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(makes as if to go off, then turns to Tonio)
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stage, he pushes it roughly, as if not wishing to enter; then, seized by a new
Pi
%, |
Jallet 1
bW - J Z 4 |
b LA 1 8y
(¥ j 7 Iqq i {6 T
i T -
2 ¢ v
cresc. sempre
Y T :
F g II I . 1
= 1 % 5 7S
k& 7 bz
fit of sobbing, he again buries his .?face in his
- e
- o b1 P ]
J9AIE2] P Py 12 S
TS & o I Al
h ¢ B A > -
‘ e = T
¢ - % 7 b 7
f poco rit. con dolore
(The |curtain begins to fall slowly)
T . ’ :
L - ! : : ! o
- o — 2z & L 4
— —_—
z * b P = z
hands; takes  three or four steps towards the curtain, from >which he had
4
; |
= Ll —o
2. ¥ -
recoiled in fury, and [on these chords] enters a.nd disappears)
= = > =

fe fy

Ve

«; ﬁ%ﬁ 2
5

rit. ed |accentato molto —_—
e e —
e . g >
3 i 3 3 3 2
. - = = — -l sl =
A )
Ao o —v—¢ ! = = —
0 — S—
o -~ —""/3
< u .
marcato zl canto ~
e 7 S =F ! }1 > ¢ <
. T \‘1 L Lo} L
. : = B = -y
=% : 2. = 3
T- v
i
18934 End of Act |



