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List of the Principal Words used in Modern Music

With their Abbreviations and Explanations

A.... . .....
Aceelerando (accel.).
Acecent . . . . ., .
43 i (d 38
b1 b)) .
b (g i 40

Agitato. . . . . .  Restless, with"agitation
Adlor dila. . . . .. In the style of
ﬁza Marcia . . . .})1; the ts.tylefof ll: Marooha tely fast. 1
egretto. . . . . . iminutive of a, ; moderately fast, live
faster than andange; Slower than allagroly;
Allegyo . . .. . .. Lively; brisk, rapid.
Allegro assai. . . . Very rapidl
Amorcso . . . . . . Affectionatély .
Andante . . . . . .In modera.te}y slow time
Andantino . . . .. ?imm%tize 2 andante; st ic;l&edowrthanan-
dante, but oftex vs the TSe sense
Anima, con . With animation
Arifmato
A piacere. . . . . . At pleasure; equivalent to ad Ziditum
assionaio. . . .fkmgmisloneg 1
7, 0 . . ... roken chor
Asg:lz‘rqt ....... Yery; Ailogro assai, very rapidly
4 tempo . . ...klt original tempo .
tacea . . . . . .. ttack or eElnwlut’ ‘ollows without pausing
arcarolle . . . . . A Venet oathans song
Bis . ... ... .. Twice, repeat the passage
Bravura . . . . .. Brilliant;  bold; spirite
Brillante. . . . . . Showy, sparkling, brilliant
&io, con. .. ... With gxgch Spﬁl .
densa . . . . .. An elaborate, florid passage introduced
ns an embellishment
Cantabdile. . . . . . In a singing style
Cansonetta. . . . . A short song orair
Capriccio a . . . .At pleasure, ad libitum .
Cavatina . . . . . . An air, shorter and su,ngler than the aria,
and in one division, without Da Capo
Chord. . . . . ... The harmony of three or more tones of
different pitch produced simultaneously
Coda . ... .... A supplement at the end of a composition
Col oreom . . . .. With'
Trescendo (crese.) . .Swelling; increasing in loudness
a or dal . . . .. From

Da Capo (D.C.) . .
Dal Segno (D.S.). .

Decrescendoldecresc.)Decreasing In strength
Diminuando (dim.). Gradually softer
s

Divisi. . . .. ..

Dolce (dol.) . . .
Dolcissimo . . . . .
Dominant. . . . . .

..........

Klegante . . . . . .
Knergico. . . . ..
EnAarmonic . . .

Kspressivo . . . . .

Y
Forte(,

......

Fortissimo (ff). .
Forsando(fs>) .

argamente . . . .
Iar,;hulo. e

Zargo. .. . .. ..
Zegatlo. . . . .. ..
Ledger-line. . . . .

Zento . . . . .. ..
L'istesso tempo. .
Zoco. . ..

. e s .

Ma......... Bytl but not 0o much 80

. . .Lively, )
g:c:‘t?a: ToPpo. .M:Jjggi]i(ceéﬁy; tiigm Ted
Mabatol . Marked

Meno . . .. .. .. L

: Slowly leisurel

.Softly; sweetly

(]
. Xh composition for two performers

d
.k%gent strongly, diminishing instantly to

.&?ﬁoua
.Indicates that a rhote or chord is to be

.In the same time, (or tempo)

to,in or at; a tempo, in time
Gradually increasing the speed
Emphasis on certain parts of the measure

At leagire; pol in strict time

From the beginnin
From the sign &

Divided, ‘each part to be played by a sep-
arate instrument
V t] d soft)

er)}i?t‘ﬁefong 1? the'gmjgr or minor scale

d
?_e ant, graceful
With energy, vigorously | .
Alike in pilch,but different in notation
ith expression
The concluding movement
he end

strongly accente

Force of tone .

With fire; with s'pu'it

Joyously; playfully

EXact; In strict time

Grand; pompous; majestic

Very slow and solemn

Gra.cefull¥ .

