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Abstract: Motivation functions as a central force in Satyajit Ray’s Feluda mysteries, shaping
both character and narrative within the framework of Kenneth Burke’s dramatistic theory.
Beyond their suspenseful plots and cultural detail, these stories interrogate the reasons behind
human action, situating crime and detection within broader ethical and social concerns of post-
independence India. Burke’s dramatistic pentad: Act, Scene, Agent, Agency, and Purpose,
illuminates the structures of motive that drive Feluda and the criminals he encounters. Feluda
embodies a rational and principled agent, committed to truth, justice, and intellectual clarity,
employing observation and reasoning as his chief tools. In contrast, his adversaries operate
through deception, greed, and manipulation. Their motives, however, reveal more than
individual vice; they reflect anxieties about power, insecurity, and cultural dislocation in a
rapidly transforming society. Narratives such as The Golden Fortress (Sonar Kella), The
Mpystery of the Elephant God (Jai Baba Felunath), and A Killer in Kailash (Kailashey
Kelenkari) dramatize this conflict, where Feluda’s ethical purpose collides with the self-
serving goals of others. The tension between moral clarity and distorted motives forms the
philosophical core of the mysteries, extending their significance beyond entertainment. Placed
in dialogue with Burke’s theory of symbolic action, Ray’s detective fiction emerges as a
reflection on ethical responsibility, cultural continuity, and human choice. Feluda is not only
a literary detective but also a figure navigating moral ambiguities, demonstrating how popular
storytelling can engage profound questions of justice, motive, and truth.

Keywords: dramatism, motivation, detective fiction, ethical responsibility, symbolic action,
Feluda mysteries.

Introduction

Satyajit Ray’s Feluda stories occupy a unique space in Indian detective fiction,
blending sharp observation, cultural detail, and intellectual play into mysteries that remain both
timeless and distinctly rooted in modern Bengal. While these stories are often celebrated for
their thrilling plots and vivid characters, they are equally remarkable for the way they explore
the “motives” behind human behavior. Ray never reduces crime to a simple puzzle of “who
did it”. Instead, he continually returns to a deeper and more enduring question: ‘why’ do people
act the way they do? What makes someone choose deception, greed, or violence, while another
person chooses integrity, truth, and justice?

This study explores these questions by bringing Ray’s detective fiction into dialogue
with Kenneth Burke’s theory of motives, particularly his dramatistic pentad - Act, Scene,
Agent, Agency, and Purpose (xv). Burke’s framework provides a powerful way of
understanding how action, intention, and context work together in shaping both narrative and
ethical meaning. Applied to Ray’s mysteries, dramatism reveals that Feluda is not just about
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solving crimes, but about exposing the human drives and symbolic actions that lie beneath
them.

Feluda himself is presented as more than a brilliant sleuth. He is a figure of moral
clarity, a detective who embodies reason, discipline, and an unwavering respect for truth. His
calm deductive methods - built on careful observation, cultural awareness, and rational
argument - stand in contrast to the distorted motives of the criminals he encounters. In story
after story, Ray stages a clash between Feluda’s motivation to seek justice and the self-serving
or destructive motivations of those who try to outwit him. Through these conflicts, the
mysteries become not only exciting narratives but also ethical explorations of choice,
responsibility, and deception.

At the same time, the Feluda stories carry broader cultural weight. Written in post-
independence India, they capture a society negotiating modernity, tradition, and colonial
legacies (Roy 81). Criminal motives often stem from greed, insecurity, or an obsession with
power - pressures shaped by a rapidly changing world. Feluda’s role, then, is not only to restore
order after crime but also to navigate these ethical tensions, holding up a mirror to the moral
dilemmas of his time.

