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IN Situ Exhibition

Appearance and disappearance.. perusal and emanation.

The inquiry is a cerebral excavation and a
pathway into the future. Here, in our
ceaseless quest and journey, the city and
its denizens emerge as stratified layers of
knowledge and ignorance. These layers
oscillate through the interplay of their
human constituents, historical activities,
and their nexus that intertwines:

A. cognizance of the place, its value, and
its surroundings;

B. unawareness of
cognitive significance.

its existential and

The city, as an entity and a constituent,
fades into obscurity, only to innovate its
reappearance, embodying and revealing
through its civilizational dichotomies. The
urban sphere, both public and private,
through its vibrant reflection, fosters
human presence and endows them with
dynamism, adding yet another stratum to
the accumulated cultural heritage that
extends to the present and is founded
upon it. The quandary lies in the lack of
conscious connection, at times, with the
rest of the layers shaping identity and
place. This is our lived experience in the
city, today, a disconnection from the
layers and from one another.

The exposition, a discovery in situ,
interrogates the reality we inhabit and
raises queries regarding the city, its
people, and history. What is manifest and
displayed before us? What remains
concealed from our gaze? What has
endured, and what is subjected to erasure
and obliteration? What once was, and
what has taken its place?

Deriving its cognitive, visual, and artistic
vision from the kingdom of Tel Rumeida,
the exhibition views this location as a
mute yet eloquent geography located in
the heart of Hebron city. This historic
space remains enigmatic and obscured,
buried beneath layers of soil.

Detached from the history of its
inhabitants, from the essence of its
ancient builders and makers, and from the
Hebron urban community, the exhibition
hinges its thematic thrust on a term of
paramount significance, solidified by
archaeology. This term, routinely
employed in excavation activities, carries a
knowledge yet unconnected to our ability
and will as indigenous people to decipher
our history, to resurrect it, revive it, and
innovate it. However, the occupying force
utilized this term to construct a narrative
tied to it, based on erasure, denial, and
substitution. This narrative is less
connected to the truth than to fabrication,
forgery, and a theological mimicry fed by
the burdens of colonialism and racism.

Five artists from the city present their
aesthetic discourses through creative
inquiries about what it means to live in a
city layered with historical, societal, and
political strata, through a diverse array of
artworks spanning painting, sculpture,
and installations. While their artistic
propositions coexist, they converge within
an abandoned space in the city's heart,
aiming to broaden the circle of creative
questioning and transform self-reflective
artistic interrogation into a phenomenon
available for generalization and
participation.

The local community and proactive
participants act as a connecting link
between people and the layers, and what
is concealed from them. Thus, the city, in
its escalating and current condition, and
as a path that grounds its roots and
debates its historicity under the spotlight,
falls under the scrutiny, investigation, and
measurement. The artist, an active
participant, anticipates the future more
than waiting for a response to his creation,
contributing to the desired shaping of it.
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IN Situ: the Terminology and Meaning

It is a discovery found in its original
location. Archaeological artifacts are
often transported far from their original
place, either by human action or natural
phenomena. To associate an artifact
with the place where it was found, we
must first ensure that it is a discovery "in
situ”. If it is not in its original location due
to past events such as exposure, theft,
or unregulated excavations, its meaning
becomes weakened.

Much of the archaeology operating in this
region relies on religious texts derived
from the Torah, interpreting and
projecting the site onto the narrative,
completely contradicting cognitive
integrity, and drastically deviating from
the methodologies of critical inquiry.

Hebron city is experiencing a cultural and
societal change that horizontally and
vertically disconnects the city from its
extensive, deep- rooted, and
accumulated history due to the state of
settlement that the old town s
undergoing and the disintegration in
contexts of belonging and development
in the city's heart due to its ongoing
divisions.

The people live in a similar condition,
reflected on the streets and houses,
transforming the violated geography into
a state of collapse and extinction. Areas
are segmented and a community
grapples with a reality marred by
fractures and imbalances in its elements.
The exhibition seeks to understand this
situation by taking Tel Rumeida as a
model, a guide, and a case study.

An ancient city located in the center of
the city, we know nothing about it except
through the excavations carried out by
the occupation, and some remaining
artifacts disconnected from their history,
and token away from our precise
knowledge of their origins through a
special, personal excavation, reading,
and parallel narrative.