In general, » combination of tones, or

chords, ?roducmg music

The first degree of the scale, the tonic

Very broad in style

Slow, but not so slow as Largo; nearly

like Andantine

Sssinnt o, esloyest, tepo-mark
moo o reverse of sta

At r}rtpallyhdded line above or below the

sta

'ow, between Andante and Largo

In place. Play as written, no longer, an
octane highery or lower neer,

Mezso-piano (mp) . Moderately soft

Minore. . . . ... Minor Key
Moderato. . . . . . Moderately. 4dilegro moderato, mod -
erately fast
Al;olto.d ....... %)Iugh; 'Vt‘ﬁg
orendo . . . . . . ing &
Mosso. ‘.) ...... E{uigalentyto rapid. Piu mosso, quicker.
I{l{ota ..... . .%{otion. Con moto, with animation
on. ........ 0
Notation. . . . . . The art of representing musical sounds
by means of written gharacters
Oddiigato . . . . . An indispensable part
Opus (Op.). .. . . A work. o
Osssa. . ...... Or;, or else. Generally indicating an
: %asll:sr nlxethgd ¢ high
tava (§va). . . .To be played an octave higher
fm:a (‘?m;. . . .The sigpn J%dicating a pausge or rest,
Pordendossi. . . . . ennlg away gradually
Planirsimo(pp) . Vo), sobtly
anisSsImo ..
Piano (p) pp) . .Sof{Iy v
Piw. .. . ... .. More |
Peu Allegro . . . .More quickly
Pite tosto. . . . . . uicker
Poco or un poco. . A little

Poco a poco. . . .Guduullrv, by degrees; little by little
Poco piu mosso . . A little faster
Poco meno . . . . . A little slower

Poco piv. . . . . . A little faster
T Then; afterwards

Fomposo . . . . . . Pompous; grand

Prestissimo .As qmoklz as possible

Presto , . . . ... Very quick; faster than Ailegro

}’rhm: :1”.’0). .. .'Kheihrst ¢ to for £ erformers
uartet . . .. .. ece of musie for four ormers.
uasi. . . ... .. Aspif; in the style o; P

A piece of miisic for five per-
ormers
Rallentando (vaii.) Gradually slower

Replieca. . . . . . . Repetition. Sensa replica, without
Ri d W?t.il“ss ecial emphasis
Ri%gz:’:ioo(rit.') - Gradually slower and slower
Risoluto . . . . . . Resolutely; bold; energetio
Ritenuto . . . . . . In slower” time
Schersando., . . . . Playfully: sportively
Secondo (2dv) . . .Thetseoond singer, instrumentalist or
ar

gegua ........ gpllolw on i“li’fSi{nidl]“r style

6. . .. .. ; e
sﬁ,’?ﬂ"f ...... W‘?tlgo{t.u.sl"u:: :orIino without mute

gfurxando (sf). . .¥oreibly: with sudden emphasis
tmile or Simili. .In like’ manner .
Smorsando (smors)Diminishing in sound. Equivalent to

vrendo

Solo, . . ... ... For one perfarmer only. Soli; for all

Sordino . . .. .. A mute. l},'oa sordino grith the mute

Sostenwto. . . . . . Sustained; prolonged

Sotto . . . ... .. ?olow; under. Soz¢o voce,in a subdued

one
irito. . . . ... irit, com Spirito with spirit

gfagato ...... %guched; so]’)'an.te P

Stentando . . . . . Dragging or rotn%ln}g the tempo

Stretio or stretta. . An increase of speed. Piw strefio faster

Subdominant. . . .The fourth tone in the diatonic scale

Syncopation . . . ?hango olx; accent from a strong beat

a weak one.

Tacet. . .. ... . *Is silent” d%gnj fied that an instrument
or \(oca{l part, so ma.rked,.‘x}ll omitted
during the movement or numberin question.

Tempo. . . ... .. Movement; rate of speed.

Tempo primo . . .Return original tempo.

Tenwuto (ten.) . . . .Held for the full value.

ZAeéma or Theme . .The subject or melody.

Tonie. . ...... The key-note of any scale.

Tranguiilo . . . . .Quietly. ] .

Tremolando, Tremolo A tremulous fluctation of tone.

Trie. . ... . ... piece of music for three performers.

Triplet . . .. ... A ;Erou of three notes to be performes
}% lllxlo“.h;m tt)lfu;wo of equal value in the

Troppo . . . . ... To%; too much. diiegro, ma non troppo,

> not too Tlickly.
(7777 SN All; all the instruments.
no.. e ,0Ne,an,

ma corda . . . .. On one string.

