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At the banks of the Suez Canal, where
history meets the present, and art in-
tertwines with life, the city of Ismailia is
hosting a new session of its Internation-
al Festival for Documentary and Short
Films. This prominent cultural event has
solidified its position as a global platform
for independent cinematic creativity.

The Ismailia Festival is considered
one of the most important cinematic
gatherings in Egypt and the region,
bringing together filmmakers, critics,
and cinema enthusiasts to showcase
works that carry bold artistic visions
and stories that are vibrant with life.
Documentary and short films are not
merely a means of expression, but
rather a visual language capable of
documenting reality, conveying creative
perspectives, and raising fundamental
questions about human issues and the
future. Hence the significance of this
festival, as it provides an opportunity
for filmmakers to present their inspiring
experiences, and grants the audience
a window to discover new cinematic
worlds that carry deep human messages.

Because the Egyptian Ministry of Cul-
ture believes in the role of the arts in

raising awareness and developing so-
cieties, we are committed to supporting
film festivals that open doors to young
talents and provide a platform for cul-
tural dialogue and artistic exchange.

The Ismailia Festival, with its film
screenings, workshops, and seminars,
is a golden opportunity to strengthen
communication between filmmakers,
critics, and the public, which contributes
to the advancement of the documentary
and short film industry and supports
its creative journey. The continued suc-
cess of the festival over its successive
sessions is a testament to its distin-
guished position, and evidence of the
tireless efforts made by its organizers,
and the passion carried by every partic-
ipant and attendee at this unique event.

With the launch of this new session, we
look forward to discovering more inspir-
ing creations, and to the continuation
of the festival as a beacon of art and
thought in Egypt and the Arab region.

A tribute of appreciation to all who
contributed to the success of this
event, and we wish all participants
a rich and fruitful experience in the
realm of documentary and short films.

Minister of Culture

Dr. Ahmed Fouad Hano
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In the Ismailia International Film
Festival for Documentaries and
Short Narratives Booklet

Year after year, we eagerly anticipate
the convening of the Ismailia
International Film Festival for
Documentaries and Short Narratives,
a prestigious artistic platform that
brings together filmmakers and
enthusiasts of this genre from across
the globe.

Here, everyone speaks a universal
language—the language of art—
allowing them to communicate,
express their dreams and visions,
and convey their messages through
their creative works.
Documentary films serve as a true
mirror reflecting the world and its
realities. They are not merely a means
of recording events, people, and
places, but also a powerful tool for
understanding the pastand present.
These films play a pivotal role in
raising awareness by shedding light
on social, political, and environmental
issues. They encourage critical
thinking, inspire creativity, and foster
positive change, even contributing
to finding solutions to pressing
challenges.

Through documentaries, we gain
insight into diverse cultures,
encounter new people and places,

Ismailia Governorate

and strengthen our sense of human
connection. They inspire us to think
deeply and creatively, broadening
our perspectives on the world.
As we celebrate the Mth edition of
this esteemed festival, we aspire for
the events to be exceptional, fostering
enriching discussions that support
and advance this distinguished art
form.

All of this takes place in the heart of
beautiful Ismailia, a city we strive to
establish as the Capital of Culture
and Creativity for r.ro—a testament
toits significant cultural and artistic
contributions and its esteemed status
as a beacon of creativity.

We also acknowledge the vital role
played by the National Cinema
Center, the esteemed organizer of
this international festival, which is
committed to selecting outstanding,
purposeful, and diverse films that
enrich the artistic landscape and
open new horizons of knowledge.
Finally, we take great pride in
hosting this festival, one of the most
distinguished in the Arab world and
among the earliest dedicated to
documentary and short films.
We extend our best wishes to all
participants and visitors for a
remarkable experience in Ismailia—
one filled with inspiring moments
and unforgettable memories.

Major General Pilot
Akram Mohamed Gala
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smailia

This year’'s edition marks a new
chapter in supporting cinema in
Egypt, promoting openness to regional
and global filmmaking. The festival
aims toengage the local community
as both audience members and
filmmakers, connecting the event
with Ismailia’s people.

Film selections are based on
originality, innovation, and diversity
in styles and themes. Guestsinclude
documentary and narrative cinema
stars—directors, writers, actors, and
critics—from Africa, Europe, North
America and Asia.

This edition emphasizes nurturing
new talents to create a new generation
of filmmakers who are intellectually,
culturally, and technically capable
through diverse workshops. The
festival also aims to support new
film projects through The Ismailia
Encounter program which offers

awards to help bring film projects
to life.

Additionally, the festival encourages
filmmakers to explore Ismailia through
screenings in nearby areas such as
Qantara West and Fayed and through
visits to significant landmarks. The
festival also seeks to engage the people
of Ismailia, introducing them to the
world of cinema and highlighting the
significance of the narratives of cities,
personal cinema and documentary
storytelling.

Hala Galal
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Ceremony Introduction:
"The Story is Not Just Cinema”

Presented by the great star:
Salwa Mohamed Ali

Written and co-presented by:
the great media figure
Samir Omar

Set Designer:
Heba El-Komy

Editing by:
Marwan Hamam

Cello Player:
Mohamed Salah

Harpist:
Nada El-Zargany

Lighting and Technical Equipment:

Mohamed Abdel Mohsen

Assistant Directors:
Karim Arafa
Fathy Ismail

Head of Documentation Committee:

Raymond Khairy
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hani Afifi

Atheater director whose works varied
between the public, private and inde-
pendent sectors, the mostimportant
of which are: Al-Ataba Opera - Wala
Fi Al-Ahlam - Mushaken - About Al-
Ashiq - Layla-Zi Al-Nas - Ana Hamlet
- Ana Delwaa Meit. He also directed
a number of major celebrations such
as the opening of the 16th National
Theater Festival, the closing of the
30th Cairo International Festival
for Experimental Theater, and the
Hakawi Al-Hawa Conference of the
international AstraZeneca company.
He represented Egyptin a number
of international and Arab festivals,
including the Ancient Greek Drama
Festival in Cyprus 2008, the Cairo
International Festival for Experimental
Theater 2009, Carthage 2016, and
the Arab Theater Authority Festi-
val 2017. His works have received
anumber of international and local
awards, and he has participated in the
membership of the arbitration and
viewing committees for a number
of theater festivals.
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Opening Ceremony
National Anthem

“Itis not only about cinema”
Speech of Festival Director

Speech of Governor of Ismailia

Speech of the Minister of
Culture

Introducing the Members of the
Jury Committees

Tribute to esteemed director
Ali El-Ghazouli

Honoring the legacy of
renowned writer and director:
Samir Aouf

Celebrating the work of
acclaimed cinematographer:
Maher Rady

Paying homage to the iconic
artist: Nabiha Lotfy

Remembering the visionary
filmmaker: Atteyat El Abnoudy

Honoring the trailblazing
director: Tahani Rached

Recognizing the contributions
of director and producer:
Jean-Marie Teno

Tribute to distinguished writer,
film critic, and producer
Farouk Abdel Khalek

Premiere Screening of
Thouraya, directed by Ahmed
Badr Karram
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Premiere Screening of "Thouraya’



The opening ceremony of the 26th
Ismailia Film Festival will witness
the world premiere of the Egyptian
film “Thouraya”. The film is written
and directed by Ahmed Badr Karram
and is also his first film work.

Thouraya, the film»s
heroine,is agirl from
aremote village whose
brother has been afflicted
with a rare disease. She
searches for simple ways
totreat him, in light of
the kidnapping of girls
by gangsin the village.
Thouraya learns how to
confront herinner fear
toovercome the disease,
so she confronts the
gang after deciding to
expose their actions.

The film is produced by: Bahu Bakhsh,
Safi El-Din Mahmoud, Hesham Soliman,
Ahmed Badr Karram

Starring: Mokhtar El-Sakka, Mona
Nabel

Actors: Israa Ali, Taher El-Hakim,
Ramez Yabes, Iman Nour, Mahmoud
Attia, Youssef El-Basion, Mahmoud
El-Fahawy.
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AFIIN BY
AHMED BADR KARRAM
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Ahmed badr Karram

Ahmed was born in Assiut Governorate,
where the Upper Egyptian environment,
richin magical realism and heritage,
was a constant source of inspiration
for him. After obtaining his BA from
the Faculty of Arts, Department of
Media, he moved to Cairo to study at
the Higher Institute of Cinema. During
his studies, he attended many lectures
and meetings with great directors,
participatedin writing several short
films, acted in some of them, and
wrote some episodes of TV series.
Ahmed sees himself as a son of the
Upper Egyptian environment and the
popular neighborhoods, where he finds
avisualand emotionalrichness that
is reflected in his works. He wrote
and directed the film «Thouraya»,
whichisinspired by real events that
he witnessed in his environment
years ago.
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“Documentary Film
Competition 10 feature
documentary * films compete
for two awards.

“Short Film Competition Awards:

Documentary (2) / Narrative (2)/
Animation (2). 27 short films
are competing.