By examining Feluda’s mysteries through Burke’s dramatism, this article argues that
motivation is the central thread binding together character, plot, and cultural meaning in Ray’s
detective fiction. The stories ask readers to look beyond the mechanics of crime-solving and
toward the symbolic dramas of human intention. Feluda’s commitment to truth becomes a
moral compass, while the motives of criminals expose the vulnerabilities and contradictions of
society itself.

In doing so, Ray transforms detective fiction into something more than entertainment:
he uses the genre to reflect on the human condition, to probe the justifications we offer for our
actions, and to suggest that even in a world of deception and doubt, reason and ethical
responsibility still matter.

Theoretical Framework: Kenneth Burke’s Dramatism and the Question of Motives

To understand the motivational discourse in Satyajit Ray’s Feluda stories, it is essential
to first pause and consider the theoretical lens guiding this study: Kenneth Burke’s dramatism.
Burke employs dramatism as it frames the question of motives through a perspective rooted in
the analysis of drama, thereby approaching language and thought chiefly as forms of action
(xxi1). Burke was not simply interested in what people say or do but in why they act the way
they do. Every action, in other words, carries a motive, and every motive is deeply bound up
with meaning.

Burke’s dramatistic theory is structured around what he calls the “pentad”: Act, Scene,
Agent, Agency, and Purpose. Much like the elements of drama, these five categories allow
critics to map out the relationship between what is done (the Act), the setting in which it takes
place (the Scene), the person or group responsible (the Agent), the means or methods used (the
Agency), and the reasons behind it (the Purpose) (Burke xv). For Burke, the interplay of these
five terms provides a way of uncovering the rhetorical nature of human behavior. No act is
neutral; it always reflects a motive, and motives themselves are always socially and culturally
embedded.

When applied to detective fiction, dramatism becomes a particularly fruitful tool. The
detective story is already structured around the puzzle of motive - what drove the criminal to
commit the act, and how can the detective retrace those steps to arrive at the truth? Burke
defines motive “as an internal state or drive (motivation) that functions to create or impel
action” (67). Burke further characterizes motive as an inward, subjective mental state that
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compels an actor toward the performance of an act, simultaneously guiding and structuring the
manner in which the action unfolds (67). Yet Burke pushes us beyond a simple causal
explanation of “motive” as reason or desire. Instead, he asks us to see motives as stories we tell
about ourselves, as symbolic justifications that reveal how people see their place in the world.
In this way, motive is not only psychological but also rhetorical: it is how individuals persuade
themselves, and others, that their actions make sense.

In the world of Feluda, this dramatistic lens brings fresh insights. Each mystery Ray
constructs revolves around multiple layers of motive. The criminals are not driven by abstract
evil but by particular desires - money, revenge, recognition, or fear, that are carefully
contextualized within the scene of modern Bengal. Their agencies often involve deception,
disguise, or manipulation of knowledge, while their purposes expose the fragile boundary
between ambition and corruption. In contrast, Feluda’s acts - his reasoning, questioning, and
eventual revelation, demonstrate a different motivational structure. His purpose is not material
gain but the pursuit of truth and justice, and his agency is built upon logic, observation, and
moral clarity.

Burke’s dramatism also reminds us that motive is never entirely personal. It is bound
up with culture and history. This becomes especially relevant when we remember that Ray’s
stories unfold in a postcolonial Indian context, where questions of identity, morality, and power
were far from settled. The motives of Feluda’s adversaries often emerge from this broader
scene: the lure of Western artifacts, the pressure of social mobility, or the residue of colonial
hierarchies. Feluda’s counter-motivation - to uphold ethical order and intellectual honesty, can
thus be read as both a personal commitment and a cultural stance.