Variatione . . . . . The transformation of & melody by means
of harmonic, rhythmic and melvodm changes

nd mbel]&sh.m l}ts.

Veloca. . . . .. .. gulc , Iapl sw% t.

Vibrato . . . .. .. w:;.verlmg foge-effect, which should be
sparingly used.

Vivace . ... ... &ith fiva

vivacity; bright; spirited.
Vivo. . . ... ... i ; 8pi
Volet Subita, k5. Hore BvaP Tited;
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Rudiments of Music

Before the student commences to play any musical instrument it is advisable for him to become
acquainted with the rudiments of notation.

Music is written on or between five parallel lines, called the staff:

’Ifhe symbols indicating the pitch and duration of the different musical sounds are called nofes.

There are seven natural tones in music, named after the first seven letters of the alphabet in
the following order: C,D,E,F, G, A, B. These seven tones are repeated from the lowest to the
highest register.

To determine the name and pitch of the notes, a sign called a clef is placed at the beginning of
each staff. There are several clefs. The music in this book is written in the treble (or G) clef E
placed on the second line of the staff and naming that line G.

The names of the lines and the spaces in treble clef are as follows:
Lines Spaces Notes in succession

T L m_ﬂhﬂ. —t—

-Brd-B- $ +
P — o ' ——
E FGA BCDETF

The above notes are not sufficient to cover all the tones of the instrument’s full range. For this rea-
fon itll_)ecomes necessary to go above and below the staff with the aid of short added lines, called
eger lines,

Below the staff Above the staff ] etc.

D C B A G F E - £ £ E £ :E 3
= ——— ! ! =
¢ * v 33 3 _:'; etc. G A B C D E F G A

The time value of a note is shown by its form: o whole note, d half note, J quarter note,

ah (of in groups n Jm ) eighth note, & (or in groups .ﬂ m ) sixteenth note, etc.

The duration of a note is measured by beats or counts.

COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES

4 beats

A Whole Note, —

. Count;..-~"12 8 & .

is equal to 2 beats. " e

2 Half Notes, = :
Count: 1.7 2 .9,.-'*\.4
or one l;ea'{ \\\ . ,/ S
4 Quarter Notes, =& = = —r—

Count: 1 ’,:7 Ry

. or tl,o" .on}ihg beat
8 Eighth Notes, J® =

Count: 1; A
or g;é\ggouyiégt
16 Sixteenth Notes, ]
Count: .
ar

32 Thirty-second Notes.

Count: 1 o a 2 8 4
N676




RESTS

The symbols indii:ating silence are called rests. For every note there is a corresponding rest
having the same time value,as shown below:

whole 12 Y4 Y8 46 V32 o 1 2 8 & (or more)
- = 3 5 %7 v ne or more - P
LG5 ———1—+ full measures: :“

Written music is arithmetically divided into measures by bars drawn across the staff. Each
measure contains the same time value. How many beats each measure shall contain is deter -
mined by the time signature placed after the clef, (2/4, 3, 45, 3/8, 6/ etc.), The top number
gives the number of beats in each measure and the lower number suggests the kind of note
that is to receive one beat, i.e. 2/4 means two beats to the measure, one beat on each quarter
note.

The time signature most frequently used is 4/4 or common time, also marked C.This time

signature indicates that each measure contains four quarter notes or their equivalent.

--------------------------------------------------------------------

&

{ measure | measure i ' i
ﬁ‘ > e — ‘ = 1 The double bar indicates the

N

|
— - - - end of a strain or movement.
Countoz 2 5 ¢ 17 2 5- ¢ (122407128 4]
) bar bar bar dO:?lc

g means to repeat the preceding, E means to repeat the following, i means to

repeat both the preceding and the following. g means the end of a composition or move-
ment. '

-

ACCIDENTALS

A sharp (ﬂ) placed before a note raises it by a half step. A fZas (b) placed before a note low-
ers it by a half step. A natural (h) restores a note previously affected by a sharp or flat.
These symbols are called accidentals and they affect all the notes on the same line or space
throughout one measure only.

p , F G, BBy C} cp, F¢  Ft @GP

1 L 4 1 } |
1 1

—*#d—:—l——‘-‘-—q

-

L
1

Example:

ry T h ! !

