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Abstract: 
The specific situation of Poland among the countries belonging to the Soviet system resulted in relatively greater freedom for composers and musicians working in our country since 1956. In the area of classical music, this is proven by the uniqueness of the Warsaw Autumn festival, but also by greater openness to absorbing Western pop music patterns. Of course, censorship significantly blocked entire spheres of cultural activity, but local centers or those associated with religious culture operated relatively freely already in the 1970s.
Cardinal changes occurred after 1981, i.e. after the introduction of martial law in Poland. After a temporary freeze of all cultural activity, Polish society began to reject the imposed socialist ideology more and more boldly. Productions belonging to the so-called youth music were particularly important - many of them promoted ambiguous texts that escaped censorship regulations. Songs with the nature of generational manifestos also appeared (and gained wide popularity), such as We want to be ourselves [Chcemy być sobą] by the Perfect group, Ask a policeman [Spytaj policjanta] by the Dezerter group or Kora's hit God’s Buenos [Boskie Buenos]. Similar tendencies can be observed to an even greater extent in songs of the so-called underground circulation—e.g. The Preyer [Modlitwa] by Leszek Wójtowicz. The role these songs played cannot be overestimated in the process of changing the consciousness of Polish society during the collapse of the Soviet system.