“Twoawardswillbecompetedforby
the New Stars Competition films.
“FIPRESCI Award for one of the
competing films.
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“Ismailia Encouter Awards:
- AA Films/Ahmed Amer: 150,000
- SARD/Mariam Naoum: 50,000

- IMS/Nazra: 50,000

documentary films

\_

:obopgoll cl8pi go pups pcay silall jilgo pa4i
presented with generous support from the festival's partners:
- Film Clinic/Mohamed Hefzy: 50,000
- Hawadeet/Moataz Abdelwahab: 50,000
- SARD: (2) in-kind prizes of short fiction mentorship
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Jury Members
Feature Documentary Competition
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Jean-MarieTeno

Jean-Marie Teno has been making
films about Africa’'s colonial and
post-colonial history for over 35 years.
Known for his personal approach to
topics like race, culturalidentity, and
politics, his work has been honored
at major festivals, including Berlin,
Toronto, and Amsterdam. His films
are widely broadcastin Europe and
featuredin U.S.festivals. A frequent
university lecturer and guest at the
Flaherty Seminar, Teno has been a
member of the Oscars Documentary
Branch since 2017
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Nadine Salib

Nadine Salib is an Egyptian filmmaker
with over 16 years of experience.
Since earning her Cinema degree in
2006, she has worked as a director,
writer, and film tutor. She began as
an assistant director and contrib-
uted to notable films like Winter of
Discontent, In the Last Days of the
City, and Goodbye Julia.
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Rodrigo Brum

Rodrigo Brum is an Egypt-based
film producer and programmer. He
co-founded A Kiss in the Desert, a
collective supporting emerging film-
makers, and has been the Director of
the Cairo Film Connection at the Cairo
International Film Festival since 2024,
He is a faculty member in the Film
Program at the American University
in Cairoand a Ph.D.researcher at the
University of Amsterdam, focusing
on production models and education
in the Global South.
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Jury Members
Short Film Competition
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Solange Poulet

Head Jury: Solange Poulet, based in
Marseille, works in the film industry
and has contributed to Mediterranean
documentary cinema through training
programs and festival organization.
She co-founded Aflam, an NGO pro-
moting Arab cultures through cin-
ema, and served as cinema project
manager for Marseille's European
Capital of Culture (2009-2013). She
remains on Aflam’s board, is part of
its festival selection committee, and
oversees its screenwriting residency,
WarshatAflam, since 2016.
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Mohamed Hatem

Mohamed Hatem is an award-winning
Egyptian actor with over 10 years of
experience in film and television. He
won Best Actor at the Malmo Arab Film
Festivalfor hisrole in When We Are
Born (2019). Notable works include
the TV series Grand Hotel (2016),
Btloo' El Roh (2022), and Mnawara
B Ahlaha (2022). He also stars in the
upcoming film Berlin, directed by
Ahmed Abdallah.
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Marion Schmidt

Sheis aprominent figure in the world
of Mediterranean cinema, especially
documentary cinema. She contributed
to Mediterranean documentary cin-
ema through training programs and
organizing festivals. She co-founded
anon-governmental film organization
that works to promote Arab cultures
through cinema, and worked as a film
project manager for the European
Capital of Culture, Marseille (2009-
2013).

p_LLb_TJI clbd aoldi 6pya0q 6)Liiiuo

-a0g4nll e vilahiallg ausiligll
u5iligl 016 Il a0 uasli 0 5L
lg d%)Lito 8o Ciildg (DAE) Ligjgl .6
6 8aries Tl Jasig 2024 )] 2020 ¢o
Gllasko il gl 6)Liriuog )12l gulao
0 oo 1l 018l &)guroll 0285 go 23
82ip0q 6)Litwas Josig DW duoalsl

yibgll 5920l splell cilabioll 20




AL417 dial
daaall agaill a.a.||.|.|.|a
Jury Members
New Stars Competion



auDgl Wloj)
Insaf Ouhiba

Insaf Ouhibais a researcherin film
studies and audiovisual media. She
has taught at the Higher Institute of
Documentation in Tunis, Cairo Uni-
versity,and is currently at Sorbonne
Nouvelle University. Her research
focuses on film heritage, censorship,
and women's cinema. She has also
worked as a programmer for festi-
vals like the Carthage Film Festival
and Cairo International Film Festival,
served on jury committees, and par-
ticipated as a coach in workshops.
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Islam Kamal

Islam Kamal, born is an Egyptian
filmmaker. He studied Fine Arts and
cinematography, and has worked as
a Director of Photography, editor, and
director since 2004. He co-founded Fig
Leaf Studios in 2005 and CINEDELTA
in 2016, supporting young filmmak-
ers from Alexandria and the Delta
region. His work has been featured in
prestigious festivals like Rotterdam,
Berlinale, Ji-hlava, and Carthage.
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Bassam Mortada

Bassam Mortadais a director, produc-
er, and co-founder of SEE MEDIA. A
graduate of the Jesuite Cairo Cinema
School, he helped launch Egypt's first
independent web-documentary TV.
His films include Reporting...a Rev-
olution, Waiting for his Descent, and
Searching for a Gazelle. His project
Abo Zaabal 89 won the Robert Bosch
Award.
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OlaSalwa

Ola Salwa is a Polish film critic and
journalist with over 20 years of ex-
perience. She writes for Polityka,
Cineuropa, and others. A member
of Fipresci and the European Film
Academy, she has served on FIPRESCI
juries at festivals in Toronto, Stock-
holm, Tallinn, EL Gouna, and Amman.
She also consults scripts and is the
head of industry at the Polish Film
Festival. Currently learning Arabic,
Ola plans to focus on Arab cinema.
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Ahmed Zakaria Badawi

Ahmed Zakaria Badawiis a film crit-
ic who has written for Al-Jumhoria
Newspaper, EFCA magazine, Short
Magazine, and festivaljournals, includ-
ing those for the Cairo Film Festival
and Luxor African Film Festival. He
is @ member of the Egyptian Film
Critics Association (EFCA) and served
as ajury member for the Alexandria
Short Film Festivalin 2019.
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Roberto Baldassarre

Roberto Baldassarreis a film critic,
film historian, and photographer. He
authored the book Storie scellerate
— Il cinema di Sergio Citti and con-
tributed to Sergio Citti. La poesia
scelleratanelcinema. Previously, he
collaborated with the film magazine
Nocturno Cinema and now writes
for CineCritica, CineCriticaWeb, and
Cartedicinema. A correspondent for
national and international festivals,
Baldassarre has served on various
juries and worked as a production
assistant for Contrasena Productions
in Barcelona.
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Hady Zakkak

Hady Zaccak is a Lebanese filmmak-
er and professor at Université Saint
Joseph in Beirut. He is known for
documentaries like 104 Wrinkles
and Kamal Jumblatt: Witness and
Martyr, which explore memory, iden-
tity, and Lebanese history. Over his
career, he has directed more than 20
films screened internationally and
authored a key book on the evolution
of Lebanese cinema.
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MonaAssad

She has worked as an assistant
director on both feature and doc-
umentary films, collaborating with
Egyptian directors Radwan El-Kashef
and Yousry Nasrallah. In 2000, she
joined Elixir Artistic Services, which
later took over Studio Masr. There,
she became the executive producer
for documentary projects, including
El-Banate Dol (These Girls, 2006) and
Giran (Neighbors, 2009) by Tahani
Rached. As a filmmaker, she also
produced Fee Studio Masr (Into Studio
Masr)in 2018.
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Emmanuelle Démoris

was born in 1965 in London. She
livesin Paris. She studied literature
and art history, then cinema at the
FEMIS. She first worked in theater,
as adirector and as an actress (with
Tadeusz Kantor).In 1997, she directed
her first documentary film, Mémoires
de pierre, and then,in 2010, Mafrouza,
a polyphonic chronicle in five parts
of aslumin Alexandria, produced by
Jean Gruault, which won the Golden
Leopard of the Cinéastes du Présent
atLocarnoin 2010 and was released
intheatersin2011.
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DinaHamza

is an Egyptian director and writer
with a background in literature and
theater. She has worked as an as-
sistantdirector on Hain Misera and
Ehkki Ya Shahrazad and directed the
documentary Gai Al-Zaman about
her late father, the lyricist Mohamed
Hamza.
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Eman ElHaddad

Eman El Haddad is an Egyptian di-
rector recognized for her work on
films such as A Forced Marriage,
Love Story, and Black & White Again.
She has also contributed to other
projects as an assistantdirector and
co-director. Known for her versatility,
El Haddad>s work spans romantic
dramas and complex social narratives,
with a strong emphasis on character
development and addressing sen-
sitive themes.
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Eman EzzEI-Din

Professor of Drama, Film Criti-
cism and Theater Analysis at Ain
Shams University and the Univer-
sity of Hertfordshire in Egypt in
the New Administrative Capital.
She co-founded the Film Criticism
Departmentin Ain Shams in 2006.
Sheis aregular jury memberin
many local literary awards and
film festivals, including the Sawiris
Foundation Award for Theatrical
Scripts.
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NadiaKamel

Nadia Kamel, based in Cairo, is a
filmmaker, writer, and producer. She
began her career assisting filmmak-
ers like Atteyat El-Abnoudy, Youssef
Chahine, and YousriNasrallah. Since
2000, Kamel has created independ-
ent works tackling sensitive social
topics, including the award-winning
Salata Baladi. She later directed Green
Mirage in Tunisia and authored the
Sawiris Prize-winning documentary
novel AlMawloudain 2018.
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SALMAEL TARZI

Egyptian director and writer, bornin
1978.She studied at the Higher Insti-
tute of Cinemain Cairo. She debuted
her artistic career by participating
as an assistantdirectorin El Lemby
(2002) and You-Know-Who (2003). She
turned to documentary filmmaking
in 2004 when she filmed her first
shortdocumentary film Do You Know
Why? (2004), which dealt with the
lives of advertising girls. In 2013,
shereleased her first feature-length
documentary film Underground on
the Surface about mahraganat music

in Egypt.
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Reem Saad

Reem Saad is an esteemed Egyp-
tian anthropologist and professor
at the American University in Cairo.
Her work focuses on social and cul-
turaltransformations within Egypt,
including how Egyptians perceive
themselves and their society. She
has extensively studied agrarian
dynamics, local traditions, and the
impacts of modernization on rural
communities
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AHMEDEZZAT

Egyptianvisual artist and director. He
participated in several film project
jury committees.
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SAMARTAHER

Samar Taheris an Egyptian author,
scriptwriter, and member of the
Egyptian Writers Union. She has
published over 35 books for chil-
dren and young adults, with For
One Simple Reason! shortlisted for
the 2019 Etisalat Award. A Sawiris
Cultural Award winnerin 2020, she
has also co-written TV dramas and
participated in the “Ahlan Simsim”
workshop, the Arabic version of Ses-
ame Street. She holds a master's
degree in mass communication from
Cairo University
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AHMED NABIL

A documentary filmmaker, film
teacher, and film programmer who
is dedicated to bridging creative
storytelling with his passion for
teaching cinema. With extensive
experience in teaching filmmaking,
he has guided numerous students
through the audiovisual complexities
of cinema, encouraging them to think
critically, discover their own style,
and understand cinematic language.