KEY SIGNATURES

When the tonality requires that certain notes be sharp or flat for a considerable number of meas
ures or throughout a composition, the sharps or flats are grouped together at the beginning of each
staff, forming the Key Signature; they affect every note of the same name throughout the compo -

gition or until a change is indicated. ' Bb  Ab .
B, ci FE c§| | BbEb Bb E"ggg 2 Bb AP E)
Example: ' fﬁ =, = "!:FE@
o } } + T Y i 1 M
INTERVALS

An snterval is the difference in pitch between two tones, in other words the distance from one
note to another.

g Cto D Cto E Cto F Cto G Cto A Cto B Cto C
[ & o. . o .0.
osecond ?hird '?ourth ef'ifth sixth seventh ) ::%2&% ,

In the above example the intervals are counted from C, the root of the natural scale, but they

may be counted from any note.

N676 n



SCALES

A scale consists of seven consecutive notes between any note and its octave, separated by in-
tervals of 5 whole-tones (major seconds) and 2 half-tones (minor seconds). There are two kinds
of scales, major and minor. Counting upward in the major scale, the half-tones are betwcen the
8rd and 4th degrees and between the 7th and 8th degrees.

whole whole half whole whole whole half
ﬁw — = — o TN
J = =d 82d 4th 5th 6tb 7th 8th degree

Starting the major scale on any other note it will be necessary to either raise or lower some of the
notes to make the half-tones fall between the 3rd and 4th and between the 7th and 8th degrees.

1 g

P — e Scale of A major
ﬁz) - 3 sharps in the
L3 = = e o S ¥ o— Key signature

f — Scale of Bb major

—11 o XX = 2 flats in the
] = — o b LS Key signature

Following this procedure on every note within an octave, we will have twelve major
scales, with key signatures as follows:

e C g G f D #ﬂ A ggl E !g' B
. Eb A 1 b ‘ Gb

eJ b - g

F ,
511X h
o . 'm” Y
«»- 17 | 2R ¥ ] [ &
- i

THE SLUR AND TIE

The stur (— <), a curved line drawn under or over two or more notes of different names,
indicates that these notes must be played smoothly (legato) without any cessation of vibration.
When this sign (— or~_) connects two notes of the same name it indicates that the first note
is to be sustained for the value of both. In this case the sign is called a #se.

THE DOT

A dot to the right of a note or rest increases its value by half, and each succeeding dot in-
creases the value of the preceding dot by half.

de= d+ d; de= di de d of, using ties J-:JVJ; J:JVJVJ\
dizdi dy diz L de dozd_d d=d_d A

THE DYNAMICS

The varying and contrasting degrees of intensity or loudness of tones are indicated by signs
or letters of which the following are those most frequently used:

J = Forts: loud mp = Messopiano: medium soft
Jf = Portissimo: very loud D = Piano: soft
wyf = Messqforte: medium loud 2P = Pianissimo: very soft

—==— Or Cresc. = crescendo: the intensity of tone or tones is to be gradually increased.
== or decresc. = decrescendo: the intensity of tone or tones is to be diminished.
dim.= diminuendo: decrease the intensity.

Né76 sf or gf%s = gforsando or sforsato: give a sudden emphasis to the note.

III



THE TEMPO

The tempo indicates the pace of the piece or movements, usually written above the staff at
the beginning:

Largo Adagio= very slow Allegro = fast
Andante = slow Vivace = lively, quick
Andantino = medium slow Presto = very fast
Moderato = &t a moderate rate of speed Meno mosso = slower
Allegretto = medium fast Pin mosso = faster

Modifications of speed inside of one or more measures are indicated by:

Ritardando (rit.) = gradually diminishing the speed
Rallentando (rall) - same as above
Accelerando (accel.) - gradually increasing the speed
The last three markings are usually followed either by a change in tempo or:
A tempo - to play at the previous speed
The Fermata or Hold (/> above or below a note means that it is to be sustained beyond its
indicated value at the discretion of the player.
Some other commonly used musical terms or marks:
Da Capo (D.C.) = from the beginning
Fine - the end
Dal Segno (D.8.)(%) = repeat from the sign, usually as far as the Fine, or as far as the
Coda sign (@), then skip to the appended ending of the piece, marked Coda.