This area, shrouded by an occupying
settlement, prevents residents from
getting close and confines the movement
of its remaining inhabitants. In such a
context, the city's questions about its

disappearance/ appearance..
transformation/alteration, and the
departure of its basic historical

component from our narrative, provoke a
proposal for an alternative to this
prohibition. Art should be the tool for this,
for how can we know the city without
knowing it and defining it so that it knows
us.
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Jusoor Alliance

The Cultural Alliance fosters vibrant
interdisciplinary cooperation, laying the
groundwork for collective methodologies

through the engagement amongst
entities and reciprocal, interactive
learning laboratories with the

marginalized communities it collaborates
with.

These communities possess collective
knowledge and tools that could play a
pivotal role in addressing pressing
economic and social issues, and a
heritage—architectural, narrative, and
natural—that constitutes a vital
foundation for cultural and artistic
practices encouraging critical thought
and demanding collective rights to the
built and natural space.

The general framework of this Alliance

revolves around establishing an
environmental, artisticc, and cultural
educational umbrella based on local

knowledge and experiences, founding
collective practices encouraging
experimentation, respecting diversity and
difference, challenging the capitalist and
colonial ideologies dominating formal
education and methods of artistic and
cultural production, and confronting the
class divisions imposed by neoliberal
principles in Palestine.

The Alliance aspires to establish a long-
term relationship between partner
entities and their social and geographic
surroundings, towards robust, open,
self-sufficient  learning communities
founded on collective work values,
contributing to their vital ecosystem
through their cognitive, cultural, and
artistic production.”

Within the Jusoor Alliance consisting of

Riwag- centre for architectural
conservation, Sakiya - Art Science
Agriculture, Masahat Cooperative

Association for Culture and Arts, funded
by All-Around Culture program.
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Mandaloun Experimental
Artlab

To enhance creative practices associated with
cultural heritage, Mandaloun was established
as a portal to experimental arts, creative
endeavours, and handicrafts, linking them to
creative practices related to local knowledge.

Mandaloun lab delves into the artistic heritage
associated with the land and place, basing its
operational fundamentals on the cultural
ecosystem to consolidate  knowledge,
resources, human energy, and the interaction
occurring amongst them within its spaces,
thereby producing knowledge rooted in
exploration and creativity.

The arts are utilized as tools for change,
experimentation, discovery, and to propose a

qualitative model  assisting in  the
establishment of a society that values art as a
tool to fulfii the human need for

communication, expression, and creativity.

The lab's work focuses on young artists,
providing a space to explore potential and
capabilities, aiding everyone to feel a greater
sense of connection, appreciation, and
inspiration to effect positive change in our lives
and those of each other.
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The spirit of the exhibition has chosen to
dwell in a realm being rejuvenated to
resonate with the commercial pulse of the
city, Ain Sarah, which has become the
beating heart of commerce in the town.
This area, which breathes opulence in its
luxurious commercial establishments and
dances to the tunes of an insubstantial
modern reality, is the meeting place of our
souls searching for meaning and history.

Like an ancient dream that renews itself,
the historical Ain Sarah stands beside us.
The spring that recently brought life and
narrative to the area, nourishing the
native inhabitants with its tales, now lies
deserted, forgotten on the threshold of
memory, severed from the present and
future.

Mimicking the flooring laid in historical
sites, the exhibition's ground builds itself
as a map of visual memory. The colonial
master, in his relentless quest of
exploration, reconstructs the space with
new floors, constantly ready for unveiling
and exposure, in a continuous mission of
earth and history consumption, seeking a
fictitious narrative he constructs with his
own hands.

But here, in the heart of the exhibition, a
complex and profound question is posed:
What secret is worth digging and
excavating? What treasure should we
search for beneath piles of rocks and
soil? Is it merely an archaeological artifact
or a cryptic inscription, or are we seeking
something deeper? Is not the objective to
reclaim the memory that has been
encroached upon, erased through acts of
historical piracy?
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Izz Aljabari is an interdisciplinary artist and researcher
working in the field of cultural management and heritage
preservation. Deeply entrenched in the history of the city
of Hebron, he has contributed to numerous artistic
projects and initiatives, such as the "Spaces" project.
Currently, he oversees the Mandelon Laboratory for
Experimental Arts.

Aljobari's work hinges on integrating visual and
performance arts, complemented by extensive
exploration of cultural heritage to bolster Hebron's
artistic milieu. His creative practices primarily focus on
sculpture and performance arts.

