KAMIL MIKA

ORGAN RECITAL
St JAMES EPISCOPAL CHURCH

Saturday 7™ September. 2.30pm

PROGRAMME:

Johann Sebastian Bach (1685 — 1750)
Toccata in C Major BWV 564.1
Chorale Prelude Nun komm der Heiden Heiland BWV 659
Gabriel Pierné (1863 — 1937)

Trois Pieces, Op 29:

Prélude

Cantilene

Scherzando

Charles-Marie Widor (1844 — 1937)
Symphonie Op. 42 No. 5

Adagio

Louis Vierne (1870 — 1937)
Symphonie Op. 14 No. 1

Final

REVIEW:

At the opening of his consummate and splendidly helpful programme note, Kamil Mika writes,
‘Todays recital will feature organ as an imitation of orchestra in works by Bach and Parisian
composers of French organ symphonic school’.

Certainly not Bach who lived in earlier times, but the composers of the French Organ Symphonic
School were both responding to and exploiting the orchestral style organs designed and built by
Aristide Cavaillé-Coll (1811 — 1899). The Cavaillé-Coll organ of the Sainte-Clotilde Basicilica
played by Gabriel Pierné was completed in 1859, Widor’s Cavaillé-Coll organ in Saint-Sulpice, the
largest of its type was inaugurated on April 20" 1862 and the organ of Notre Dame de Paris played
by Louis Vierne was installed in 1868.

These are all magnificent large scale instruments very different in size and scale from the organ of
St James which is small by even Aberdeen standards. However today’s performance by Kamil Mika
demonstrated his complete mastery, knowledge and understanding of the St James organ. It may be
relatively small but Kamil Mika’s talent and ability is on a grand scale and he achieved everything
he promised and more with his performance on Saturday. The sheer range and power of the sounds



he was able to summon up were amazing. His performance was so full of life, energy and
imagination.

The sizzling opening of the Toccata in C Major by Bach was quite startling, such fluent fingering
on the upper flutes of the organ! Beneath that were ripe chords that fairly sung out. There followed
the amazing extended pedal solo, unique in Bach’s time. The Toccata movement then blossomed
out with, as Kamil Mika writes in his programme note, contrasting passages ... split between soli
(soloists) and tutti (orchestra). Bach may have been writing before the advent in France of organ as
orchestra but with the variety of styles brought by Bach into this Toccata that orchestral idea was
certainly brought vibrantly to life in Kamil’s performance.

There followed the Trois Piéces by Gabriel Pierné. The Prélude was extensive and richly orchestral.
Arpeggiation ran through much of the work adding colour and excitement with, in the Prelude,
softly rich flute sounds. The reed stops for the romantic melody of the Cantiléne had a smoothness
to it that avoided an edginess of sound that would have broken the idea of romance which was
certainly caressingly there. The final movement, Scherzando, was more edgy, but that was correct in
a movement that had a tickling sense of good humour. Threads of melody on different organ sounds
were flung at us seemingly from all directions, almost like a game of musical tennis. It was
wonderfully entertaining.

Softer and more gentle was the Adagio from Widor’s Symphonie Op. 42 no 5. Listening to this
movement made me think of strings and woodwinds. It was splendid to hear the movement that
comes before the finale, the Toccata which was made famous when it was used as the recessional in
the wedding of Princess Margaret in 1960. Since then to the horror of some organists, it is often
requested for weddings. Actually Widor himself played it more slowly than what some couples
desire.

The final piece in Saturday’s recital was the final movement of Vierne’s Symphonie Op. 14 No. 1.
The sheer breadth and richness of sound fairly flourished forth from the St James organ making me
think of the organ of Notre Dame. It was damaged but apparently not terminally by the water used
to extinguish the fire. I believe it is being restored by Bertrand Cattiaux. Meanwhile, its soul and
spirit were being kept alive by Kamil Mika and the organ of St James. So, well done! You were
magnificent.