By reading Ray’s detective fiction through Burke’s dramatistic pentad, we can see how
the stories are not only tales of crime and detection but also explorations of symbolic action.
They dramatize the clash of motives, the rhetoric of justification, and the ethical stakes of
human choice. Ultimately, Burke provides the vocabulary to show how Feluda’s mysteries
speak to universal questions about why people act as they do and how those actions shape the
moral fabric of society. Feluda’s Motivational Discourse: Intellect, Integrity, and the
Pursuit of Truth

At the heart of Satyajit Ray’s detective fiction stands Pradosh Chandra Mitter, better
known as Feluda (1: vii). Unlike many Western detectives, Feluda is not defined by eccentric
habits or flamboyant displays of genius. Instead, his character is anchored in discipline, sharp
intellect, and an unwavering sense of integrity. His motivation does not lie in personal gain or
in the thrill of adventure alone, but in the pursuit of truth, which he sees as inseparable from
justice. This makes Feluda not merely a solver of puzzles but also a moral compass within the
stories. In the framework of Kenneth Burke’s dramatism, Feluda’s motives can be understood
by examining the interplay of act, agent, agency, scene, and purpose (xv). The act is his
investigation, the meticulous process of uncovering hidden facts and piecing together
seemingly insignificant details. The agent is Feluda himself, whose character shaped by
discipline, rationality, and curiosity, guides the way the act is performed. His agency is the
method of reasoning, careful observation, and reliance on logic rather than superstition or
guesswork. The scene is often the cultural and social fabric of Bengal and other parts of India
during the 1960s and 1970s, a landscape still negotiating the legacy of colonialism and the
challenges of modernization. Finally, his purpose is the restoration of ethical order, which
extends beyond simply catching the criminal to reaffirming values of honesty, rationality, and
moral accountability.
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Feluda’s motivation is, therefore, rhetorical as well as ethical. He not only solves
mysteries but also demonstrates the value of clear thinking in a world clouded by deception.
This is perhaps why his stories have such enduring appeal; they show that truth is not an
abstract principle but something that must be actively pursued, tested, and defended. For
example, in The Golden Fortress (Sonar Kella), Feluda’s determination to solve the case is
driven not by fascination with wealth or heritage, but by his commitment to protecting
innocence and preventing exploitation (Ray 1: 201-273). Similarly in A Killer in Kailash
(Kailashe Kelenkari), Feluda is involved in a case of smuggling not because of any material
profit but to protect the Indian ancient heritage (Ray 1: 343). In Burkean terms, Feluda’s
symbolic action here reflects a motive that resists material temptation and instead affirms the
dignity of knowledge and justice (Burke 67).

Another striking feature of Feluda’s motivation is his strong sense of self-discipline. He
is portrayed as physically fit, intellectually rigorous, and morally grounded—a combination
that Ray uses to distinguish him from both his criminal counterparts and other fictional
detectives. His daily habits of yoga, reading, and mental exercises reflect an ethic of
preparedness, suggesting that solving mysteries is not an occasional activity but a way of life.
This aligns with Burke’s view that motives are not isolated sparks of desire but expressions of
a person’s broader symbolic orientation to the world. Feluda’s life itself is a dramatization of
discipline and intellectual clarity.

Equally important is Feluda’s ability to motivate those around him. Topshe, his cousin
and chronicler, is drawn into Feluda’s world not only by circumstance but by admiration for
his method and principles. Through Topshe’s narration, readers see how Feluda’s motives are
persuasive; they inspire respect and trust. Jatayu, the comic writer who often joins their
adventures, also reflects this motivational influence: although bumbling and inexperienced, he
learns from Feluda’s example and becomes part of the moral order Feluda seeks to uphold. In
Burkean terms, Feluda’s motivational discourse extends beyond individual action to collective
persuasion, shaping the attitudes and behaviors of those in his orbit.

Ultimately, Feluda’s motivation can be read as a metaphor for Ray’s own vision of
modern Indian subjectivity. Just as Feluda balances rational analysis with ethical responsibility,
Ray sought to show that India’s path forward required both intellectual clarity and moral
strength. In a society struggling with corruption, greed, and remnants of colonial structures,
Feluda becomes a cultural figure who reaffirms that truth and justice are not abstract ideals but
living practices sustained through motivation and choice. His motivational discourse, when
seen through Burke’s dramatism, is therefore not only personal but cultural, making Feluda
both a detective and a symbolic guardian of ethical modernity.