Currently, Aljabari is spearheading the Visual Archive
Project of Hebron. This ongoing endeavor seeks to
document the city's visual history through its first
established studio, "Studio Rouhi," inaugurated in 1956.

This exhibition serves as Aljabari's second foray into
the realm of curatorial practice—a field he aims to
delve deeper into through practical experience. His
goal is to not only preserve and present the cultural
and visual history of Hebron, but also to foster a rich
dialogue between the past, present, and future of the
city's artistic scene.
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Intentioin Destruction

In the darkness of the night, while the landowners are
unaware, the intruders become active; they destroy, alter,
transfer, and obliterate. Tel Rumeida, the historic site
overlooking the Old City, teems with olive trees that are
thousands of years old, according to local residents'
estimates.

Yet the intruder is not content with stealing artifacts and
attributing them to himself, but also burns these trees or
uproots them in the late hours of the night. The local
residents wake up to find that some of these ancient trees
have disappeared or been exterminated. A piece of wood
was brought from one of the obliterated trees of Tel
Rumeida, as a witness to what happened to its brethren, and
a symbol of the time that is fading and heading towards
oblivion before its time.
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Wood, 153 x 30 x 50cm, 2022
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Pride.. and Pottery

Here, the composition
accompanies aesthetic scrutiny.
In the title, complex linguistic
play intertwines between the
Pride and Pottery.

However, if memory recognized
clay as the original creation,
which becomes pottery by the
act of fire, it would persist as a
symbol and a living testament for
up to three thousand years.
Whereas modern cement, which
inaugurates our contemporary
life, its traces will perish after, at
most, seventy to a hundred years.
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Pottery and cement shards, 50 x 30 x 3cm, 2022
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In the Debris Of Traces accumulate, burrowing from the apex of

Time... Towards
Oblivion

history into its distant depths. It's an irreversible
process of destruction moving towards forgetfulness.
Contemporary landscapes emerge  suddenly,
concealing ancient lands adorned with rich
narratives and eloquent heritage.

Here, the occupation, which is committed to the
perpetual and continuous destruction of historical
sites, is not only in the material dimension but also in
the spiritual one, where the narrative about historical
sites is reformulated and all archaeological
discoveries are shifted to different periods somehow
linked to the occupation.

The main frustration in protecting cultural heritage is
that we cannot control what is being destroyed, thus
losing a vast amount of the archaeological record,
and we lose our original narrative due to our inability
to excavate our lands. Ignorance of what lies
beneath the ground hinders the formation of a
comprehensive and coherent narrative for future
generations, not only about the past but also about
the present.
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Wood, 52 x 12 x15cm, 30 x 12 x 12cm, 2023

16 = IN SITU




Intentioin
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In the darkness of the night, while the landowners are
unaware, the intruders become active; they destroy,
alter, transfer, and obliterate. Tel Rumeida, the
historic site overlooking the Old City, teems with olive
trees that are thousands of years old, according to
local residents' estimates. Yet the intruder is not
content with stealing artifacts and attributing them
to himself, but also burns these trees or uproots them
in the late hours of the night. The local residents
wake up to find that some of these ancient trees
have disappeared or been exterminated.

A piece of wood was brought from one of the
obliterated trees of Tel Rumeida, as a witness to
what happened to its brethren, and a symbol of the
time that is fading and heading towards oblivion
before its time.
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Wood, 20 x 25, 2023
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Co-founder of Mandelon Experimental ArtsLab., born in
1998 in Hebron, is a visual artist immersed in the realms
of art and culture while pursuing a Master's degree in
contemporary art. Passionate about the artistic and
cultural milieu of Hebron, he has held numerous
exhibitions, most notably, "Built on the Unknown" in Old
Hebron. He has participated in an array of cultural
events, workshops, and global exhibitions, with his most
significant contribution being at the second edition of
the Egypt International Art Exhibition.

He received the Ismail Shammout award for Palestinian
visual art and has participated in several artist
residencies, including the prestigious Cite
Internationale des Arts in Paris, and a visual arts studio
at the Abdul Mohsen Al Qattan Foundation. Aspiring to
craft new artistic styles imbued with personal, social,
and human identities representative of Palestinian
artists.