ALAN COOPER

Na poczatku swojej doskonalej i wspaniale pomocnej notatki programowej Kamil Mika pisze:
»Dzisiejszy recital bedzie zawieral organy jako imitacje orkiestry w dzielach Bacha i
paryskich kompozytorow francuskiej szkoly organowej symfonicznej”. Z pewnoscia nie Bach,
ktory zyl wczesniej, ale kompozytorzy francuskiej szkoly organowej symfonicznej zarowno
odpowiadali, jak i wykorzystywali organy w stylu orkiestrowym zaprojektowane i zbudowane
przez Aristide Cavaillé-Colla (1811-1899). Organy Cavaillé-Coll z Sainte-Clotilde Basicilica,
na ktorych gral Gabriel Pierné, zostaly ukonczone w 1859 roku, organy Cavaillé-Coll Widora
w Saint-Sulpice, najwieksze tego typu, zostaly zainaugurowane 20 kwietnia 1862 roku, a
organy Notre Dame de Paris, na ktorych gral Louis Vierne, zostaly zainstalowane w 1868
roku. Wszystkie te instrumenty sa wspaniale, o duzej skali, bardzo rézniace sie rozmiarem i
skala od organéw St James, ktore sa male nawet wedlug standardow Aberdeen. Jednak
dzisiejszy wystep Kamila Miki pokazal jego calkowite mistrzostwo, wiedze i zrozumienie
organow St James. Moga byc stosunkowo male, ale talent i umiejetnosci Kamila Miki sa na
wielka skale i osiagnal wszystko, co obiecal, a nawet wiecej swoim wystepem w sobote.
Ogromny zasieg i moc dzwiekow, ktore byl w stanie przywola¢, byly niesamowite. Jego wystep
byl pelen zycia, energii i wyobrazni. Gorace otwarcie Toccaty w C-dur Bacha bylo dos¢
zaskakujace, tak plynne palcowanie na gérnych fletach organéw! Pod tym byly dojrzale
akordy, ktére calkiem wyspiewaly. Potem nastapilo niesamowite rozszerzone solo pedalowe,
wyjatkowe w czasach Bacha. Nastepnie czes¢ Toccaty rozkwitla, jak pisze Kamil Mika w



swojej notatce programowej, kontrastujacymi fragmentami... podzielonymi miedzy soli
(solistow) i tutti (orkiestre). Bach mog! pisac przed pojawieniem sie we Francji organow jako
orkiestry, ale dzieki roznorodnosci stylow wprowadzonych przez Bacha do tej Toccaty ta
orkiestrowa idea z pewnoscia zostala w pelni ozywiona w wykonaniu Kamila. Potem nastapily
Trois Piéces Gabriela Pierné. Preludium bylo rozlegle i bogato orkiestrowe. Arpeggiacja
przewijala sie przez wiekszos¢ utworu, dodajac koloru i emocji, a w Preludium, lagodnie
bogatymi dzwiekami fletu. Piszczalki w romantycznej melodii Cantiléne mialy w sobie
gladkosc, ktora unikala nerwowosci dzwieku, ktora moglaby zlamac idee romansu, ktora z
pewnoscia byla tam pieszczotliwie. Ostatnia czes¢, Scherzando, byla bardziej nerwowa, ale to
bylo wlasciwe w czesci, ktora miala laskoczace poczucie dobrego humoru. Watki melodii na
roznych dziwiekach organow byly rzucane w nas pozornie ze wszystkich stron, prawie jak gra
w tenisa muzycznego. Bylo to cudownie zabawne. L.agodniejsze i delikatniejsze bylo Adagio z
Symfonii Op. 42 nr 5 Widora. Shuchanie tej czesci sprawilo, Ze pomyslalem o instrumentach
smyczkowych i detych drewnianych. Wspaniale bylo uslyszec¢ cze$¢ poprzedzajaca final,
Toccate, ktora stala sie slawna, gdy zostala uzyta jako recesja na slubie ksiezniczki
Malgorzaty w 1960 roku. Od tego czasu, ku przerazeniu niektorych organistow, jest czesto
zamawiana na Sluby. Wlasciwie sam Widor gral ja wolniej, niz pragna niektore pary.
Ostatnim utworem sobotniego recitalu byla ostatnia czes¢ Symfonii op. 14 nr 1 Vierne’a.
Sama szerokosc¢ i bogactwo brzmienia rozkwitly z organéw St James, co sprawilo, ze
pomyslalem o organach Notre Dame. Zostaly uszkodzone, ale najwyrazniej nie Smiertelnie,
przez wode uzyta do gaszenia pozaru. Sadze, ze sa odnawiane przez Bertranda Cattiaux.
Tymczasem ich dusze i ducha podtrzymywali przy zyciu Kamil Mika i organy St James. Wiec,
dobra robota! Byles wspanialy.

ALAN COOPER