The Criminals’ Motives in Feluda Stories: Greed, Desire, and the Struggle for Power

If Feluda represents clarity, discipline, and justice, the criminals in Ray’s stories
embody the very opposite: self-interest, deception, and a willingness to distort truth for
personal gain. Their motives are diverse, but they almost always revolve around greed,
ambition, or the desperate attempt to rewrite their position within society. This contrast
between Feluda’s motivation and the criminals’ motives creates the central dramatic tension in
the stories.

Kenneth Burke’s dramatism allows us to explore these motives not simply as individual
flaws but as symbolic acts tied to broader social and cultural conditions. For Burke, motive is
not reducible to psychology alone; it is expressed through language and action within a scene.
The criminals in Feluda’s adventures act within a postcolonial Indian landscape where wealth,
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status, and cultural heritage are highly contested. Their motives often reflect not only personal
greed but also the pressures of social inequality, colonial residues, and economic aspiration.

Take for instance The Golden Fortress (Sonar Kella), where the criminal, Mandar Bose,
manipulates a young boy’s memory of a past life to gain access to hidden treasure (Ray 1: 201-
273). His motive is clearly greed, but it is also more than that—it represents a desire to exploit
both innocence and India’s cultural heritage for selfish purposes. In Burkean terms, the act of
deception is inseparable from the scene of a society grappling with its own historical treasures
and vulnerabilities (Burke 3). Feluda’s intervention exposes not only the crime but the
corruption of values that underpins it.

In other stories, criminals are driven by envy or a craving for recognition. In The
Mystery of the Elephant God (Jai Baba Felunath), the villain Maganlal Meghraj seeks power
and prestige through control of rare artifacts. His motivation is not survival but domination -
he wants to be seen as a cultural authority by possessing what others revere (Ray 1: 524). Here,
Burke’s dramatism reveals the symbolic dimensions of motive: Maganlal’s obsession with
objects is an attempt to rewrite identity and status, turning culture into currency. Feluda’s
exposure of his schemes restores balance by rejecting the idea that heritage can be reduced to
possession.

Other criminals are motivated by fear or desperation, which humanizes them even as
they remain culpable. In The House of Death (Hatyapuri), the villain is caught in a web of
personal anxieties and criminal opportunities. His motive blends survival with ambition,
showing how individuals may resort to unethical choices following extreme greed (Ray 2: 3-
58). From a Burkean lens, this is not merely a matter of greed but of dramatization: the purpose
of self-preservation becomes entangled with acts of deception, and the criminal’s moral failure
is revealed when Feluda exposes the larger consequences of his actions (Burke 67).

What unites these varied criminals is their reliance on rhetoric of deception. They
manipulate appearances, exploit social trust, and distort facts to achieve their ends. If Feluda’s
motivation is rooted in transparency and clarity, theirs is built upon obfuscation and
misdirection. This rhetorical contrast lies at the heart of Ray’s storytelling: the criminal acts
through concealment, while the detective acts through revelation.

Yet Ray does not always present criminals as one-dimensional villains. Their motives,
though ethically flawed, are deeply embedded in the structures of society. Many of them are
driven by economic disparity, unfulfilled desires, or the legacy of colonial power relations.
This complexity enriches the narrative because it suggests that crime is not simply an individual
failing but also a social symptom. In this sense, Burke’s dramatism helps us see the criminals
not as abstract antagonists but as figures whose motives dramatize the ethical conflicts of their
time and place.

Ultimately, the criminals’ motives highlight the fragile line between aspiration and
corruption. They reveal what happens when desire outpaces ethics, when personal ambition
overrides communal values. By juxtaposing these motives with Feluda’s disciplined pursuit of
truth, Ray crafts not only entertaining mysteries but also moral dramas that hold a mirror to the
challenges of modern India.