Rani operates his project, "Art Studio Atelier". It's a
creative endeavor to establish an art studio in Hebron.
This space is utilized for his artistic creations,
collaborations, cooperatives, workshops, and training in
the spheres of art and culture.
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The city, in its architectural alignment, recaptures the
unique design that characterizes the houses in their
aesthetic proximity, mimicking the primal creation
and original construction.

The equilibrium of colors, too, delineates the visually
symmetrical dimension. Therein lies the present
geography, perceived as a stationary visual and
embodied in its historicity. It is met by a shifting,
illusionary, utilitarian geography, governed by the
policies of new commerce.

The former epitomizes the primordial human
belonging, and his latent capital in his existence and
narrative. The latter signifies the human
metamorphosed towards containers of importation,
usurpation, oblivion.

Two duadlities coexist: the colonial objective of
exploration, excavation, and erasure, and the
colonized local objective of withdrawal, distancing,
and the labor of inaction.
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Oil on canvas, 200 x 110cm, 2022
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Strata of topography descend from the city's
apex to its nadir, an accumulative regression
directed towards obliteration. The disarrayed
terrains, confounding in their novelty, surprise
the terrains fortified in their eloquent narratives.

Herein lies the colonizing, substitutive act met by a
local non-action. An urban conduct, non-urban in
essence, languishes in the luxury apartments, and
with a timid visit, behaves as an alien tourist or a
mournful restorer."
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Oil on canvas, 100 x 182cm, 2023
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A division here, an abrupt, visceral break insufficient
to demarcate the boundaries of the colonizer. A
pause and a comma for cessation, review, and
rectification, where the obtrusive cement and gravel
elongate, fortifying the architecture of adversaries.

A division along the line of delineation, and a
comma within the sentence of transformations. No
home but that which parallels the presence of the
absent, and no eye but the eye of history upon the
active present, not the dormant memories.
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Oilon canvas, 95 x 135cm, 2023
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Stones simmer, a silent eruption ensues. New
apartments signify a human congestion, mirroring a
psychological stagnation and a languishment of will.
A towering edifice, breaths gasping within
descending elevators of loftiness.

As if the higher you ascend, the more you descend,
devoid of meaning. As if every time you touch a
foundation in a non-place, in a non-time, you broaden
and elevate. The volcano, a suggestive spirit,
disgorges its sickly fire.
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Oilon canvas, 95 x 135cm, 2022
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Hazem Natsheh , a distinguished professional
photographer, has earned widespread acclaim and
numerous local and international accolades for his
unique works.

He has partaken in a broad array of global
photographic workshops, including those helmed by
renowned German photographer Henrik Volkel and
the Jordanian Photographic Society.

Natsheh demonstrates a profound interest in
heritage and nature, capturing their essence through
his vibrant photographic lens, and fabricating images
that narrate the reciprocal interplay of time, culture,
and the inherent beauty of the natural world.
Moreover, his significant  interest lies in
photographing the natural landscapes and urban
scenes of Hebron city. Through Natsheh's lens, the
topographical characteristics of the city are
documented, offering a visual comparison between
its historical and contemporary facets.
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City Sections

The city extends in its four directions, forming numerous
divisions, not only on a directional level, but also on a
level of separation. The city is comprised of several new
concrete blocks, interspersed with stones of history and
heritage from the exterior.

Visually, it takes shape within a unified geographical
space, but internally, perception shifts due to the diverse
political, social, and cultural divisions of the city. Along
its four directions, it divides into four sections: two
political sections and two cultural sections.

These divisions are distinct and disconnected, where one

sheds its cloak while the other struggles to possess it,
and between them lies a wide chasm.
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Rayyan Abu Zakhm, born in the city of Hebron in 2002, identifies
herself as an emerging artist. Residing and working within her
birthplace, she is currently pursuing a Bachelor's degree in
Contemporary Arts from Dar Al-Kalima University.

Abu Zakhm is an artist who utilizes drawing, performance, and
installation art to express her work. Her pieces critically engage
with and address concepts such as traditions, societal norms,
and the humanistic aspect of community. She shows a
particular interest in the social and human elements, dedicating
most of her work and projects to her city, Hebron.

Her art reflects the history, nature, people, customs, and beliefs
of Hebron, mirroring its citizens' collective memory. It highlights
her internal duality: a deep-rooted affinity and love for her city,
juxtaposed with her critical questioning of its actions.