Appoggiatura— grace note or notes preceaing the melody note:

iy

aw = Mordent, a double grace note =

oo o = Gruppetto or turn is a group of four notes consisting of the principal note with

its upper and lower neighboring notes.
Example:

& = Trsll, is a rapid oscillation between the written note and the note above:

/_%

M. M. stands for Maelzel’s Metronome, a time beating device, indicating the tempo of
the composition. For example, M. M. d - 60 means that when the slider of the
pendulum is set at 60, there will be 80 ticks per minute, one for each quarter

note or its equivalent.

N676 v



General Instructions ji’éi‘é

Care of the Instrument

Keep the instrument clean inside as well as outside. Rinse with lnkewarm water once or twice a week.
Never dfow the inside to become dry. Cleahing by pouring a small amount of watér through the instru-
ment once a day will keep the valves in good condition. It requires less exertion to produce a tone when
the instrument is a irifle moist inside. Any brass instrument blows more freely in a moist atmosphere than
in a dry one.

The Valves

Keep the valves clean and their action will always be good. Remove them frequently and clean
thoroughly. Remove also the caps at the bottom of the valves to cleanse the inner casings. A thin oil made
especially for the purpose may be used for cleansing the valves. Never use machine oil of any kind.

The Discharge of Water

Water should be discharged at frequent intervals by opening the water key, but never let the water
run off through the mouthpiece.

How to Practise

Set aside a regular time for practising.

Stop playing and rest when tg: lips become tired or the head feels disxy.
Over-practice of high tones is harmful. A

Do not attempt too much triple tonguing. It is seldom called for except in solos.
Give particular attention te the quality of tone and to style and phrasing.

Avoid the tremolo or vibrato style of playing. The tone should be clear and pure. Long, sustained
tones should be included in daily practice.

Transposition

Learn to transpose after you have a fair knowledge of the rudiments of music and after the first stages
of instrumental study. '

Breathing

Breathe through the corners of the mouth, never through the mouthpiece.
Measure the length of the breath by the length: of the phrase to be played.
Breathe in accordance with the phrasing of a line.

Do not inhale more deeply than necessary.

Tuning
Tune carefullz.

Regulate pitch by drawing the slides of valves to the required extent.
Train the ear to listen for accurate intonation.
The temperature of the instrument affects its pitch.

Time
Practise exercises slowly at first.
Count mentally, not with the aid of body or feet.
Give all notes their proper time value. Play with perfect rhythm.

Afyer Playing

See that all the water has been discharged. This w1l svoid the sccurmlation of verdigris. Push sll
slides in, remove and clean the mouthpiece.
| Additional Advice
Ensemble and orchestra playing is most beneficial.
Hear.gooll music, especially performances by eminent solsists, singers or instrumentalists.
Nothing is too simple to practise.
Keepyowummmtil! ts case when not in use.
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DIAGRAM OF CORNET

8 Giving Proper Names to the Various Parts of the Instrument
: MOUTHPIECE ist VALVE 2nd VALVE  3rd VALVE  FINGER
: BUTTON

VALVE
; CASING

3rd VALVE
y MOUTHPIECE SLIDE
f BRANCH
TUNING 2nd VALVE

y SLIDE SLIDE
: FINGER
f HOOK

These two pictures show the comparative differences in size and proportions of the Cornet and Trumpet.

Pictures furnished through courtesy of Carl Fischer #usical Instrument Co.
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THE TRUMPET or CORNET

=
The natural compass of the instrument is two and one-half octaves although E
higher and lower notes may be played even beyond that range by players pos- : “E

seumg an unusually strong embouchure.

1st 3rd
The instrument is built in B flat. The first and third open notes should i =
correspond to B flat on a well tuned piano.