During his time at the Jesuit Film
School in Alexandria, he played a
pivotal role in developing a teaching
approach that integrates theory and
practice, fostering an appreciation of
cinema as a medium for personal
expression and societal reflection. As
a teacher, he encourages his students
to explore diverse perspectives and
develop their unique voices in cinema.
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MAGGIE MORGAN

An Egyptian filmmaker, writer and
producer. Her first feature length film
was, Asham, which was released in
Egyptian cinemas in June 2013.The
film received prizes for Best Director
and Best Editor in the Malmo Arab
Film Festival in Sweden 2013, the
Special Jury Mention at the FIFOG
in Geneva, among others.

Her feature documentary From Meir,
To Meir was released in June 2021
and got 4 prizesininternational film
festival. Maggie has worked as the
manager of the Cairo Film Connection,
a co-production platform at Cairo
International Film Festival for 5
editions. She was the head of the
short film competition at the Cairo
International Film Festival for two
editions. She has consulted with
numerous international film festivals
in choosing projects for development
and funding .
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MUSTAPHA YOUSSEF

Avyoungdirector who started his career
by presenting short and documentary
movies. In 2006, he presented the
documentary film El Shawarby Street.
He worked as an assistantdirectorin
the film Encrypted Letter. He joined
director Amir Ramses in the filming
of his movie Jews of Egypt.
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AHMED NABIL

A documentary filmmaker, film
teacher, and film programmer who
is dedicated to bridging creative
storytelling with his passion for
teaching cinema. With extensive
experience in teaching filmmaking,
he has guided numerous students
through the audiovisual complexities
of cinema, encouraging them to think
critically, discover their own style,
and understand cinematic language.

During his time at the Jesuit Film
School in Alexandria, he played a
pivotal role in developing a teaching
approach that integrates theory and
practice, fostering an appreciation of
cinema as a medium for personal
expression and societal reflection. As
a teacher, he encourages his students
to explore diverse perspectives and
develop their unique voices in cinema.
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ISMAILIA ENCOUNTER



Egyptian cinema has long been a
cornerstone of artistic expression
inthe Arab world, renowned for its
ability to tell compelling stories.
Recognizing the immense potential
of emerging Egyptian filmmakers,
Ismailia Encounters was created
to nurture and empower talents
in the realm of short films and
documentaries. We wanted to
give precedence to filmmakers
working on their first films. By
providing a space for creative
exploration, collaboration, and
mentorship, the platform aims
to inspire a new generation of
storytellers to craft authentic nar-
ratives that capture the evolving
identity of their lives.

This initiative serves as a small
token of support for promising
filmmakers, offering them the tools
andresources torefine their craft
and bring their unique visions to
life. Through workshops, network-
ing opportunities, and financial
support, participants are guided
ontheir journey to transform ideas
into impactful cinematic works. A
festival's roleis not only to show
films, butto also act as a spring-
board for films that are yet to
be made. These new films will
undoubtedly leave a mark on the
local as well as the international
film landscape.
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Managers:
Mostafa Youssef
Maggie Morgan

Ismailia Encounters Coordinator:
Yara Mahmoud

Jury:

Hady Zakkak

Mona Assaad
Emanuelle Demoris

Mentors:

Mahmoud Ezzat
Taghreed El Asfoury
Marion Schmidt
Abdelfattah Kamal

Prizes:

AA Films/Ahmed Amer:
150,000

Film Clinic/Mohamed Hefzy:
50,000

SARD/Mariam Naoum: 50,000
Hawadeet/Moataz Abdelwahab:
50,000

IMS/Nazra: 50,000

SARD: 2 in-kind prizes of short
fiction mentorship

Plateau 84: 2 in-kind prizes of
editing consultation for docu-
mentary films

clj2all
obpo olo

ago0wo il

01800l dinl
Qlsj ol
uu)g0yd Jugilay]

:092uwpall

Jjc 1goowo
Sjgansll 2yjej
agouw ggylo
Jlas oliallaue

:jilgall
‘ole 200l / AA Films

150,000

;B2 2an0 / clils alis

) 50,000

50,000 :og=i oupo / 2w

‘ulegllauce jiso / Cuyalgn

50,000

50,000 6,5 / IMS

wle wlpil glizize UL opw
opoall adlgyl ollo 1l quyliuwd! alis
o 8wl glizige oUjls :84 gilly
i asiligl ool oliigo



wagsll aldo -r

U_LOJJ.D.” Gl b (o dcgono juasi
Juiai 8ole] (0 @36 sjluy Lo ]
0a® JU5 g0 a@aol Lgiis dopuo
00 &Jg00 Jgo6 6jbj 99wy dilasll
Wllgad Jeoy culdi il opalall ay)
OBJgd (-0 paailly ol e duolja
2.6l 2.0 61318l 2bldi ¢jqa i
Lo saJl 25Gall e Juoiwallg yolall

ClJ_l_‘Lu.UJ g |9J|J

2- The Cave Story
Nahed Nasr/ Feature Documentary

A group of elderly members
of an old leftist party immerse
themselvesinre-enacting a play
written by one of them. Through
this process, they revisit pivotal
chapters of Cairo’s history, shaped
by dramatic transformations over
time. Reflecting on their role, they
explore the intersection of memory
with the reality of the present,
and the uncertain future they still
strive to shape.
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1- Four Tales of Love
Maged Atta/ Feature Documentary

A younger brother, Maged,
investigates the intertwined
love stories of his elder sisters,
Sanaa, Mariam, Elham, and Hala
span generations, revealing
how cultural and social shifts
have shaped their romantic
journeys. Through navigating the
complexities of love—in both past
and present—, Maged is trying
to form his personal perception
of love.
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3- Beit Fi Makan Ma
Rania Zahra/ Feature Documentary

«Home, Somewhere» follows the
journey of Rania, a young Egyptian
woman haunted by recurring dreams
of her childhood home, lovingly built
by her late father. The house, which
was sold and is no longer accessible
to her, represents a deep sense of loss
and belonging that Rania struggles
to reconcile with.

In her quest for answers, Rania joins
a psychodrama group to confront
her feelings. Within the workshop,
emotions of sadness and loneliness
are personified as characters that
influence her life and decisions, often
challenging her ability to move forward.
Alongside them appears Rania>s inner
child, also personified, serving as
a guiding force, albeit sometimes
disruptive, urging her to confront
her past and the choices she must
make to reclaim heridentity.

After the sudden death of her mother,
Rania can no longer bear to stay in
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4- Be3oda ya Batal

Gina Safwat Habib /
Feature Documentary

Christians of all backgrounds flock
to the Church of St. George (the
Champion) in Burma, Tanta, for his
feast day in August every year. For
the Feast of the Virgin Mary - the
most famous and most crowded
celebration of the Virgin - they head
to Mount Dronka in Assiut. Finally,
there's Gheit Al-Enab in Alexandria.

The film follows the road and the
journey from various routes to several
cities towards the destination (Tanta
or Dronka) from multiple perspectives,
seeking the motivation behind
enduring the hardship of the journey,

the home they shared. This prompts
her to embark on a journey to her
hometown of Tanta in search of
memories of her late father. Among
the treasures she finds is a photo of
herself with her siblings on the steps
of their childhood home. Determined
to recreate this photo after royears,
Rania seeks to bring her siblings
together, but she realizes how
distance, time, and their new lives
in different countries have affected
their connection to their shared past.

The saying «Home is where the
heart is» is not enough to soothe
Raniass longing. Instead, «A House,
Somewhere» explores the deeper
meaning of home as more than just
a physical place—it is a vessel of
memories, identity, and belonging. The
film moves beyond the literal concept,
delving into the complex emotions
of loss, grief, and reconnection.

Through non-linear storytelling,
the film blends innovative narrative
techniques, including the personification
of emotions, reenactments, archival
footage, and elements of intimate
psychological drama, to create a
poetic journey of self-discovery. «A
House, Somewhere» invites viewers
to reflect on their own concepts of
home and the emotional landscapes
we all carry within us.
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6- Athena Kafr El Dawar

Mahmoud Ibrahim—Short Fiction
(Kafr El Dawar)

In the workers' housing in Kafr El
Dawar, the two brothers, Ahmed
(20 years old) and Gamal (30 years
old), live their last day together
before Ahmed travels on an illegal
immigration boat to Greece.

