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Listen carefully for the resonance points while you practice the following.
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Vibrato Exercises
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Fractice ‘l“-"' exercise with an even, steady, ralling motion. Begin with the third finger on the A string; then try this with the other fingers separately. Repeat these steps
with each finger on the E, D, and G strings.
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* Practice this piece in 3rd position as well, using the fingering indicated under the staff,
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When shifting positions, maintain correct posture in the left hand, shifting the 15t finger and thumb simultaneously.
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