Ethical and Cultural Dimensions of Motivational Conflict in Feluda Stories

One of the most compelling features of Satyajit Ray’s Feluda stories is the way they
transform mysteries into ethical dramas. At first glance, the narratives may appear to be
straightforward detective tales: a crime is committed, a mystery unfolds, and the detective
unravels the truth. Yet beneath this structure lies a deeper exploration of moral responsibility
and cultural values. Feluda and the criminals are not merely adversaries solving or committing
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crimes, they are representatives of opposing ethical positions, locked in a dialogue about what
it means to live responsibly in society.

Kenneth Burke’s dramatism provides a powerful framework for analyzing these
conflicts. His pentadic model - act, scene, agent, agency, and purpose, shows how motives are
shaped not just by individual will but also by the cultural and historical contexts in which
actions take place. The criminals act within scenes defined by greed, ambition, or desperation,
while Feluda operates within scenes defined by rational inquiry, moral clarity, and a sense of
justice. The clash between these positions creates what might be called a motivational drama:
a battle over whose motives will shape the outcome of the story.

The ethical dimension becomes especially clear when we see how Ray frames Feluda’s
motivation as a balance between intellect and responsibility. Feluda never pursues truth for its
own sake alone; his investigations are always guided by an ethical imperative to protect the
innocent, expose deceit, and restore social harmony. His motivation aligns with Burke’s notion
that purpose and agency cannot be separated from moral accountability. In contrast, the
criminals’ motives are often devoid of such responsibility. They seek wealth, power, or
recognition without considering the harm their actions cause to others.

Take The Mystery of the Elephant God (Jai Baba Felunath) as an example. Maganlal
Meghraj’s ambition to control priceless artifacts reflects not only personal greed but also a
symbolic assault on cultural heritage. By commodifying sacred objects, he attempts to
manipulate society’s respect for tradition and spirituality. Feluda’s intervention in this narrative
is not only about solving a crime but also about defending the ethical core of cultural
preservation. His motivation, therefore, reflects a larger cultural responsibility - one that
transcends the immediate case and speaks to the values of a community.

Similarly, in The Golden Fortress (Sonar Kella), the ethical dimension is starkly visible
in how Mandar Bose exploits a child’s memory for selfish gain. His motive - greed and
exploitation - violates both ethical norms and cultural respect for innocence. Feluda’s motive
to uncover the truth here is intertwined with the defense of innocence and justice. This contrast
shows how Ray structures motivational conflicts not merely as intellectual puzzles but as moral
contests. The detective’s victory is significant because it is not only a triumph of intellect but
also of ethics.

The cultural dimension of these conflicts is equally important. Ray sets his mysteries
in a variety of locations, from bustling Calcutta neighborhoods to remote villages and historic
sites, each of which carries its own cultural weight. These settings are not incidental; they
influence the motives of both Feluda and the criminals. For example, in stories involving stolen
artifacts or hidden treasures, the cultural heritage of India becomes a battleground between
exploitation and preservation. Burke’s dramatism emphasizes that the scene shapes the act; in
Ray’s stories, the cultural scene of postcolonial India, with its tensions between tradition and
modernity, shapes the motives of all characters.

In this light, motivational conflicts in Feluda stories are not just about individuals but
about cultural discourse. The criminals often embody a modern consumerist impulse to
commodify culture, while Feluda embodies a rational, ethical approach that seeks to preserve
and respect it. Their clash dramatizes a broader societal debate about how India should navigate
its cultural identity in a postcolonial world.

What makes these stories resonate is that Ray does not oversimplify the conflict. He
allows space for ambiguity, showing that even criminals are shaped by social pressures and
that motives cannot be understood in isolation. This complexity gives the narratives depth,
making them not only thrilling mysteries but also reflections on the moral and cultural stakes
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of modern life. In this sense, Feluda’s motivation is both personal and symbolic: he acts as a
guardian of truth, but also as a figure who upholds ethical and cultural values in the face of
corruption.