The film received a production grant
from the French Institute in cooperation
with Dahshour Workshops and the
French Embassy in Cairo, and is
currently participating in the short film
development workshop at Dahshour
Workshops, and previously participated
in adevelopment workshop with Film
Independentin cooperation with the
US Embassy in Cairo and the Luxor
African Film Festival.

focusing on personal stories based
on personal beliefs in intercession
and blessings, and the various forms
of practices on these occasions, in
addition to the collective spiritual
practice of the "Zaffa" in the streets
of each city as afundamental driving
force in the film.
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5- Banat El Gezira El Khadra
Rogina Tarek / Feature Documentary

Onanisolatedisland with no escape,
amother and four daughters face a
harsh reality of their predetermined
future: working in a brick factory,
early marriage, and a life without
education. Will this cycle be broken,
and will each of them pursue their
dreams?
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8- Tareeq el Hareer

Mohamed Salah—Short Fiction
(Alexandria)

Sondos, a woman from a poor
background, is infected with HIV. Her
illness and economic situation are
exploited by a fabric merchant to take
revenge on one of his competitors.
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7- Fatat el Bar
Yasser Naeem—Short Fiction Cairo

Abeer finishes her shift as a waitress
inathumble bar, wearing a headscarf,
and exits through the back door. She
takes ataxidriven by an elderly man
named "Shawky", who claims to have
modified his car to fly and travel on
water. At a checkpoint, they pretend
to be a father and his sick daughter
to obtain medicine, but their lie is
exposed, and they face a trouble
with the police. After a moment of
silence, Shawky drops Abeer off at
her home, speeding away without
taking his fare. Abeer casts one last
glance at him as he disappears, as
if his caris about to take flight




might meet a Dervish youth there with
whom she had a previous romantic
relationship. Meanwhile, her father
hesitates between his determination
to set offand abandoning the trip due
torecent harassment of celebratory
events atthe Mouled. Aziza struggles
to fulfill her wish, torn between
her devotion to her faith, family
pressures, and the complexities
of her adolescent emotions. She
channels her pent-up energy into
preparing a final offering to present
to the visitors of Sayyida Nafisa, and
with the unwavering devotion of a
true lover, Aziza takes her rightful
place among the Dervishes traveling
to Cairo.
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9- Naf7a 3aziza
Jennifer Peterson =Short Fiction

18 year-old Aziza helps her rural
family prepare the "service” they
plan to take to the Sayyida Nafisa
Mouled in Cairo. They will bring
with them kitchen utensils, food
supplies, and bedding to provide
comfort for those attending the
annual celebration. However, Aziza's
enthusiasm for visiting the Ahl al-Bayt
(the Prophet's family) is dampened
when her mother prevents her from
traveling with them, fearing that Aziza



10- Mabrouk ya Mama
Adham Enawy Short Fiction

Ayman, 23, is spending his last days
in Egypt before traveling to England
to complete his education. He's lived
his whole life with his mother alone
after herdivorce from his father. He
meets 3 men who want to marry his
mother, Safaa. Each of them has a
different personality, which causes
Ayman tension with each one. The
first suitor is Angry, the second is
an engineer with prejudice and is
sensitive when they talk about his
deceased wife, and the third, Ali, is a
photojournalist and deputy editor-in-
chief. He looks ideal and seems like
a good man, and this increases the
tension with Ayman. In the middle
of the meeting with Ali, he invites
Ayman and Safaa to have lunch with
him and his daughter, Laila, on Friday.
On this day, Ayman met Ali and his
daughter, Laila, and discovered that
Laila, like him, has the same fears
and experiences. The relationship
between them began to improve,
while his mother was happy with Ali.
In the end, Ayman felt comfortable,
and smiled as he saw his mother
smiling with Ali.
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11- Elie
Nairy Abdelshafie (Alexandria)

The film "Elie"is a short documentary
that follows the life of Elie Lotfi and
his interest and work in the field
of cinema in Alexandria in the
1940s and 1950s. Through telling
the memories and experiences
of various individuals, along with
relying on archival materials, the film
explores his journey as a self-made
man, starting from his passion for
films and cinema.

Elie's journeyisalensintothe world
of filmmaking during that period,
a journey that accompanies the
city'stransformations and its ever-
changing social, political, and cultural
reality. The film chronicles the journey
of aman and his relationships with
cinema and the city, attempting to
explore their connections to the man
in an effort to revive the memory
of Alexandrian cinematic passion
from the last century.
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12- Thera3 Abi El Yomna
Mohamed Hany Short Fiction

Ten-year-old Mohamed is confused
when his father, Emad, returns
home with his right arm amputated.
Mohamed fails to connect with him,
but his father's empty right sleeve
connects with him, moves, and greets
him.

Mohamed is annoyed by Emad's
presence at home, but a relationship
develops between the sleeve and
Mohamed, in which they exchange
greetings and glances. Mohamed
cares for the sleeve and treats it
as if it were a real person with a
presence.

A desire grows inside Mohamed
to find a physical presence for the
sleeve/amputated rightarm, and he
ends up stuffing his father's empty
sleeve with the filling of one of the
cushions. This puts him in a very
embarrassing situation with his
father, and he remains evasive of
him inside the house.

Emad makes attempts to get closer
to Mohamed, then finally manages to
get close to him and asks himto hug
him. Despite Mohamed's confusion, he
thinks that this hugis an opportunity
to reconnect with the right sleeve
again, but he discovers that the sleeve
is no longer there or communicating
with him.However, he is enveloped
by his father's hug, which soothes
his chestand embraces his feelings.
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14- El-Bahlool
Omar El Fishawy

It tells the story of a character living
in ashrinein Old Cairo, who carries
stories about the person buried in
the shrine. This Sufifigure is known
as Bahloul, and the character claims
to be the brother of Harun al-Rashid
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13- Hagy
Khaled El Faress Short Fiction

A child whois clear about the picture
of football player Hagiin the 98 World
Cup album. He follows the matches
and waits for the journalists to win,
while he collides with his father and
his exam approaches. Will he skip the
exam victory and what will happen
to him?
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1. Hareer Nagada
(Documentary)
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3. Silent Witness to an Unfinished
Narrative

by Ahmed El Kayal
(short documentary)
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15- Last Days of Spring
Mohamed Rabie

Adivorced fishermanin a remote
coastal village tries to fix his
deceased mother's cassette player,
despite their toxic relationship
since his childhood.
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In the framework of supporting the
Egyptian documentary film industry
and documenting cultural heritage,
the festival cooperates with the Urban
Coordination Authority to implement
the Memory of Place workshop, which
aims to train filmmakers from the
Suez Canal governorates to develop
professional cinematic ideas and
treatments for short documentary
films that address the concept of
memory and place in the Canal
cities, supervised by director and
screenwriter Taghreed Al-Asfoury.

Theworkshopfocusesondocumenting
places with a historical and emotional
dimension in the Canal cities, such
as streets, buildings, markets and
archaeological sites, which represent
a living memory for the region's
residents and its cultural heritage, as
participants will work on developing
the idea of a short documentary film
that reflects their personal vision of
these places.

It is divided into two sections:

The first section in Cairo/Filmmaking
Workshop led by director Sherif Fathy

Includes lectures on writing,
photography, editing and directing
with specialists from the Higher
Institute of Cinema.

Applicants to the workshop are
students from universities that are
partners of the festival.

The films must be finished before the
festival, where they are presented to
a technical committee of specialized
filmmakers, and two films win cash
prizes.

The second section in Ismailia:

Writingcinematicideasandtreatments
as projects for documentary films
about memory and place.

The workshop is led by director
Taghreed Al-Asfouri and lasts for
3 days.

Applicants are university students
residing in Ismailia and the Canal
cities.

Upon completion of writing, the
projects are presented to a specialized
cinematic technical committee, and
two projects win cash prizes.
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Taghrid El Asfoury

An Egyptian writer, director and
actress, she began her artistic
career at a young age, where she
performed the voice-over for the
character (Tomato) in the famous
puppet series (Bogi and Tamtam).
In 2007, she participated in writing
the series (Critical Moments). Among
her other artistic works are the short
film (Where Did He Go Yesterday)
and the documentaries (Five Days in
Qena, Family Tree). She also wrote
the film (The Day We Met) starring
Mahmoud Hemeida and Lebleba, and
directed the third part of the comedy
series (Tamer and Shawaqjia).).
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Sherif Fathy Salem

Sherif Fathy Salem is a producer,
director and film lecturer with
extensive experience in producing
high-profile documentary and short
narrative films in Europe and the
Middle East. His documentaries Living
with Walls, Clandestine Immigrants
and Mud Palace have been recognized
on the international festival circuit.
He produced the short film Il Passo,
which premiered at the Venice Film
Festival (2017). Salem also has a
decade of experience as a TV host
and producer for a satellite TV
network in Italy. Bornin Cairo, Salem
obtained his university degrees first
in architecture in 1990 and then in
film directing in 1994.
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Workshop on filmmaking for
children

This year, the festival pays special
attention to the youth and children
of the Canal cities, trying to build
a cinematic culture among them,
focusing on some topics that
interest both filmmakers and the
youth of the city, such as preserving
the environment and the city's
memory. In cooperation with the
Kiosk Company, workshops are
implemented for childreninvarious
cinematic fields in an interactive
manner that includes games and
advanced methods suitable for the
age group, allowing them to imagine
and become attached to cinema and
tell their original stories and simple
ideas. They will work with them to
explain some cinematic basics, and
their projects will be implemented in
a simple manner. The projects will
be presented on a dedicated day
afterthe workshop in front of some
specialists and artists to motivate
the children

Jlebill Loiwull dclio Joc diiyg

Lo Lolois| pl_v_ll laa glopgall Ja
Bl oo cLul uo Jlabllg ulusdl
20 agia) ailairw dolsi cliy glao
01 Al legngall asy e sl
cLul g0 wliillg laiuwll clip o J5
634lag awll (e Bleall Jio daijaoll
Ayl

oujg 20l clusll a5 0 20 ggleill
qnino]lquLodeluJanquLo_bJ_llJ
6jgbio @Gibg ul_v_llun_m_lucho_lJiuu
Juall agl ouly ajoell ddoyall dwlio
ol agnnsd Aog Laipull (glsu.llg
0g20 Jooll allw dbpull aajladlg
ailoiull Slwludl poey opd e
281 (P00 og) uo syLisal uﬂ;mmg
giliallg gupnaioll Hhey pLoI aujgll

Jebdl j1enil




Workshops organized by the
National Film Center

“From Concept to Screen”

