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Curators Statement:

Inter(play) explores the evolvmg
relatlonshlp between the human and the
~ sensory as a shared site of creation. Moving
' beyond binaries of craft and interaction, the

- exhibition frames new media as an
. exten5|on of embodled gestures carrying
traces of touch, memory, and intention.
Through these materlal and immaterial
encounters perceptlon becomes a
negotlatlon where the medium and the
human mtersect to reshape how space is
' 7 expenenced '




Aiman Gillani

Ray(D.

Interweaving tradltlonal Weawng patterns W|th dlgltal code the werk generates a ﬁeld of mten‘erence where
space and perception are continual ly rewritten. Through nenllnear trans ations between tactile and digital
languages, it choreographs |n5tab|| ty- OSCIIIatIng between structure and abstractlon Lines waver, textures
shn‘t and Sun‘aces pause transformlng |nterrupt|on |nt0 a Ianguage ef rhythm and dlsonentatlon
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The World of Spheres

Reimagines ancient Arabian cosmology, drawing from Ibn al-'Arabi’s writings to explore how planetary
movements once symbolized spiritual and existential truths. The exhibition revives this lost harmony between
the cosmos and human consciousness through jewel-like lamps along Jeddah’s corniche, inviting
contemplation of the divine light (noor) and the hidden wisdom within the celestial spheres.




Mohrelle Hassan

Incomplete (W)ho’le_"'.' .
Navigates the tension between What is VISIb|e and What escapes perceptlon The Work gathers frag ments

absences, and unfinished gestures Suggestlng that the search for wholeness mlght always remain mcomplete
In domg SO, |t questlons how we construct meanlng, and Whether not knowmg mlght be a Way of Seelng? 5,

Flood in the Boat

s an installation responding to the recurring floods in Sindh, Pakistan, highlighting the loss and exploitation
faced by affected communities. It featured a video of turbulent tides projected beneath fragile paper boats
printed with real images of flood victims. The boats’ delicate movement created a haunting metaphor for
the vulnerability and repeated displacement of those enduring these disasters.