Burkean Analysis of Specific Feluda Stories

To understand how Kenneth Burke’s dramatism illuminates the motivational structure
of Satyajit Ray’s Feluda stories, it is useful to look closely at how individual narratives unfold.
Each mystery provides not only a puzzle but also a miniature drama in which motives are
tested, exposed, and judged. Burke’s pentad: act, scene, agent, agency, and purpose, offers a
lens through which we can see how motives shape the interactions between Feluda and the
criminals, and the world they inhabit.

In The Golden Fortress (Sonar Kella), the story revolves around Mukul, a boy who
claims to remember a previous life connected to a golden fortress. The criminals, Mandar Bose
and Dr. Hajra, are motivated by greed; they want to exploit the boy’s visions to locate hidden
treasure. From Burke’s perspective, their purpose is economic gain, their agency is deception,
and their scene is the cultural allure of historical ruins in Rajasthan. Feluda, by contrast,
operates within a different motivational structure: his purpose is the protection of innocence
and truth, his agency is rational inquiry, and his scene is a world in which ethical responsibility
must balance intellectual pursuit. The clash between these motives reveals how different
orientations to action create moral conflict. Feluda’s triumph demonstrates the superiority of
motives grounded in ethical responsibility over those driven by selfish gain (Ray 1: 201-273).

In The Mystery of the Elephant God (Jai Baba Felunath), the dramatistic analysis is
even more pronounced. Maganlal Meghraj, the antagonist, embodies a motive of domination
and cultural exploitation. His act - the attempt to control religious artifacts, takes place in the
scene of a sacred cultural space, the city of Varanasi, which symbolizes tradition and
spirituality. His purpose is not only financial gain but also symbolic control over a
community’s reverence. Feluda’s act - investigating and preventing the theft, draws upon a
different motivational structure. His purpose is to protect cultural heritage, his agency is
rational observation and deductive reasoning, and his scene is a moral universe where cultural
values must be defended (Ray 1: 509-570). Here, Burke’s dramatism shows how conflicting
motives turn the narrative into a struggle over meaning itself.

Another powerful example comes from The Royal Bengal Mystery (Royal Bengal
Rahasya). In this story, the antagonists manipulate superstition to disguise their crimes, relying
on fear to control others. The scene - a forest setting filled with stories of man-eating tigers,
serves as fertile ground for such manipulation. The criminal’s purpose is to conceal his past
and maintain power through deceit. Feluda’s motive, by contrast, is the demystification of
superstition and the restoration of rationality (Ray 1: 425-485). His agency lies in observation,
logic, and courage, and his purpose is to reveal the truth behind the myths. This dramatistic
tension highlights how motivation is not only psychological but also cultural: Feluda must
counteract the cultural power of superstition with the intellectual power of reason.

Burke’s dramatism also clarifies how Ray’s narratives avoid simple binaries. For
example, in Incident on the Kalka Mail (Baksho Rahasya), the criminal’s motive is tied to
desperation and personal circumstances rather than sheer greed (Ray 1: 277-334). This
complicates the ethical framework of the story, showing that motives are not always purely
selfish or purely noble. Feluda’s role becomes not only to expose the crime but also to interpret
the motive within its human and cultural context. Burke’s model helps us see how Ray frames
crime not as an abstract violation but as an action deeply embedded in a matrix of purpose,
scene, and agency.
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What becomes clear from this dramatistic analysis is that Feluda’s victories are not
simply about solving puzzles but about resolving motivational conflicts. Each case pits
conflicting purposes and agencies against each other, with Feluda embodying a model of
ethical, rational, and culturally responsible motivation. The criminals may be clever,
resourceful, and even sympathetic at times, but their motives lack the balance of responsibility
and truth that Feluda consistently upholds.