Art has been a part of her life since her childhood, leading her
to master realistic portraiture and anatomical drawing. She
has participated in several local exhibitions and has achieved
numerous first-place finishes and awards in local
competitions.
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"Al-Amoura" is a fictional character that emerged from
the deep cultural heritage of Hebron city. Oscillating
between visibility and invisibility in the lanes of the
historic town, she continues her existence in the minds
of the remaining town's inhabitants as an indelible
specter. With the rise of the settlement movement,
"Al- Amoura" transformed into a platform of terror,
nourishing the known and unknown aspects of reality
shaped by Israeli settlement. Through their brutal
transgressions, the settlers have succeeded in
emptying the old town of its inhabitants, converting it
into vacant areas where feelings of fear and tension
nest.

Al-Amoura has become a legend that threatens safety,
independent of its original location, and settles in any
place controlled and closed off by the settlement. Tel
Rumeida is one such location where "Al-Amoura" - the
settlement - exists, barring local inhabitants from
accessing it. This rejuvenating terror, etched in the
hearts of the old town's inhabitants, reflects the
complexities of history, politics, and culture in this
ancient city, rendering Al-Amoura a potent symbol of
the challenges of living in Hebron under the shadow of
the settlement.
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Oil on canvas, 200 x 100cm, 2023
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Since my first steps on the soil of Tel Rumeida, the layers
of fear accumulated deep in my memory began to fade. I
discovered it was a deception; the fear was not rooted in
the place but hid in souls and minds, in the deepest
corner. We were the ones who forged the fear, built on
the ruins of weakness and hesitation, a result of a lack of
strength and boldness to confront the unknown.

This inherited fear, which we carry across generations, is
part of us but far from our truth, a truth that was under
the folds of time and place, embodied in many
characters we were used to imagining. Al-Amoura, this
ancient illusion, was a mirror of these illusions.

In my quest to uncover the truth behind Al-Amoura, to
search for the roots of fear and history, I faced the
wind, and with the local residents, questions
accumulated in an attempt to draw a clearer picture of
our past. Where does the real fear hide? Thus, in the
silence of places and stones, a new narrative arises,
reshaping the true meaning of fear.
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Trees are born in the depths of Tel Aramida, with an
unknown age, not due to the absence of knowledge but
rather owing to their intricate nature. The olive, an
eternal tree, withers from within and expands outward,
thus lies the secret of the challenge in determining its
age. This complex nature, akin to our own history, we
wither from within and expand outward.

When you observe this city from the inside out, you will
discover the truth, 96 paintings that depict the stories
of 96 olive trees in Tel Aramida. They are not meant to
document a bygone past but rather to capture the
present, the age that manifests itself now. Each painting
chronicles the present, representing a chapter in the
narrative of life on this hill.
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Watercolor on paper, 14.3 x 9.3cm (3), 2023
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Shahd Itbakhi is an artist and conservator born in Hebron
in 1997. Currently, she is delving into contemporary arts
at Dar Al-Kalima University, preparing to earn her
Bachelor's degree.

Her artistic endeavors revolve around the central concept
of time and the accumulated historical strata forming
human memory, whether individual or collective. She
explores the relationship between humans and their
environment, examining how repetitive and extraordinary
events influence the experience of stability and turbulence
emanating from personal, cultural, and political
circumstances.

Moreover, Itbakhi exhibits a keen interest in the
chronology of the self and psychological composition,
investigating the demographic shifts over time within the
local community. She perceives the changing impact of
these elements as a primary catalyst in shaping a quasi-
dystopian image of the present and the future.

Employing a diverse artistic language in her work, ranging
from video art and composite video to performance art
and recycling art, Itbakhi constructs artistic experiences
that challenge conventional perceptions and delineate
fresh portrayals of meaning and identity.
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This artistic endeavor takes root in the profound depths
of memory, the selfsame memory which coalesces and
weaves itself with every deliberate and reiterated
motion within the solitude of its self-imposed system.
These oscillations sway between the system's ribs,
concentrated under the shadow of unique political
circumstances.

The work represents three kinetic experiences,
fragmented in time yet connected at the core, unraveling
the truth of the trajectory and the footsteps taken, along
with the psychological state accompanying each
movement in a place dominated by the watchful eyes of
a surveillance authority. The hues utilized in the threads
evoke the warmth of the historical strata of “Tel
Rumeida”, essentially what bestows upon the mound its
name and identity.

