CADENCE

The poetic Rhythm to Spatial Memory




Cadence is what remains when material becomes emotion. [t is the
rhythm you feel, long after the room is silent



Every object carries a note, every
sculpture a chord, every material a
resonance. logether they form cadence
— the rhythm of design. In repetition
and pause, In symmetry and contrast,
art and matter find harmony. Cadence
s not decoration; 1t Is structure, balance,
and the Invisible music that makes
When art and matter find rhythm  spaces unforgettable.



PR

-LU

D

The Quiet Beginning

Airy. Intentional. Whisper-soft. This chapter evokes the first
breath of space — where light, texture, and form reveal
themselves gently. The Prelude is not silence; it's a held note.
The opening movement in the rhythm of design
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Every interior begins with a pause — a stillness before rhythm takes hold. A plane of stone,
a softened wall, a shaft of light — these are the first notes of cadence. Quiet yet precise,
they set the measure by which space will move. In the Prelude, the language is not loud. It is
the silence of proportion, the balance of surface, the subtle cue that prepares the eye for
what follows. The quiet beginning holds the promise of rhythm — waiting to unfold through
objects, sculptures, and materials.



Every cadence begins with proportion



| believe silence Is the first act of
architecture — the pause from which
cadence emerges. — Khan




Overture — First Impressions

The overture is the first line of architecture — an axis, a
threshold, a wall or a stair that establishes direction,

proportion, and the cadence of what follows.



“For me, the first gesture of a space is never ornament — it is
a line, a wall, a threshold. It sets the rhythm, and everything else
must follow its cadence.” — Khan



“Every rhythm begins with a line.”



"Every space deserves an overture

— a first note that sets the rhythm.

In the opening gesture of a wa

, a

stalr, or a facade, the entire

composition s already foretold.
Khar




Objects as Notes

Objects act as precise interruptions within volume — a
chair, a light, a crafted piece that punctuates silence and

gives measure to space.



Objects are notes that break the silence of space.



“| place objects not as decoration, but as notes that set
pace within architecture — each one deliberate, each
one essential." — Khan



“"When | place a chair or a lamp, | am
not filling a room — | am setting a
note. Objects are not additions but
accents, breaking s \ence with intention,
Ike the strike of a key."— Khan




Sculptures as Chords

A sculpture Is not an accent but a chord — it anchors the
interior, expands its scale, and holds the resonance of
rhythm within space.



“| see sculpture as architecture’s deep note — It grounds
proportion, creates pause, and allows rhythm to resonate
beyond surface.” — Khan



Teardrop riveted brushed aluminium -large sculpture series
-Ken






“In sculpture | find chords — not
singular forms but resonances that
hold a room In suspension. A sculpture
gathers rhythm, scale, and silence into
one lasting pause.” — Khan




Materials as Rhythm

Materials define tempo — stone aligning in veins, timber in
slats, metal in grids, plaster in planes, lacquer in layers —
each repetition setting cadence, each junction marking

measure.



“For me, materials are not finishes but rhythm itself — the way
stone flows, timber repeats, or clay breathes is the architecture's
true tempo.” — Khan



Texture is tempo; repetition is rhythm.



Clay carries rhythm in silence.
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Spaces as Harmony

Harmony in architecture is not found but composed — light, proportion, material, and object calibrated so that rhythm resolves into
balance, and silence into presence.



“| believe harmony is the highest form of architecture — when light, scale, and material no longer compete but breathe together, the
space becomes complete.” — Khan



Harmony is space composed as music



Harmony is space composed as music

“| believe harmony is the highest form of architecture — when
light, scale, and material no longer compete but breathe together,
the space becomes complete.” — Khan
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Coda — Memory of Rhythm

The coda is the lingering note — a final wall, a shadow, a
crafted junction — where rhythm withdraws yet remains,
leaving memory embedded in architecture.



“For me, the most powerful spaces end in silence — a stair
edge, a wall plane, a shadow — detalils that stay long after
the room is left. That is the memory of rhythm.” — Khan



When cadence lingers, memory becomes architecture



“The last detall, the final shadow, the
ingering surface — these are not
endings but codas. When cadence
fades, what remains I1s memory made
architectural.” — Khan




ARCHITECTS DON’T NEED PRODUCTS. THEY NEED
INTELLIGENCE

CUROQ works upstream with architects:
* 48-hour curated responses

* Co-design mood board support
* Bespoke editions of THE CURATED for studio libraries
* Exclusive access to rare and collectible materials

We speak your language — before the project begins.



OUR OFFERING

What Makes Curog
Different

|. Curated Palettes
Beautiful, Buildable, Buyable

Fach CUROQ palette is a pre-matched composition of
3—4 materials — designed by mood, function, and spatial flow.
These are not catalogues. These are readymade material poems,
ready for your project.

2. Custom Material Sourcing
You Design.We Find.

You send the project mood. We build a palette just for it
— across textures, tones, surfaces, and objects. From natural
plasters to statement basins, we source globally with ethics and
taste.

3. Limited Edition Objects
Form with Soul

CUROQ offers limited pieces — vessels, basins, stools,
sculptures — from artists and makers around the world. All pre-
order only, no mass production, no replicas.
4. Collaboration with Studios
We Join Your Process, Not Compete with [t

Curoq plugs into your project team as a material and
mood partner — not a vendor. We respect your process, your
clients, and your budget. Curation is offered, not pushed.
5. No Inventory. No Waste. No Pressure.
This Is Slow Design

We carry no warehouse stock, use no interest-based

operations, and quote only what's needed. The material is
ordered per project — nothing extra, nothing wasted



A fluent design dialogue across time zones and traditions

OUR GLOBAL-LOCAL NETWORK

CUROQ connects global avant-garde with regional resonance.



FOR DEEPER |NSP|RAT|ON Beyond the Palette: CUROQ Look Books

TEXTURED SILENCE

A study in stillness, mass, and shadow.
Where stone speaks, and space listens.
For lovers of minimalism, sculptural scale, and quiet power.



SCALES OF GREY
An architectural essay in tone, texture, and timelessness.

Five chapters of grey, from pale to graphite — curated to evoke
memory and restraint.

CADENCE (Coming Soon)

Rhythmic material pairings across wall, object, and space.
For design thinkers who move with intention.

WELLNESS BY CUROQ

Wiater, lime, and elemental grace.
Vanities, basins, accessories, and spaces that soothe and restore.

ARTISAGE (Coming Soon)

Limited edition objects and materials by the rarest hands.
Collected, not produced. Timeless, not trendy



Material Intelligence:A Note
from the Curator

What | have curated here is not about luxury as price, but about luxury as presence.
You'll find finishes that feel ancestral, yet forward.

Compositions that are not overly themed, yet deeply intentional.

Surfaces and objects that can transform the emotional rhythm of a room.

| believe every wall deserves authorship. Not just treatment.

This is for architects, interior designers, and visionaries who work not with finishes — but with feeling.

Welcome to THE CURATED.
Let the wall speak.

— Abdul Hameed Khan
Founder, CUROQ
Material Intelligence / Designed Emotion



e and material solutions—
precision in design.



