An "A Graded" Carnatic vocal
artist from All India Radio (AIR),
performing concerts across
prestigious global locations.
Renowned for a style and
performances which are
characterized by rich
manodharma, technical
precision, and a Sonorous voice
that traverses multiple octaves
with ease

My Contact
(® Phone

+91 9994531424

Email

saisiva2008 @gmail.com

Website

www.madurdisivaganesh.com

> YouTube f

<

Critical Aclaim

His ““Imaginative Manodharma”
(spontaneous improvisation) is
described as a hallmark of his
style, particularly his ability to
traverse rare ragas with "“ease

and clarity." — The Hindu / Sruti
Magazine

Madurai N Sivaganesh

CARNATIC VOCALIST

Awards and Recognitions

A-Graded Artist from All India Radio.

India Book of Records Holder (2020): For "I00 Ragas at a
stretch".

Yuva Kalakar Puraskar (2020): From Sri Shanmukhanandha
Sabha, Mumbai.

Times Thyagaraja Award (2016): From Times of India.

MS Subbulakshmi Award (2016): From Sri Brahmara Trust,
Mysore.

Sangeetha Mudhra Award (2016): Hosted by Mudhra.

Top Five Voices for the Future (2015): From Sruti magazine
and TAG corporation.

AIR National Level Winner (2013): First Prize in Carnatic Vocal
Competition

Runner-up in Sankara Super Singer (2020)

Top Ten Contestant in Tanishg Swarna Sangeetham Season 2

Guru Parampara

Sangeetha Kalanidhi Padma Bhushan vid. Madurai
Sri. TN Seshagopalan.

Madurai Sri R. Kannan (Disciple of Sangeetha
Kalanidhi Sri T.N. Seshagopalan)

Sri C.R. Vaidyanathan (Disciple of Sangeetha Kala
Acharya Sri P.S. Narayanaswamy)

Madurai Sri R.N. Sivasailam (Grandfather)


https://youtube.com/@1991siva?si=h7tvqvTF-TeCmrCV
https://www.facebook.com/share/17vFPViSCQ/?mibextid=wwXIfr
https://www.instagram.com/madurai_sivaganesh?igsh=cmplYmtsMGExcXJo&utm_source=qr
tel:9994531424
mailto:saisiva2008@gmail.com
http://www.maduraisivaganesh.com/
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CARNATIC VOCALIST

Senior/Eminent Co-Artists
shared stage with

Sri HS Sudhindra, Sherthalai Sri

Sri Arjun Ganesh.

Concert Highlights

Major Sabhas of Chennai:

+» “Madras Music academy” Chennai.

+» "Parthasarathy swamy sabha” Chennai.
+ "Thyagabrahma Gana Sabha” Vanimahal,
Chennai.

+» “Brahmagana Sabha”, Chennai.

% “Madhuradhwani” Sabha, Chennai.

+* “Mudhra” T Nagar Chennai.

s "Bharathiya Vidhya Bhavan”, Chennai.
+» “Rasika Ranjani Sabha” Chennai.

+» “Naada Sudha” Velachery, Chennai.

++ “Naada Inbam” @ Raaga Sudha hall,
Chennai.

+* "Mylapore Arts Academy” Chennai.

%+ Nadhabrahma Sabha,Chennai.

s “TAG Center” for “Maestros of tomorrow”
series.

+» "Parampara” Mylapore Chennai.

+» "Neelakanta sivan cultural academy”
Chennai.

3 “Korattur Cultural academy” Chennai.
¢ Shakthi Sangeetha sabha, chennai.

s+ Kedaram Sabha, Chennai.

+* SMGT trust sabha, Chennai.

+» "Mathangi Chamber Music”, Chennai.

the G20 Presidency fest.

Television: DD Podhigai, Raj TV, Makkal TV,
SVBC.

** "'Shanmugapriya Arts academy” Chennai.

e Percussion (Mridangam/Ghatam/Kanjira): Mannargudi Sri Eswaran, Trichur Sri Narendran,
Ananthakrishnan,
Gopalakrishnan, Palladam Sri Ravi, Sri Ganapathiraman, Sri B Sivaraman, Melakaveri Sri
Balaji, Vaikom Sri Gopalakrishnan, Sri R. Ramesh, Sri Sumesh Narayanan, Sri N.C. Bharathwaj,

Trivandrum Sri Balaji, Sri KV

» Violin: Sri Nagai Sriram, Sri VL Kumar, Sri B Ananthakrishnan, Sri V.V. Ravi, Sri R. Rahul.