The work carries within its folds the echoes of memory
and the oscillation of movement, in an endeavor to
reacquaint oneself with time and place, contemplating
the constraints and latent freedoms within each step.
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Threads on fabric, 225 x 78cm, 2023
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Oil on canvas, 100 x 65cm, 2023
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In delving into the recesses of time and earth, archaeologists have
unearthed the indelible imprints of bygone civilizations, persisting despite
the obscurity of eras, and enduring amidst the flux of days. These relics
coalesce into an open manuscript of life and customs, of civilization and the
arts, of philosophy and faith. These ancient societies have bequeathed to
us messages carved in stone, and alphabets etched into the very soil,
enabling us to glean their past and comprehend our own identity.

However, now, as we find ourselves submerged in the resplendent glow of
modernity and dazzled by the shimmering allure of industry, do we secure
our place among the advanced nations? Our hands reach towards the
heavens, our lofty edifices clutch at the clouds, but do these assure us a
glimpse into the future? As we gaze towards the horizon from the city's
pinnacle, questions coalesce in our minds. What do we promise for the
future, and how do we etch our fingerprints onto the sands of time? Do we
dissolve into the sprawling asphalt under the sun, or do we merge with the
days like clay in the hands of the artist?
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This collection is composed of sketches, spontaneously
and intuitively documented from the terra firma of the
archaeological site of Tel Armida, as if embodying the
pure, unadulterated visual perception of a novice visitor.

The artist's hand-rendered depictions carry a more
enduring presence in memory than those offered by the
camera's lens, paving the way for forging a deeper, more
robust relationship with time and place.

It's an opportunity to interact with the terrain in a more
profound, intimate manner, ultimately allowing for a
sustained sense of belonging.
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Colonial tactics often encompass the expropriation of
artifacts from their original sites, transforming them into
exhibits in grand museums. This frequently fuels the
portrayal of the colonizer as an explorer, bestowed with
the despotic right to display remnants of civilizations in
their majestic cultural temples.

Our deprivation, as indigenous inhabitants, of the
museum experience renders us the lesser party in the
narrative. Yet, could the roles shift if we were to
construct our own museums? Might we reclaim and
liberate our story from colonial tales? Perhaps this query
forms part of the challenge we face in our quest to
redefine identity and belonging.
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Watercolor & Samples of Earth’s Strata, 30 x 41cm (6),
2023
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Co-founder of Mandelon Experimental ArtsLab.

An architect and sculptor, he works in various fields such
as drawing, photography, graphic design, 3D digital
archiving, directing animation, and content creation. He
has participated in several art exhibitions.

Among his works is the design of the mural with the
largest economic footprint in the world in the city of
Hebron in 2020, which received a Guinness World
Record.

He owns a unique project focused on sculpting stone
after extracting it from a place meant to highlight its
cultural significance and historical dimension. He
conducts an artistic study on the shape of the piece to
be sculpted, which then leads to the exploration of the
stone's aesthetic possibilities. This involves carving a
portion of it to form images associated with the place
from which the stone originated, without stripping
awaly its "original genes".
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Returning
once again
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Returning once again Returning once more, trailing the
path, pursuing our forebears, comprehending what once
existed, understanding what presently stands, and
engaging in conversation with the stones.

A journey that has spanned hundreds of years, from
ancestors to progeny, on this hill that has been eroded.
Now, things are altering, mutating towards their
antithesis. And within this realm, we pose the question
anew: where does the river's course lie? How does it
return from whence it went? And how does it endure
from what remains?

56 = INSITU




Stone, 14 x 10 x 4, 2019

Stone, 15 x 6 x4, 2019
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What legacy will we
leave behind?
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These stones were skillfully carved nearly ninety years
ago on the slopes of Tel Rumeida by the adept sculptor
'Abdul Aziz Abu Haikal' and his father, Salim Abu
Haikal. A continual lineage of carvers, they descended
from the summit of the hill towards the ancient city,
meticulously shaping numerous facades of houses and
palaces, underscoring the craftmanship within this
city, its roots seeped in centuries.

Now, in the shadow of a city in flux, who safeguards our
heritage? What historical narrative do we bequeath to
future generations? The city transmutes into a monolith
of concrete, casting a pall over the elegance of craft and
art. Let us revisit the question: what inheritance shall we
bestow upon future generations?"
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Stone, 1870 - 1953, 1946 - 2021
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