A workshop on producing short
narrative films, organized by the
National Film Center, comprising a
theoretical and practical program,
with the possibility of implementing a
short film project atits conclusion. A
group of specialists in screenwriting,
directing, and cinematography will
lecture at the workshop, providing
participants with intensive training
on the stages of film production, from
development to execution.
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Jan-Willem Bult

is an international film and tv
maker/lecturer. Specialised in
young audiences, drama, social
documentaries, football (soccer), art.
Bult's work for young audiences is
known for his Children in the Centre©
philosophy. From 1995-1997 he was
also program director of 2 private
thematic channelsin the Netherlands:
KinderNet (children) and VTV (women).
In 1997 he became creative head
of KRO Youth, Netherlands Public
Broadcasting until 2014. Known for
KRO Kindertijd (1999), First Child
on the Moon (2001), Genji (2006),
2Brothers (2010), 6 tips om de beste
voetballer van de wereld te worden
(2010), Sien van Sellingen (2010).
Thenin 2014 he became the head of
children, youth & media at Free Press
Unlimited, known for WADADA News
for Kids (2013), Kunumi, the Native
Thunder (2016), Respect (2017). As
anindependent creator and producer
heis known for a.o. Puertas Adentro
(2017), Prix Jeunesse International
2020 awards
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Youth Film and Environment Workshop

WORKSHOP TEAM
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Fadi Taher

Fadi Taheris the Founder and CEO of
Impact Media, a production company
specializing in documentaries and
children’s programs. With over 20
years of experience, he has produced
films addressing key social issues,
including children’s rights, education,
and violence prevention. His work
has earned international recognition,
winning two WADADA News for
Kids awards and the prestigious
Japan Prize for Educational Media.
Passionate about empowering young
storytellers, he has led filmmaking
and news production workshops for
children and teens in Egypt, Lebanon,
and the USA, helping them create
impactful stories.
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Hisham Falah will present a unique production experience from Africa
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Hicham FALAH

Born in Casablanca (Morocco).

Graduate from Louis Lumiere Film
School (Paris) and Sorbonne nouvelle
University (Paris).

Cinematographer & Director of short
filmsin France and Morocco, as well
as around thirty documentaries for
various French television channels.

Since 2008, he's the Artistic director
of Salé International Women Film
Festival.

Since 2012, he's the General Manager
of FIDADOC (Agadir International
Documentary Film Festival) and runs
its various training and mentoring
programs dedicated to emerging
filmmakers from Morocco and
other African-Arab countries: THE
DOCUMENTARY BEEHIVE and its Pan-
African writing residency, MOROCCAN
STORIES (creative workshops for
short films), AGADIR PRODUIRE
AU SUD (international coproduction
workshop), SISTERS IN FILM MENA
(female filmmakers' empowerment),
SENTOO (South-South cooperation).
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Jean-Marie Teno will be interviewed by Rodrigo Brum to talk about his
experiences and film choices
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Jean Marie Teno

Teno has been a prominent filmmaker
for over 35 years, creating and
directing films that explore Africa’s
colonial and post-colonial history
with a unique focus on social issues.
Renowned for his distinctive approach
to themes of race, cultural identity,
African history, and contemporary
politics, his works have earned critical
acclaim at prestigious festivals such
as Berlin, Toronto, Yamagata, Cinéma
du Réel, and Visions du Réel, among
others. His films have been broadcast
widely across Europe and featured
in numerous festivals in the United
States.Teno has also contributed to
the academic and artistic community
as a guest at the Flaherty Seminar,
anartistinresidence, and a lecturer
at various universities. In 2017, he
was inducted as a member of the
Academy of Motion Picture Arts and
Sciences' Documentary branch.
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Gardening and Agriculture as a Metaphor for Film Development: Towards
a Sustainable Process

DAH
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Dahshur Workshops is excited to
bring to the Ismailia Film Festival a
special masterclass by renowned film
expertand producer Isabelle Fauvel,
titled Gardening and Agriculture as
a Metaphor for Film Development:
Towards a Sustainable Process.
In this thought-provoking session,
Fauvel explores the parallels between
nurturing a garden and cultivating
a film project, emphasizing the
importance of sustainable practices
in the creative process.
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Isabelle Fauvel

After working as a producer for Flash
Film with a focus on international
co-productions, Isabelle Fauvel
created Initiative Film in 1993:
the very first company exclusively
dedicated to film development. Since
then, she has been the privileged
partner and advisor of producers
and talents internationally, for all
matters regarding project and talent
development: scriptwriter castings,
consultancies on projects at any
stage of development, story editing,
book scouting... providing insightful
advising during the whole project
incubation period. Sheis alsoinvolved
in a number of training programmes
& labs, a speaker at international
universities and film schools, and
has created bridges between the
audiovisual and publishing worlds to
facilitate literary adaptation. Staying
true to her desire to nurture the
development of scripts, projects,
talents and specific methods, in
January 2025 Isabelle founded Silence
& Conversation, a pioneering company
aiming at encouraging thought and
reflection on the renewal of tools
designed to foster creation and the
circulation of talent.
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Ross Kaufman will be interviewed by Ahmed Shawky to talk about his
artistic career
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Ross Kauffman

Ross Kauffmanis an award-winning
filmmaker celebrated for his powerful
documentaries. His career, spanning
over three decades, began as a
documentary editor for major
networks. His directorial debut,
“Born Into Brothels” (2005), garnered
critical acclaim worldwide, including
an Academy Award and numerous
other prestigious awards. Kauffman's
filmography includes acclaimed
works like “ETEAM,” “Tigerland,”
“What Would Sophia Loren Do?,” and
“Wild Wild Space.” His short film “Fire
with Fire” garnered millions of views
and significantly impacted cancer
research. Beyond his filmmaking,
Kauffman is a sought-after lecturer
and has created impactful branded
content for major corporations. He
continues to inspire audiences with
his insightful and socially conscious
storytelling.
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Layaly Badr presents the experience of producing Zero Distance films.
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Layaly Badr

A Jordanian director of Palestinian
origin. She started working as a writer
and screenwriter for children’s stories
before starting to study cinema in
Germany. She published two books,
“Lubanaandthe Moon" and “River and
Tree". Layali Badr has received many
awards for her work and audio-visual
documents for television and musical
films that combine realimages and
animation. Her short film “The Road to
Palestine”, produced by the Palestine
Liberation Organization in 1985,
won the Golden Award of German
Television, the Best Children’s Play
Award at the Tunisian Arab Television
Festival, the Pioneers Award at the
Damascus Television Festival, and
received a special mention inIsfahan.
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Cinema and the Memory of a Place

Film has long been a powerful
medium for capturing and conveying
the complexities of human memory.
Through the lens of cinema, memories
can berevisited, reinterpreted, and
relived. But how do filmmakers use
the medium to explore and express
memory? How do films shape our
understanding of personal and
collective memory? And what role
can cinema play in preserving and
transmitting memories across
generations?

The panel will address this topic in
three sessions:

Session 1:

Cinema and Architectural Heritage
Engineer Mohamed Abou Saada,
Head of the National Organization
for Urban Harmony, will discuss
the role of the organization in
preserving the visualidentity of cities.
Session 2: Women and Memory
Dr. Hoda Elsadda,

Professor of Comparative Literature
and feminist activist, will talk about
the "Her and the Camera” project.
Session 3:

Cinematheque, Dr.Marwa Elsahen,
Director of the Francophone Activities
Center atthe Alexandria Library, will
discusstheimportanceoffilmarchives.
The discussion will be moderated by
film critic and journalist Mohamed
Shoair.
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Mohamed Shoeir

&) 0 cgogall 1ae 6gaill Jglifiw
N
Gandy (sjloeall Gilpillg Laipwll duls
o) 822w gl 2000 guaigall Lguo
st (gla)l @it 0ga)l jlgal
dggll e bleall (6 jlgall jga e
Ua_ol_l Btatl]
Ip.ol_‘lJlg(_,,_agg}_u.Log 6351allg ol}nJla_m.b
Dl éaliwl 62l (gam .o dic Lijaai
Ayquill abuilillg ¢)leall
2ol 6gp0 .0 20 elilaiwdl dwlo
by q_ugggilp_ll Clb.u.U_I“ 1510 620
bJLQJJuJJlLQ_uUJJJICLLQaluccup_L_‘mJJJI
Lodgu] |

42 3030 aanll 26 bladl yag



S KO (pjaolil
Zein Khairy

JUA I Silpain ojl5 andusuwill p LSl

il swlo Joaii L Dl culpdu
16 Lanall ciai hny sl ilaiwll
ST J8i e 12 0jga ge Sl
laac 441 594y 26 13 g3 ad 2 2yg
waic 8lwlall Jal adal o Lipsg
awdgéall abiblillg awodle I glgac
o ol cialdl gliblg 8j-¢ 0
il o) dinaui go ¢ léiy gl
RITEN]

13l eanll L)l golsil pay
i)l g (spoall Cruylipullg Gial
SHO




Documentaries Beyond News Bulletins

News bulletins convey human
tragedies, but a filmmaker living
under bombardment may wonder
about their role beyond reporting
news. They may find another role,
one that's deeper and closer to
the people affected by tragedy.

Andaleeb Adwan, a journalist
and human rights activist
from Gaza, and Eliane Raheb,
a filmmaker from Lebanon,
share documentary footage ]
beyond the news broadcasts. JOlgac Laic dounlidl

Andalib Odwan

The discussion is moderated by
Egyptian journalist, art critic, and
screenwriter Zain Al-Abidine
Khairy.
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Filmmaking Outside the Capital
organized by the Goethe Institute
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With the rapid development of the
film industry in Egypt, the capital
Cairo remains the main center of film
production, but with the development
of modern technologies and the
emergence of new screening platforms
and festivals in different governorates
of Egypt, we are beginning to witness
a shiftin the film scene outside the
borders of Cairo. Filmmaking in cities
and non-urban areas has become
anopportunity to discover new voices,
highlight local stories, and showcase
cultures and places that may not have
been told before. This symposium
aims to explore the opportunities
and challenges facing filmmakers
in areas outside the capital.

