Shadow of the
Exhausted Body

Here our bodies evaporate cloud by
cloud, yet our shadows weigh
heavier than bullets. In this
darkness, the body is released from
the burden of flesh and the hunger
of siege, becoming an idea that
resists burial. The body is no longer
ours; it belongs to the shell or to the
rubble. The shadow, however, is our
share of eternity — the spirit that
refuses to apologize to its killer. We
are here not because we survived,
but because our shadows fused with
stone and became, despite
exhaustion, the only density in a
world made of dust.
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Ramzi Lulu glgl sjo)

Untitled ulgic yguy
2025 2025
Oil on canvas ublod e duj
101 x120 cm ©w 120 x 101




Ramzi Lulu
Untitled
2025

Oil on canvas
93 x120cm

ulgic yg\u

vbled e duj
p.uJ]ZO x 93
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Ramzi Lulu glgl sjo)
Untitled vlgic ygu
2025 2025
Oil on canvas ublad e duj
99 x120cm ow 99 x120




Ramzi Lulu
Untitled
2025

Oil on canvas
93 x78 cm

glgl sjo)
vlgic yg\
2025

vblod e duj
o 93 x78




Ramzi Lulu
Untitled
2025

Oil on canvas
93 x78 cm

glgl Sjo)
vlgic yg\
2025

vbled e duj
o 93 x78




The Shadow of the
Wounded Place

They dig the earth to bury the sky,
yet place is the spirits of ancestors
lodged in the pores of air. The fallen
wall has a shadow that bulldozers
cannot crush, and the uprooted
window carries a memory of the
sea’s blue. This is another
arrangement of elements when the
“master of iron” tampers with the
fabric of nature. Place here is
wounded, yet it does not abandon
its map. Each time they shatter its
mirror, images multiply. We have
our pebbles, they have their iron,
and the shadow of place remains
the final proof that the land knows
its people.
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Sabreen Haj Ahmad Anal glall gipba

The Red Moon and | lilg yonill ol
2025 2025
Watercolor on paper dJg Jc diilo olali
MO x75cm Qw75 =110
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Sabreen Haj Ahmad

Two and the Sun
(Hegemony and Harmony)
2023

Mixed media on canvas
210 x 110 cm

anal glall gipbia
uodillg oLl

(olauwilllg aioggll)

2023

wilod e 6xa0in dlola
o 110 x 210
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Sabreen Haj Ahmad
Resting in a Cage
2021

Mixed media on canvas
80 x65cm

aoal gl giplia
uAaa Jals alpiwlll
2021

Ublod LJc 631000 dlolh
o 65 x 80
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Sabrin Al-Haj Ahmad

Abu Saad in the Coffee Cup
Flower

2021

Mixed media on canvas

116 x70 cm

anal glall gipba

olhiall épmj a sow ail
2021

ublad e 6319io cilolh
o 116 x 70
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Sabreen Haj Ahmad

The Creation of Adam and Eve
2019

Mixed media on canvas

150 x 240 cm

Aoal gl giplia

clgag pal gla

2019

Ublod LJc 631000 dlolh
o 240 x 150
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Sabreen Haj Ahmad
Protecting the Last
Anemone Flower

2021

Mixed media on canvas
Dimensions not specified

anal glall gipba

oloeill Gilad épmj il aylan
2021

vilad Jc éxa0in dilolh
6daa0 pé dleydll




The Shadow of the
Disabled Act
Between the hand that once

planted and the hand that now
seeks shelter dwells the shadow of
the disabled act. It is time crucified
on the hands of waiting, where life is
postponed and death becomes daily
labor. We are not mere victims
awaiting pity; we are acts frozen by
catastrophe at the moment just
before completion. Like one who
leaves the door open to return, our
actions remain suspended in the air:
the “good morning” that never
arrived, the loaf of bread never
baked. This apparent paralysis is a
truce with ghosts, until we reclaim
our timing from the hands of the
invaders.
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Shaimaa Al-Takarori SRl clowd
protege self from blood in cloall elisdl &of
winter 2024
2024 clihe e dra0io dlola
Mixed media on children’s Jlai
blanket ©w 120 x100
100 x120 cm
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Shaimaa Al-Takarouri SIgRIll elopb
Worse Than It Was ols Lo Tguul
2024 2024
Graphite pencil on paper Gig Je Lialp pld
21x29.7cm Qw297 x 21
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Shaimaa Al-Takarori
Sacrificial Offering
2024

Watercolor on paper
21x29.7cm

o

2024
919 e aiilo ylgll
gw297xm

SIgsill eloy
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Shaimaa Al-Takarori SJgdll elapb
Knot 6Aac¢
2022 2022
Oil on canvas wblod e duj
100 x 100 cm ©w 100 x100
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Shaimaa Al-Takarori SJgdll elaph
Regret oM
2022 2022
Oil on canvas wblod e cuj
100 x100 cm ©w 100 %100
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Shaimaa Al-Takarori SR elowds

Regret Ja BV
2022 2022
Oil on canvas ublod e Cuj
100 x 100 cm ©w 100 %100




The Shadow of Resistant
Meaning

They possess the machine; we
possess the names. They own the
present through firepower, while we
hold meaning through shadow. The
shadow of meaning is refusing to
resemble our killer, refusing to sign
a peace treaty between victim and
executioner. It is guarding language
from extinction and naming things
by their first names: the Kkiller is a
killer, and the land is ours. In the
shadow of meaning we redefine
survival to remain human,
defending the tree of names and
the right to tell the story.
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Shahd Tabakhi
Shadow of Being
Watercolor and ink on
paper

297 x42cm

Ak g

3gag Jb

Qg Je pag diile lgll
o 42 %297
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Shahd Tabakhi

My Grandfather and
Shadows (2)
Tempera on paper
841x1189cm

bbb g

(2) Julag sia
Q19 Je lpoai olgll
ow T18.9 x 8411
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Shahd Tabakhi
Anemones

Watercolor, ink, and pastel
on Canson paper

168 x119 cm

Al Ag

uloedl Gilaw

Juiwl olgllg pa il olgll
Oguils g)g e
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Shahd Tabakhi alh g
Untitled ulgic ygy
Watercolor on paper JJg Jc diilo olgll
297 x42cm Qw42 %297
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Shahd Tabakhi UDLLb g

Untitled olgic (g
Ink on paper Q1g Llc
841 x1189cm o 118.9 x 841




27

Shahd Tabakhi alh g
Ismail Jicloww]
Postage stamp on paper 9Jg JJc pai
841x1189 cm ow118.9 x 84.1