Major Sabhas other locations

+ Northern Tamil Isai Sangam, UK.

** “Sri Shanmukhananda sabha”, Mumbai.
¢ “Chembur fine arts” Mumbai.

s+ “Dombivli Fine arts” Mumbai.

¢ “Sriram Fine arts” Mumbai.

++ Tamil Isai Sangam, Mumbai and Madurai.
++ “Neelakanta sivan sangeetha sabha”,
Trivandrum.

+¢ Sangeetha Vidwath Sabha, Kakinada.

+ “Nadabrahma sabha” Mysore.

+ "Palakkad fine arts” Palakkad.

¢ “Sri Sadguru Sangeetha samajam” Madurai.
+ “Ragapriya Chamber music club” Madurai.
+ “Edapally Sangeetha sadhas”,Kochi.

% Thulaseevanam Festival, Trivandrum.

+ Kannur Sangeetha Sabha, Kerala.

+s* Kalavathi Sabha, Kottakal.

Prominent Temple Festival Concerts:

¢ Sri Poornathrayeesha Temple Annual
Festival,Kochi.

% Guruvayur Temple"Chembai Sangeetholsavam”

Kerala.

+ Malliyur Ganapathy Temple Festival, Kerala.
¢ Ettumanur Temple Festival.

+ Sucheendram Temple, Kanyakumari.

+ Sri Varagar Temple, Trivandrum, Kerala.

s+ Sri Durga Temple, Trivandrum, Kerala.

+» Sharkara devi Temple, Kerala.

National Programs: AIR "National Program" for %* Kazhakuttom Mahadeva temple, Kerala.

+» Kottarakara temple, Kerala.

¢ “Sringeri Mutt” Karnataka.

+* Naadhaneerajanam Tirupathi Temple.
+ “Kanchi Mutt and temple” Kanchipuram.
+» “Sabhapathy Sangeetha sabha” Chidambaram
Temple “Gananjali”

% Sri Krishnaswamy Shrine, Chikkumagalur.
¢ Sri Rama temple, Shimoga, Karnataka.
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Reviews and coverage

The Hindu — Friday Review 2022

TOI - Times Thyagaraja Award
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Shruthi Magazine - coverage on India book
of record for “100 raagas at a stretch”.

Times of India — coverage

MADURA| SINAGANESH
VOCALIST

2 e RN M Sraginsat ks
v wrver s dwaris o 8 Cormite wox !

Mg b 3 s ey

Madural Sivagunesh

You'l

Maddur

snippe
S5 minu

very clog
Ho WS aw
India Book o1 ¥
o his scamlc--
e Times Tyagara

much apprec




Karnataka Journal 2023

Reviews and coverage

Singer with a
golden vonce

htee Krishna Gasns
Sabha of Gokulam
had arranged a fine
Tirlat CONEBM in mmgmony of Prof
¥Y.T. Thathachar on tha 21st of
May. The young artiste was
Vidwan Siva Ganesh from
Madhurmi
Many senion musicians have
groomed Sva Ganesh o become
an excollont vocalkst Blessed
with & golden voice. Siva Gansah
5 @ commetiod Classical singer
who follows the tradition laid
ciowam by his Gurus. A strong base
of classicism, perfect shruthi

A rarely heard Kruthi
Nandabalam Bhajare’ by
in a rare

Gopala' in Yamunaikalyan Berally
makes the listéner visualise
iovely Krishna on the banks of
Yamuna. The beautiful rags
Yamunakalysn: snhances the
mocd. The fantastic rendering
of Siva Ganesh undoubledly did
s rBGIC.