The festival hosts this panel organised
by Goethe Institute.

Moderator: Ghada El Sherbiny,
Cultural Official at Gheothe
Institute

Speakers

Safaa Murad,

film programmer and distributor.
Medhat Saleh,

independent filmmaker from
Sohag Governorate.

Hamada Zidan, writer, founder,
and artistic director of “Majraia”
Foundation in Minya.

Director Yasser Naeem.
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Autobiographical cinema was a
muted voice until the silence was
broken by Nadia Kamel's film
“Salata Baladi” which paved the
way to Kouther Yunis then Mariam
Khoury, and thus personal stories
began to unfold on screen. Films
emerged that told the stories of their
makers, delving into private emotions,
moving away from grand issue films
that sometimes marginalize the
human being in favor of the idea.
A new door was knocked on by women
in the world of cinema, opening the
way for personal storytelling, as seen
in (where did Ramses go?) by Amr
Bayoumiand “Abu Zaabal" by Bassam
Mortada, and there's more to come.
Moderator Zein Khairy.
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The Cinematic journey of the honorees'in the rith edition of the festival,
Sayed Mahmoud
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within the framework of naming
this edition of the festival after Ali
el-Ghazouly, a film about the great

.director will be screened
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Sayed Mahmoud

awadll plws Dl uljg oo jelwg ,ean
0 el uch.d:m_lI o0 2339l &0
63 L1ib Awadl gupgluw 6j5l p_lﬁ;u
dcgonoll guwdo grc .ausilig Lo Lol

Aol il dypell

An Egyptian journalist and poet
and wrote several documentaries.
Founding member of the Arab Group
for Cultural Policy.
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The Ismailia International Festi-
val for Documentary and Short
Films dedicates its 26th session
to the great director Ali Al-Gha-
zouli in honor of his outstanding
contributions in the field of doc-
umentary cinema, which made
him one of the most important
pioneers of this art in Egypt and
the Arab world.

Ali EI-Ghazouli

Born on December 13, 1933, Ali El
Ghazouly began his formal educa-
tion at the Faculty of Applied Arts,
graduating in 1956. His passion
for filmmaking led him to Italy in
1959, where he studied directing
and cinematography. He earned a
diploma in advertising art in 1960
and subsequently completed his
doctorate in cinematography at
the Experimental Cinema Center
in Rome in 1961.

In 1962, El Ghazouly began his pro-
fessional career as adirector of pho-
tography, working on both feature
films and documentaries. He joined
Egyptian televisionin 1966, where he

specialized in directing documentary
films. By the early 1980s, he had
risen to head the documentary films,
editing, and animation departments
at Egyptian television.

Among his most acclaimed works
is “Sayd Al-Asary” (Desert Hunting),
which won the Golden Prize at the
Carthage Film Festivalin Tunisia in
1990. His 1992 film "Al-Rais Gaber”
(Captain Gaber) received the Silver
Prize at the Damascus Internation-
al Festival in 1993 and the Golden
Prize at the National Festival for
Documentary and Short Films in
Ismailia that same year.

El Ghazouly's contributions to Egyp-
tian cinema and television have been
widely recognized. He was awarded
the Order of Meritin 1986 and the First
Class Order of Sciences and Arts in
1994. Throughout his career, he has
accumulated dozens of local, Arab,
and international awards, cementing
his legacy as a pioneering figure in
Egyptian documentary filmmaking.
As part of this tribute, the festival
will present a special programme
entitled "A Look at History”, presenting
a selection of the most prominent
classic films, including those of
the great director Ali Al-Ghazouli,
to highlight his rich artistic legacy
and his influential role in developing
documentary cinema.
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An Egyptian director and writer He
graduated from the Academy of Arts»>
Higher Institute of Cinema, Directing
Department, in 1970.

Early in his artistic career, Auf worked
as an assistant director to several
prominent filmmakers, including
Kamal El Sheikh on «The Saboteurs»
(1910), Tewfik Saleh on «The Rebels»
(1971), and Shady Abdel Salam on
«The Mummy» (1979). From 1971 to
19A0, he served in the Documentary
Programs Department at Egyptian
Television, establishing himself as
a significant figure in documentary
filmmaking.

Auf's expertise has been widely
recognized in the film community,
as evidenced by his multiple
appointments as both jury president
and member for documentary and
short film competitions at various
local and international festivals,
including the National Festival of
Egyptian Cinema and the Ismailia
International Film Festival. He also
served as a lecturer in documentary
cinema at the Egyptian Television
Institute. His contributions to Egyptian
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Maher Rady

Maher Abdel Halim El-Sayed Rady
was a distinguished Egyptian cin-
ematographer and academic who
served as Professor of Lighting and
Cinematography at multiple pres-
tigious institutions, including the
Academy of Arts’ High Institute of
Cinemaandthe International Academy
for Engineering and Media Sciences.
His academic journey began with
a Bachelor's degree from the High
Institute of Cinemain 1967, followed
by a Master's degree in Cinematog-
raphyin 1983, and culminated in a
PhD in the Philosophy of Cinematic
Artsin 1987.Throughout his career,
Rady accumulated an impressive
collection of cinematography awards
that demonstrated his mastery of
the craft. His award-winning work
included films such as “Hell" (1981),
“Escape from El Khanka" (1987), "Days
of Wrath” (1989), “Dancing with the
Devil" (1993-1994), “Dantella” (1997),
“Honor” (2001), and “Teenage Dia-
ries” (2002). He received the State
Incentive Award in Cinematography
in 1990, and his films consistently
earned recognition from various
institutions.
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Nabiha Lotfy

Bornin Sidon, Lebanonin 1937, Lot-
fy’'s academic journey began at the
American University of Beirutin 1953.

In 1960, Lotfy embarked on her cin-
ematic journey by enrolling in the
Higher Institute of Cinema in Cairo.
She made history as part of the insti-
tute’s first graduating class in 1964,
alongside Sulafa Jadallah, who would
become the first Palestinian female
cinematographer.

Before focusing on documentary
filmmaking, Lotfi gained valuable
experience as an assistant director
on numerous feature films. Her tran-
sition to documentary work marked
the beginning of her most significant
contributions to Arab cinema. In 1986,
she co-founded the New Cinema Group
and worked at the Experimental Film
Center under the mentorship of the
renowned Shady Abdel Salam.

Beyond her directorial work, Lotfy was
a prolific film critic and an advocate
for women in cinema. She helped
establish the Women Filmmakers
Association in 1990 and served on
the board of Arab Documentary
Filmmakers
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Attiyat EI-Abnoudi

Atiyat Awad Mahmoud Khalil (bornin
1939)is aninfluential Egyptian direc-
tor, writer, producer, and actress who
has made significant contributions
to documentary filmmaking in Egypt.

Born in a Nile Delta village, Atiyat
El-Abnody pursued an unconven-
tional path by first studying law at
Cairo University, where she earned
her Bachelor's degree in 1963. Her
passion for cinema led her to continue
her education at the Higher Institute
of Cinema, graduating in 1976. She
further enhanced her expertise by
earning a fellowship from the Inter-
national School of Film and Television
in Britainin 1976.

She emerged as one of the most prom-
inent figures in Egyptian documentary
filmmaking. She established her own
production company, Abnood Film,
through which she created works that
consistently focused on document-
ing the daily social lives of Egypt's
working classes.

Among her notable works are “The
Nubian Train” (Qitar al-Nuba) and
“Seas of Thirst” (Bihar al-Atash),
which exemplify her commitment to
portraying the authentic experiences
of everyday Egyptians.
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Tahani Rashid

Egyptian filmmaker of Lebanese
descent

Tahany Rashed was bornin Cairoin
1947. After spending several years
of her childhood in Lebanon, she
immigrated to Canada in the mid-
1960s, where she studied Fine Arts
at the University of Montreal.

Her career flourished at the National
Film Board of Canada, where she
established herself as a prolific di-
rector, creating approximately twen-
ty films. Her notable works include
“For Change”(1973),“The Caselsn't
Profitable” (1974), "We Shouldn't Pay
for Their Crisis” (1976), and “Ene-
my Brothers” (1979). These films
reflect her commitment to exploring
social and political themes through
the documentary medium.
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Jean-Marie Teno

Teno has been a prominent filmmak-
er for over 35 years, creating and
directing films that explore Africa’s
colonial and post-colonial history
with aunigue focus on social issues.
Renowned for his distinctive approach
to themes of race, cultural identity,
African history, and contemporary
politics, his works have earned crit-
ical acclaim at prestigious festivals
such as Berlin, Toronto, Yamagata,
Cinéma du Réel, and Visions du Réel,
among others. His films have been
broadcast widely across Europe and
featured in numerous festivals in
the United States. Teno has also
contributed to the academic and
artistic community as a guest at
the Flaherty Seminar, an artist in
residence, and a lecturer at various
universities.In 2017, he was induct-
ed as a member of the Academy of
Motion Picture Arts and Sciences'’
Documentary branch.

Throughout his career, Teno has
produced a diverse body of work,
including acclaimed documentaries
such as Sacred Places (2009), The
Colonial Misunderstanding (2005),
and Afrique, je te plumerai... (1992).
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Ross Kauffman

Ross Kauffman is an award-win-
ning filmmaker celebrated for his
powerful documentaries. His career,
spanning over three decades, began
as a documentary editor for major
networks. His directorial debut, “Born
Into Brothels” (2005), garnered crit-
ical acclaim worldwide, including an
Academy Award and numerous other
prestigious awards. Kauffman's fil-
mography includes acclaimed works
like "ETEAM," “Tigerland,” "What Would
Sophia Loren Do?," and "Wild Wild
Space.” His short film “Fire with
Fire” garnered millions of views
and significantly impacted cancer
research. Beyond his filmmaking,
Kauffmanis a sought-after lecturer
and has created impactful branded
content for major corporations. He
continues to inspire audiences with
hisinsightful and socially conscious
storytelling.