Ultimately, Burke’s dramatism reveals why the Feluda stories continue to resonate.
They are not just entertaining detective tales; they are dramatizations of ethical choices, cultural
values, and human motives. By analyzing these stories through Burke’s pentad, we see how
Ray crafts narratives where motivation itself becomes the central mystery, and Feluda, through
his clarity and integrity, provides the resolution.

Postcolonial Context: Motivations Beyond the Mystery

While Satyajit Ray’s Feluda stories can be read as detective fiction on the surface, they
also carry deeper layers that are tied to India’s postcolonial reality. Beneath the clever puzzles
and suspenseful narratives lies an ongoing negotiation between modern rationality, colonial
legacies, and indigenous cultural values. When we examine these stories through Kenneth
Burke’s dramatism, we notice that motives are never just personal or psychological - they are
also historical and cultural.

The criminals in Feluda’s world often act out of motives that echo the broader anxieties
of'a newly independent India. Greed, deception, and the misuse of power are not just individual
flaws; they can be read as symbolic of larger colonial residues where exploitation and
domination had long shaped social relations. Maganlal Meghraj’s obsession with acquiring
cultural artifacts in The Mystery of the Elephant God (Jai Baba Felunath), for example, can be
understood not only as a personal ambition but also as a dramatization of the colonial practice
of appropriating native heritage for control and profit. Here, Burke’s pentad helps us see the
broader scene: a society still grappling with the aftershocks of cultural exploitation.

Feluda’s motives, by contrast, frequently reflect an ethic of resistance to such
exploitation. His insistence on rationality, fairness, and cultural preservation places him as a
figure who symbolically resists colonial legacies. His agency - his reliance on logic,
observation, and intellectual clarity, stands in contrast to the colonial imposition of knowledge
and power. In this sense, Feluda’s role extends beyond that of a detective; he becomes a
mediator of postcolonial identity, embodying the aspirations of a society seeking self-definition
and intellectual sovereignty.

Moreover, the settings of many Feluda stories - whether the historical landscapes of
Rajasthan in The Golden Fortress (Sonar Kella) or the spiritual heart of Varanasi in The
Mpystery of the Elephant God (Jai Baba Felunath) - function as cultural stages where
postcolonial motives unfold. These scenes carry symbolic weight, reminding readers that crime
is not occurring in a vacuum but in places charged with history, memory, and cultural
significance. Burke’s dramatism helps us see how these scenes shape motives: criminals exploit
the symbolic power of these spaces, while Feluda works to restore their integrity.

Another postcolonial dimension of motivation is the clash between superstition and
reason. In The Royal Bengal Mystery (Royal Bengal Rahasya), for instance, criminals
weaponize fear and superstition to conceal their past. This reflects a broader struggle within
postcolonial India between inherited beliefs and the drive toward scientific rationality. Feluda’s
motives, grounded in logic and skepticism, align with a vision of a modern, rational India,
resisting both colonial stereotypes of irrationality and the dangers of internalized superstition.
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By situating Feluda’s narratives within this postcolonial framework, we recognize that
the conflict of motives is more than detective-versus-criminal. It is also about truth versus
deception, rationality versus superstition, preservation versus exploitation. Feluda’s victories
thus symbolize not only the solving of mysteries but also the triumph of postcolonial values -
an assertion of intellectual independence, cultural pride, and ethical responsibility.

Burke’s dramatism is especially useful here because it helps us see how motivation
itself becomes political. The purpose of the criminal may be greed, but that greed is entangled
with colonial histories of plunder. Feluda’s purpose may be to restore justice, but that justice
has a distinctly postcolonial inflection, representing the reassertion of values that colonial
modernity had often denied. By interpreting the motives in Feluda stories through this lens, we
realize that Ray’s mysteries are not only cultural entertainment but also quiet acts of resistance
and rearticulation of identity.