IhI mamin raga of the day was

ya. Tha or
slapana revested all the sublie

beauty of the mga The perect

Cace e Opts for efher sacens
of Mruthi becomes the focal
point of his rengering. He can
balance Goth Madhyama kasds
and Vilamba kaals equally well
He doss not unnocessarily yield
o speed. That is a plus point in

his singing
Tysgaraa's ‘Nadach nadachi’
was y charged. Young

o frill of Kalpana swarss ‘Shree
Jalandharamashrayamyaham’
& fine composition by Sri
Jayschamarnjondn Wadiysr in
raga Gambheers Nasts was 8
g sic parce

His full throsted singing
suits wall for the vilamba
kaala kruthis. He had chosen
one more composer of
I-ly-ulu K. Vasudevacharys

Shruthi did not lag behind in
contributing to the success of
the Kutchar. P.S. Shresdhar
and senior percussionist V.5
Ramesh lended a sirong support
10 s vocBlst -
Kulasekhor Alwar's Pasuram
in Hamsanandi was soothing
Badors & dassa's Pada Tirupaths
WVenkata Ramana’ by Purandars
Dasa. The curtains came
down with a Thillana in Hamir-
lymed by T.N. Seshasgopaian

T} — Dr. Rama V. Bannur

The Hindu — Friday Review 2024

Scoring as a team

Vocalist sivaganesh and the accompanists set
the concert on the right path

r well-crafted two-hour

‘J_;; concert for Kedaram Trust
L was presented by a group
nl‘unnss:.lmlng artistes, with a
creative bent of mind

Madurai Sivaganesh began his
concert with Muthiah Bhagavatar's
“Shakt ganapathim’ in Nattai.
With Ragul on the violin providing
the right support, Sherthalai
Ananthakrishan on the
mridangam and Sunil Kumar on
the kanjira steered the concert like
a drive on a German autobahn.
setting the right rhythm.

Sivaganesh trod a road less
travelled ina vivadi raga
MNabhomani singing Tyagaraja’s
*Nayadavanchana’, The percussion
accompanists’ kalapramanam was
soothing, providing the right tonal
effect to the kriti's mood.

Syama Sastri's ‘Ninuvina mari
galada’ in Ritigowla came next.
Sivaganesh was able to touch the
lower register with ease and
clarity, and his ereative space in
kalpanaswaras and alapanas were
wide. The camaraderie between
Sunil and Ananthakrishnan was
conspicuous, complemonting
each other well.

Music and math
In ‘Nanu palimpa’, Sivaganesh
demonstrated loyalty to his
lineage by seamlessly shifting the
tonic note (grihabedham) briefly
from raga Mohanam to
Madhyamavati. The niraval chosen
by the lead singer in ‘Nadaci
vaceitivo” was elaborative and
exhibited the right blend of music
and math. The kalpanaswaras
were embedded with intricate
math with kuraippu in Tisram.
The tani avartanam was a
wletailisd ome, whiene ot
Ananthakrishnan and Sunil Kumar
demonstrated impeccably their
intricare caleulations. Unlike other
concerts, they launched all their
korvais from samam to idam and
they chose kuraippu in Khanda
nadai. Owverall, the thani was not
anly eerebral. bt alsn enjoyahle
with farans and sarvalaghus.
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wers fkien up for clabeeation. bn i
alapana of Havichandsika. the raga
oonteurs were chearly broughs ot
withous sny cros wr w0 Mmakuring)
The kalpanaswar added  shwen
15 ke presesiation. The alapana of
Varali was detailed asd hin vodce,
with its comforable raage, traversed
the upper sthayd sascharas  with
Colismminae dacd. The lanain bl sice
palterns remdered s mgamnaliba in the
five ghana mgas. The pallavi Swshikd
Kogcockambvibinl  varoolids  sreiyoh
v naraide coamgd by magstro
TN, Seshagopalan with the names of
the rags embedded ki
rendeted with perfection inelsding
the claborate nimaval, wikalan and

ally, was

kolpamaswars, In the  ragamaliks
SWaEES, SIGgReSs ang 8 me
Fagh Trnstrapriyn a panya of
Chakisvabam

V. Deepikacuuded confldence

cant amd added sheem o the
concen by he swesiness of her
bowing. Moklangia Akshay  Amand

iy

while followimy the knifis; bis playing
was marked by varioty and clasity in
the strokes euployed. G, Ravichsndrs

o thee magimation of Alshay Anand

Yours truly
Maduradi N Sivaganesh