1Ll 59010 Hlga le il ool op0
Wiwo 1o dugall dusiligl dollely
{2y o ogéc @il oo 14 aigall
duigjoly vldw il d167lg o1Lol ) nad
adg» Joll gyl aolio 60 (55
Lasi blaj (r--0) «ojleall tigy 0
Hlgag Bwg DI 6o le Joog Lol
Lolppgalis ganiy 63yac (spl ddgopo
«ETEAM» o 8pgii Ilacl glasgs
Logo Jeaiw I5lo» g «Tigerland» g
dalio @G80 .« SHg (SH clbo» g «Cyyg)
il bl gutdo «gLb jWl» sl
bl éalaul (e 115 il ciaslg
a9 ool dclio o0 dljlgo wuily I
¢120 0389 Liglbo lpolao ¢losgs
olgll Jolg).spd waldpal Ipigo Lylag
Liclainl dyelgllg ol aibigy palosl!




laipul] 0gall j8yall 6 ellojll jgal glaygall go pasig gloje dial 6 Liyig
04445 pipw dylscloawl glopgal agylull wiljgall og

GBI e (Gg)lo Hliwdl

@BJI e (Ggjlo
Farouk Abdel Khalek

An Egyptian writer, film critic, and
producer. A graduate of the High
Institute of Cinema, he contributed
to the film and television industry
as a screenwriter, producer, and
production manager. He authored
numerous works and held sever-
al prominent positions, including
Director of the National Center for
Cinema. Recognized for his signifi-
cant contributions, he was honored
by various institutions.
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A program about the history of doc-
umentary cinema, aiming to provide
rare and old cinematic screenings
for pioneers. This is to reflect on

history for inspiration, not nostalgia.
The program showcases documenta-
ries by Attiyat Abnoudy, Saad Nadim,
Nabihah Lutfi, Ali Al-Ghazouli, Sami
El-Salamouni,and Hossam Ali.
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Abdelfattah Kamal

Filmmaker (writer, director and
producer). He is the Co-founder of
SEMAT Production & Distribution
supporting Alternative/Independent
Cinema in Egypt. He is a member of
Jury in several film festivals. Also,
a guest speaker/lecturer in several
Universities in Egypt, conferences
and workshops promoting/supporting
alternative cinema. He directed
many documentaries about the
short narratives I ,history of Egypt
that were awarded in several
festivals in Egypt «The directer
wants that» & «meetings». He
I» TV sitcoms I was a Co-Writer in
Tahrir square» & «Youth online».
He wrote clay series «Diary of
Oufa» & «Captain Ouais» and he
was the script writer of a long
feature film directed by Hesham
«ElShafeyee «Sokrate and Nabila
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Magdy abdelrahman

Program Consultant:
Dr. Magdy Abd El-Rahman,

Professor at the Higher Institute of
Cinema.
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Ali Yasser Atef

is currently researching the history
of documentary film in Egypt. He has
an MA in socio-cultural and visual
anthropology from Columbia Univer-
sity (2010) and University of Chicago
(2017). His research interests are in
the anthropology of history, cultural
memory, archives, visual anthropol-
ogy, and movement and migration.
Recently, he has worked as an ar-
chival unit manager at Cimatheque
and is currently working as senior
audiovisual researcher at the NADIM
Foundation's family collection and
history. Currently, he is working at
the NADIM Foundation on archiving
and researching the Saad Nadim
collection.

Before turning his attention to audio-
visual archives and family histories,
Ali was senior qualitative researcher
at The American University in Cairo’s
Social Research Centre (SRC), where
he also taught anthropology of Arab
societies in AUC's Anthropology unit
at the Saociology, Anthropology, Egyp-
tology department. He has an MA in
socio-cultural and visual anthropology
from Columbia University (2010) and
University of Chicago (2017).
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b. Armeniansin Egypt and cameras, syrio-lebanese, Greek production
houses, theatres, and national tastes awaken

c. Studio Misr and rise of “studio system”/"documentary moving image”

i. Mohmmad Bayoumi, Mohammad Karim, Mustafa Niazi, Mustafa
Hassan

ii. Salah Abou Seif and realism (narrative cinema)

iii. Saad Nadim as the first Egyptian to dedicate his career to cinema
tasjiliya (all the above moved to feature films after working on
documentaries in their early careers)

iv. Short film unit — which could be called documentary
v. Salah Tohamy

3. Television and Public Sector Cinema (1960-1980)

a. Ministry of Culture

i. Film department modeled like the “Ministry of Information” model
b. Maspero

i. Fann Baladna

c. UNESCQ's establishment globally

d. Documentary Film Institute

i. Khairy Beshara and Daod Abdelsayed earliest films

e. Experimental Film Institite

Shadi Abdel-Salam and Entourage

ii. Experimentation outside of Experimental Instititue

1. Atteyat Abnoudy

f. National Center for Cinema

g. CULTNAT/Bibliotheca Alexandrina

4. What kind of future for documentary cinema? (1980- present)
Ahmed Fouad Darwish (Pharaon Films- private company)
Atteyat Abnoudi (Abnoudi Films -private companies)
Asmaa Bakry (Scorpio Films)

Hala Galal (SEMAT)
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Ali Al-Ghazouli, (1933-) often given titled “The Poet of Documentary
Cinema” is a prominent

Egyptian director of documentary and short films. Among his notable
works are the film

“Afternoon Fishing,” which won the Golden Award at the Carthage
Festivalin 1990, the film “Captain Jaber,” which won the Silver Award
at the Damascus International Festival in 1993, and the film “Saint
Catherine’'s Wise Man,” which received the Golden Award at the National
Festival in Ismailia in 1988.

Saad Nadim (1920-1980) remembered as the “pioneer of documentary
cinema” began his professional career in Studio Misr in 1944-1950.
From 1950-54, he studied documentary film-making in London with
Paul Rotha and worked under the guidance of John Grierson for a
year. Saad Nadim was the first Egyptian to dedicate his career to
cinema tasjiliya (documentary filmmaking), leaving behind over 70
films, heading the National Documentary Center from 1969-1980, his
film criticism for Al Masaa' newspaper, and many other aspects of
the Egyptian and Arab documentary filmmaking history.

1. Precedents to the Moving Image (1800s-early 1900s)
a. Inventions: Electricity, train (montage of landscapes as cinema),
camera

b.Print Culture and Reproductions: Print culture (illustrations, sketches,
posters, photos, collages, design layout, picture-books, periscopes)

i.the eye was moving from representations that are drawn and painted
toonesthatare shot, that are reproductions

ii. Print culture slowly gave way to telling stories with visuals—the
introduction of visual culture through these precedents gave the
moving-image much to work with

c. “The Moving-Image” becomes cinema (1908-)

d. From Alexandria to Cairo, these gave way to a cosmopolitan
environment for making cinema

2. Cosmopolitan Egypt (1900-1950s)

a.Foreigners (Jesuits, cultural expeditions, British military, travelers,
doctors, nurses, psychiatrists, filmmakers, film showers (Lumiere)




The past decade has witnessed more families and artists availing
their personal collections to the interested members of the public.
Cimatheque, at the request of documentary filmmaker Atteyat al Abnoudy,
housed her personal collection of print and filmic material. The rise
of family and art archives on documentary film heritage and history
continues to grow today as researchers and artists continue to bring
to the public light new historical information of our documentary film
heritage'sillustrious and yet-to-be discovered history.

Inthe 1990s with the rise of Arab satellite TV, the emergence of a new
generation of non-fiction filmmakers who explored different topics and
developed a more intimate relationship with their subjects. In addition,
the advent of Gulf film festivals in the early 2000s, such as those in
Dubai, Abu Dhabi, and Doha, helped elevate Arab documentaries to a
bona fide art form with a growing audience.

Special Mentions:

Nabiha Lotfy (1937-2015) received her degree from Faculty of Arts
(1957) and a Diploma from the Higher Cinema Institute specialization
Directing (1964). Lotfy worked as assistant director (1965-1969) at
the National Documentary Film Center and continued being an active
member until 1976. She is a writer and published regularly in Nady
el Cinima and Al Thagafa Al Gamahriya publications.

Atteyat el Abnoudy (1939-2018) was an Egyptian documentary film-
maker, journalist, lawyer, actress, and producer. She is one of the
pioneering Arab female documentary film-makers, at times referred
to asthe "poor people’s filmaker” given the subject matter of her films
that were concerned with civil rights and the conditions of impoverished
Egyptians, Arabs, and peoples of the global South.

Samir Auf (1941-) started his artistic career as an assistant director for
several filmmakers including Kamal El Sheikh in 1965 in Al-Mukharboon,
Tawfik Saleh in 1955 in Al-Motmardon, and Shadi Abdel Salam in
1969 in The Mummy. He joined the team to manage programs and
television documentary films in the Egyptian television from 1966 to
198b. Auf worked as a lecturer in documentary film at the Egyptian
Television Institute.




Postcolonial Cinema (1952-1980)

The 1950s and 60s saw significant technological advancements in
documentary filmmaking and improvements in sound recording, which
allowed for more intimate and immediate filming. This coincided with
the rise of the public sector film production and the opening of Maspero
broadcasting televisual programmes across the nation. Cinemas and
later television become mass media, developing national tastes. Maspero
was a significant public sector entity in Egypt that played a crucial
role in the country’s television and film production during this period.