In this way, the Feluda stories invite readers to engage with crime not simply as a puzzle
but as a reflection of a society in transition. Each case becomes a dramatization of postcolonial
struggle, where motives reveal the deeper cultural stakes of everyday life. Feluda’s
commitment to clarity, reason, and justice resonates because it reflects the broader motivations
of a nation seeking to define itself beyond colonial shadows.

Conclusion: Motivation as the Heart of Feluda’s World

Looking back across Satyajit Ray’s Feluda stories through the lens of Kenneth Burke’s
theory of motives, one truth becomes clear: these narratives are never just about catching
criminals. They are about uncovering what drives people - why they act, why they deceive,
why they resist, and why they seek truth. Ray’s genius lies not only in crafting intricate
mysteries but also in embedding within them a complex web of motives that reflect both
individual psychology and the larger cultural and historical realities of India.

For the criminals, motives often emerge from greed, desire, or a hunger for power. Yet
these are rarely isolated personal flaws; instead, they often resonate with broader postcolonial
anxieties - cultural exploitation, economic inequality, or the lingering shadows of colonial
plunder. By portraying villains who manipulate superstition, exploit trust, or appropriate
cultural heritage, Ray dramatizes the persistence of old hierarchies and corruptions in a society
striving to move forward. These motives become more than narrative devices; they are mirrors
of the ethical challenges facing a nation in transition.

Feluda’s motivations stand in sharp contrast. His relentless pursuit of truth, rationality,
and justice is not merely professional. It reflects a deeper moral compass - one rooted in
fairness, intellectual clarity, and cultural pride. Feluda emerges as a symbol of the modern
Indian subject: rational, ethical, and uncompromising in his defense of truth. Through Burke’s
dramatism, we see how Feluda’s agency (his logical reasoning, sharp memory, and disciplined
method) and his purpose (the restoration of justice) consistently resist forces that threaten
ethical order.

Importantly, Feluda’s role is not just about solving puzzles for entertainment. His
victories often represent symbolic triumphs of postcolonial values over exploitation and deceit.
When Feluda unravels the schemes of criminals like Maganlal Meghraj, he is not only solving
a mystery but also restoring dignity to cultural spaces, reasserting truth against falsehood, and
safeguarding intellectual independence. The detective’s motives thus align with a broader
cultural narrative: the aspiration of a society to define itself beyond colonial shadows, with
confidence in its capacity for reason and justice.

Burke’s dramatism helps us appreciate this deeper dimension. By focusing on the
pentad: act, scene, agent, agency, and purpose, we can see how motivation in Feluda stories
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operates on multiple levels at once. Crimes are not committed in a vacuum; they unfold in
scenes rich with cultural memory, history, and symbolism. Feluda’s acts are shaped by his
agency of reason, but they also reflect a moral purpose that transcends the immediate crime. In
this way, the stories invite readers to engage not only with “who did it” but also with “why it
matters”.

Ultimately, what makes Feluda timeless is this focus on motive. The criminals’ motives
reveal the temptations and corruptions that persist in any society, while Feluda’s motives model
an ethical and intellectual ideal. By dramatizing this conflict, Ray turns detective fiction into a
stage where the struggles of a postcolonial society are enacted, and where readers are invited
to reflect on their own values.

The enduring popularity of Feluda thus rests not simply on its thrilling plots but on its
deeper moral resonance. Each story reminds us that motivation - why we act, what we seek,
and what we resist, shapes not only individuals but also cultures and histories. Through Feluda,
Ray shows us that the pursuit of truth is more than a detective’s task; it is a cultural mission, a
postcolonial assertion of dignity, and an enduring human aspiration.

In the end, Ray’s Feluda stories do more than entertain. They teach us that to understand
crime, justice, or even society itself, we must always look at motives. And in that search, we
discover not only the workings of mystery but also the heartbeat of human action.
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