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   ABERDEEN AND DISTRICT ORGANISTS’ ASSOCIATION

MEMBERS’ RECITAL MARCH 2026

In association with:

CATHEDRAL AT NOON

St Andrew’s Episcopal Cathedral
Saturday 21st March at 12 Noon

PERFORMERS IN ORDER OF APPEARANCE:

Delight Kwan
Harry Thomson
Chloe McNichol
Kamil Mika

PROGRAMME:
Delight Kwan:
J. S. Bach (1685 – 1750)
Erbarm dich mein, o Herre Gott (Have mercy on me, O Lord God)
Prelude in e minor
Harry Thomson:
J. S. Bach
Ich ruf zu dir, Herr Jesu Christ (I call to you, Lord Jesus Christ)
Otto Dienel (1839 – 1905)
Lobe den Herren, den mächtigen König der Ehren (Praise the Lord, the mighty King of Glory)
Chloe McNichol:
Helmut Walcha (1907 – 1991)
Ich ruf zu dir, Herr Jesu Christ (I call to you, Lord Jesus Christ)
J. S. Bach 
Prelude in E Major
Kamil Mika:
Max Reger (1873 – 1916) 
O Haupt voll Blut und Wunden Op. 135A No. 21 (O Sacred Head Sore Wounded)
Franz Liszt (1811 – 1886) 
Prelude and Fugue on B-A-C-H

REVIEW:

The yearly Members’ Recital has become established as a regular event. Saturday’s recital took place at 12 Noon in St Andrew’s Cathedral, King Street Aberdeen, as part of the weekly Cathedral at Noon series, concerts which take place every Saturday throughout the entire year. We were welcomed by Sam Paul the organiser of these events. He introduced Kamil Mika, our current President who had organised this particular recital and would also take part as the final performer in the recital. The other three performers were all currently his organ pupils.
I am not talking down the earlier excellent Member’s Recitals if I say that Saturday’s was for me the best yet. One of the prime factors which made it so was the programme itself. Bach’s birthday was on March 21, 1685 so to celebrate that special birthday, Kamil Mika, the organ teacher of all three young performers, was able to choose works, four of which were by Bach himself, along with pieces which were either closely or slightly related to Bach.
The result was a programme that had an overall theme. It flowed together most beautifully. 
How many of you are, like me, able to remember Mr James B. Cowie. I was at an organ recital given by Reg Barrett- Ayres in the 1960s. Reg performed pieces which he himself had composed. Mr Cowie said to me, “That music was horrible, could he not have played some nice Bach?” Well, Mr Cowie would have been happy with today’s performance, because we heard some exceptionally nice Bach.
The first performer Delight Kwan, originally from Hong Kong, but with a degree in music from the University of Aberdeen, opened with Erbarm dich mein, o Herre Gott BWV 721 a delightful chorale arrangement by Bach. She played steady repeated chords, spaced perfectly over which soared a lovely singing melody. There were gentle touches from the pedals. A nicely refined performance. Delight followed that with another piece by Bach, his Prelude in e minor. In contrast with the gentle first piece,. it was rich sounding and bright, bustling with life and with splendid running pedal solos.
Our second performer Harry Thomson, also opened with a piece by Bach. Ich ruf zu dir, Herr Jesu Christ. There were some outer similarities with the first piece played by Delight Kwan but rather more complexities. There was a walking bass which Harry Thomson made to stroll along perfectly steadily above which he made a slightly more ornamental tune sing out beautifully. Harry’s second piece was Lobe den Herren, den mächtigen König der Ehren by Otto Dienel, an organist and composer from Berlin. Harry gave us a rich powerful full organ sound played with admirable suppleness and enthusiasm. His playing fairly glowed with energy.
The third performer, Chloe McNicol began with Ich ruf zu dir, Herr Jesu Christ the same title as Harry Thomson’s first piece, but this time the composer was Helmut Walcha a German organist and harpsichordist, a pioneering Baroque musician, blind from his teenage years. This was a wonderfully colourful piece with a melody on twittering upper flute over gentle sounding chords and finally with high trumpet on the pedals. Having the organ console at the front of the audience allowed us to see that the trumpet sound was indeed coming from the pedals. Otherwise we might not have known that it was coming from there. It was back to Bach for his Prelude in E Major BWV 566. We were delighted by a rich full organ sound and several sprightly pedal solos. Well done Chloe. Her first piece had something orchestral about it. A perfect introduction to the two brilliant concert pieces that were to be played by maestro Kamil Mika himself.
The first was Max Reger’s setting of O Haupt voll Blut und Wunden Op. 135A No. 21 with a melody sometimes known as the Passion Chorale from the St. Matthew Passion – there was your connection with Bach. The melody was delivered with multiple organ sounds using the manuals to make changes. As the versions of the tune proceeded there were so many absolutely delicious harmonies and organ textures. Well, this was a delightful performance sometimes strong and sometimes beautifully delicate, but flowing together brilliantly. If that was good, it was hard to find words to describe the final piece in the recital. Kamil Mika played Prelude and Fugue on B-A-C-H by Franz Liszt. I don’t think I am being cheeky if I say that Liszt as a keyboardist liked to show off. As performed on Saturday by Kamil Mika, this was the ultimate show piece. There was a full orchestral variety of sounds from gentle to explosive. There were glorious tsunamis of runs on the keyboard. The full use of manuals to change sounds and more than once, actual high speed trills on the pedals. Kamil told me that this is not really a virtuoso piece, and indeed an organist in the audience said that he plays this piece. “What! With the pedal trills!” – “Well, No! I just leave those out”. Well, for me this was organ virtuosity par excellence. After the concert I told Kamil that I had been annoyed in coming to the Cathedral because the Council had charged me £5 and 5 pence for parking. “Well,” I said, “After hearing the Liszt, £500 and 5 pence would have been well worth it!”   

ALAN COOPER
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