* Example: “Fan Baladna” was a documentary series produced and
directed by Saad and Asaad Nadim that showcases the crafts of Egypt,
reflecting the cultural heritage and traditional craftsmanship of the
country on television to national and Arab audiences.

The public sector production of documentary films comprised of several
institutes for documentary film, alongside which the Ismailia Film Festival
continues to be the oldest festival in the region and internationally to
showcase the documentary film.

The National Documentary Center in Egypt was instrumental in
nurturing filmmakers like Nabiha Lotfy, Khairy Beshara and Daoud
Abdel-Sayed, who began their careers with short documentary films.
Saad Nadim presided over the National Documentary Center (1969-1980)
which provided a platform for filmmakers to explore and document
various aspects of Egyptian society and culture through the medium
of documentary films. The Experimental Film Institute was another
important institution that supported avant-garde filmmakers such
as Shadi Abdelsalam and his entourage. This institute encouraged
experimentation and innovation in film-making, allowing filmmakers
to push the boundaries of traditional cinema.

Documentary Cinema in Archives Today (1980- present)

After the end of the 1980s, the National Center for Cinema was
established to consolidate the efforts of various film institutes, including
the Documentary Film Institute and the Experimental Film Institute,
under one umbrella. Since 1980, the National Center for Cinema has
been responsible for promoting and supporting the film industry in
Egypt, fostering the growth of both documentary and experimental films.
The Center is arguably one of the larger repositories of documentary,
short and narrative film in Egypt and the region.




Cosmopolitan Egypt (1920s-1950s)

By the 1920s, Dziga Vertov John Grierson, and Robert Flaherty, from
Russia, the UK and the US, are understood today as pioneers for their
innovative use of the camera technology to highlight the important
of documenting everyday moments, news and war correspondence,
heritage, industry, etc through the art of story-telling, editing, camera
movement, etc. Across this historical moment, the documentary form
of cinema was envisioned for the role it can plays in documenting
time—Ileaving for us a record of the time.

During the first half of the 20th century, Egypt experienced a vibrant
cultural and social transformation. Arab and Mediterranean influences
from Armenians, Syrians, Lebanese, and Greeks, played a crucial role
in the development of the country’s cinema. They were instrumental
in establishing production houses, theaters, and camera technology.
Their contributions were significant in awakening national tastes and
preferences, leading to the creation of films that resonated with the
Egyptian audience.

Several pioneering figures emerged during this period, significantly
impacting Egyptian cinema. Mohammad Bayoumi, Mohammad Karim,
Mustafa Niazi, and Mustafa Hassan were among the early filmmakers
who contributed to the establishment of the industry. Salah Abou Seif,
known for his realist approach to narrative cinema, played a crucial
role in depicting the social realities of Egypt through his films. Saad
Nadim was the first Egyptian to dedicate his career to cinema tasjiliya
(documentary filmmaking).

Studio Misr, established in the 1930s, was a key player in the rise of the
studio systemin Egypt. This system allowed for the consistent production
of films, streamlining the filmmaking process and ensuring a steady
output of movies. Studio Misr became a hub for both narrative cinema
and documentary moving images, providing a platform for filmmakers
to hone their craft and experiment with different genres. The short film
unit in Studio Misr was another significant development in Egyptian
cinema. This unit focused on producing short films, many of which can
be categorized as documentaries. These films provided insights into
various aspects of Egyptian life, culture, and society, contributing to
the richness and diversity of the country’s cinematic heritage.
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History of Documentary Cinema in Egypt

Timeline for Map
(time categories: 1700-1900; 1900-1950; 1950-80; 80-today)

The Age of Inventions (1700-1900s): The proliferation of the printing
press, electricity, trains, and cameras are important inventions that
preceded the moving-image. Consider that with the inventions of
the railroad allowed the eye to watch landscapes they travel across
as if akin to a montage. In fact, the train helped condition the eye to
the moving-image. Consider also the invention of the printing press
ensured the availability of newspapers, journals, magazines, illustrated
catalogues, advertising pamphlets of books to read on your train ride
and in public culture generally. Before the invention of the camera,
print literature only had illustrations, drawings, sketches and writing
but following the camera had reproductions of whatever is desired:
objects, places, peoples, as well as the aforementioned illustrations,
drawing, sketches and text. These combinations of historical inventions
and situations across the 18th and 19th century in Europe (at first and
then spread all over the world) allowed for visual culture to become
more and more reproducible and available all over the world. As
in other parts of the world, the newsreels, travelogues, audiovisual
educational material, and many other forms came to become part of
documentary film heritage. The production of documentary forms
of cinema employed in its service and artistry the needed human
resource, new technologies and technigues, and the individuals and
groups capable of bringing out the art-form to these new inventions.

First Documentaries/Actualites (end of 1800s- 1920s): Those who
are remembered for the history of documentary-filmmaking came
from all over the world—France, the Soviet Union, the United States
of America, and Egypt preoccupies an important place in this history.
The earliest films ever made such as the Lumiere Brothers’ “Arrival
of a Train at La Ciotat Station” was screened in Alexandria and Cairo
a few months apart from the screenings in Paris. Generally, Egypt and
the Arab world saw its first documentaries in the early 20th century.
These films were often newsreels, educational films, and travelogues
authored by travelers, missionaries, film operators for Lumiere or other
similar companies (Pathe, Kino-eye, Edisonscope, etc) and quickly was
imported across the Arab world through Armenians, Greek traders
residing in the Arab world.




History of Documentary Cinema in
Egypt
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Festival President:
Hala Galal

Director of the feature
Documentary Competition:
Marouan Omara

Director of the Short film
Competition:
Maggie Morgan

Director of the New Stars
Competition:
Ahmed Nabil

Directors of the Ismailia
Encounter Program:
Mostafa Youssef

Maggie Morgan

Director of International Eye
on Cinema Program (Out of
Competition):

Hanan Rady

Director of the A Look at History
Program (Out of Competition):
Abdel Fattah Kamal

Directors of the Memory of The
Place Workshop:

Taghreed Al-Asfoury

Sherif Fathy

Programmers Feature
Documentary Competition:

Mohamed Sherif Bushnaq
Nour El-Din Ahmed
Salma Sharnoubi
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Volunteers:

Ahmed Al-Kayal
Ahmed Fouad Ragab
Basma Sherene
Karaz Ibraheem
Manon Medhat
Nesrine Shehab
Nourhan Abdel Salam
Yasmina El-Kamaly

Short Film Competition:
Amina Abdelhalim
Ahmed Wael

Aly Nagaty

Sherif Fayek
Abdallah Afifi
Abdalla Khairy
Basma Nagy
Farah Altayesh
Habiba ElFeky
Hana Elmessiry

Michael Kamal Ezzat Rafla

Zeina Ramy

New Stars Competition
Programmer:
Habiba ElFeky

Advisors of the Festival:

Dr. Magdy Abdel Rahman

Ms. Mona Kassem
Ms. Yara Kassem
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General Coordinator:
Amira Abdel-Fadil

Coordinators:
Mohamed Yehia
Mohamed Hazine
Mohamed Mohieddin
Ashraf Mohamed Ali
Salah El-Azzazi

Ismailia work team and
volunteer coordination:
Muhammad Muhammadin
Hyena tenderness

Suha Salim

Mustafa Diab

Poster Designer:
Habiba Siraj

Poster Photographer:
Abdel Fattah Kamal

Website Designer:
Mohamed Magdy

Designer and Publications Editor:

Samar Mohamed Fuad Bahgat

National Cinema Center Team

Festival Administrative Director:

Ghadeer Ezzat
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Festival Assistant Administrative
Director:
Yasser Aliwa
Malek Ahmed

Festival Department Director:

Ayman Afifi

Amani Sayed
Purchases:

Hossam EI-Din Naanaa
Mohamed Hassan

Budget
Sania Abu Jabal
El-Husseini Ibrahim

Legal Affairs:
Ramy Ragab
Ibrahim El-Shahat

General Production
Administration:
Rania El-Rawi

Public Relations Manager:
Mohamed Shawky

Center Press Office:
Mai Mohamed Kamel

Members of the press office
Heba Askar

Nourhan Jamal

Ayat Al-Amin

Ahmed Sayed
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Suhair Abdel Hamid
Maryam Fares
Khairy Alkmaar

Satellite channels official
[smail Youssef

Festival photography team
Muhammad Abdullah
Muhammad Hamed
Ahmed Ashour
Muhammad Rashid

Social media sites
Samah Al Bardisi
Omar Osama

Supervisor of Financial and
Administrative Affairs:
Amani Abdel Aziz

Financial Administration
Saeed Arabi

Hanaa Eid

Sameh Abdel Qader

Personnel Affairs Manager
Samia Ajami

Warehouses
Marzouga El-Dabaa

Cinema Culture
Amal Abdel Majeed
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“EGYPTAIR was established in 1932,
the airline has taken the lead to be
the first airline in the Middle East
and Africa and the seventh in the
world to join IATA

We fly to more than 70 destinations
worldwide in Africa, Europe, the Mid-
dle East, Far East and North Amer-
ica and over 67 more destinations
through codeshare agreements and
more than 1200 destinations globally
thanks to our membership in Star
Alliance. EGYPTAIR is now reach-
ing new destinations thanks to its
expansion plan, making the travel
experience for passengers traveling
for leisure and business easier and
seamless through our Hub in Cairo
International Airport. In addition to
this, EGYPTAIR operates multiple daily
flights to Egypt's top leisure destina-
tions connected to its international
network with seamless connections
to Luxor, Aswan, Sharm El- Sheikh,
and Hurghada with a number of daily
frequencies to meet the needs of
leisure travelers.”
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ECGYPTRIR T
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It’s time to explore the
world with EGYPTAIR

egyptair.com
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