TONE PRODUCTION

Tone is produced by the combined action of the lips, tongue and breath. ‘The lips act as reeds and pro-
duce the vibration. The tongue is used to start and separate the tones. The breath determines the length
and force of the tone. '

Place the lips together in a smiling position, leaving a small opening for the tongue; put the tongue against
the upper teeth and articulate the syllable “tu”, jerking the tongue back quickly and blowing through the
lips and at the same time vibrating the lips — this will produce a buzzing sound. Practise this until the buzzing
sound can be held for a few counts and can be kept steady. Then practise with the mouthpiece. Place it in
the center of the lips, one-third on the upper lip and two-thirds on the lower. Try to produce a steady sound,
using the above procedure. The lips and cheeks must remain motionless — only the tongue should move.
Do not press the mouthpiece too tightly against the lips. It is true that the lips must be tightened for the
higher tones, but this must be accomplished by the muscles, particularly those at the corners of the mouth.
The muscles of the lips must be drawn more tense for the higher tones, and the tension must be relaxed for
the lower tones. Practise with the mouthpiece, beginning with normal tension, then tighten or relax to produce
higher or lower sounds. The student should become proficient with the mouthpiece before setting it on the
instrument. '

PLAYING THE TRUMPET or CORNET

Hold the instrument in the left hand in a horizontal position. The hand should be clasped firmly around
the center of the three valves. Place the thumb of the right hand lightly against the under side of the ‘“mouth-
piece branch” back of the first valve and place the tips of the first three fingers on the valve-buttons. While
playing always keep the fingers on the valves, letting the fingers bend naturally over them. When depressing
the valves keep the fingers arched and push the valves all the way down.

Perfect posture is important while playing. The elbows should be held at a little distance from the body.
The body should be held erect so as not to cramp the lungs. The breathing should be free and easy.

Try to produce a tone on the instrument using normal tension. In most cases the sound will be the second
open tone (G). When the student is able to strike this tone several times in succession, he is ready to begin
to play the first lesson. Practise each exercise until it is completely mastered.
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The same remedy applies to this as to the E,regularity of the wind and the tongue.

1 238 465 6
p—

| J 1 H

Counter times ing are also often badly rendered, thus: | is badly executed

t t tt

thus: W and always for the same reason that the tongue and the wind are not regular.

td td
COMPASS, SLIDES, SHANKS AND CROOKS

-

The compass of the Cornet is from E——%—-i The Cornet most in use is that in Bb with short shank
7

on,called Bbshank.The Al and Bb Shanks are usually employed; the AbCrook is very rarely used,and theG Crook
still more rarely,(Cornet in Cis sometimes used for playing from vocal or Piano-forte music without transposing.)

There are 4 slides on the €Cornet.

1St The tuning slide which is a continuation of the tube from the mouthpiece and which, if thevalveis held
as I have shown, can be moved with the thumb of the left hand in order to remedy certain defective notes on
too sharp. sometimes flat. generally sharp,
the instrument such as: E -

===
=

2nd the stide of the 15t valve drawing out towards the mouthpiece. 374 the slide of the 229 vatve drawing out
by the sidein the middle of the tuningslide. 4th the slide of the 31"l valve drawing out towards the bell.

In Bbthe three slides of the valves are closed. In A that of the 3T valve is drawn out nearly gne

inch,that of the 2nd yalve is drawn outa quarter of an inch,that of the1Stvalve is drawn out 5 of an inch.

Ifthe Aband G crooks are used the slides are lengthened according to what has already been drawn out.

Cornets in C: the tuning of their slides differs slightly from that of those in Bband depends onthe instrument,
which has not yet arrived at perfection.

OF THE TUNING.

The Pitch of the Orchestra is based on the A of the oboe.
Totune with the Orchestra, the Cornet should give the corresponding note whichis: ,

Corresponding note,
With Cornet in C. #
¢

el
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1st LESSON.

These Lessons are equivalent to Studies with Shakes although written in a slow movement. For this reason
I have not written special studies with Shakes as these answer the same purpose by acceleratingthe move-
ment. Be careful alway to press valves or pistons down fully, otherwise the tone is imperfect.

G Fifth Degree or Dominant of the Key of C. F
G i o i 2 f £
Unison s e Y /S /T | o S :1
e) - uarter - T > T S—
0 QRest_ Halftone under. —_—
Whele notes. Half notes. Quarter notes. ~
1 1 } 1 —t t T } 1 *
1 I | ] ) | | ] A & 1 1
7 — oO—6—6 &—6 o—o o - 175 ——6 5 -
[J] > > > > > > = = = = > > > = = =
This Exercise should be practised until you have come to play it in time, and as purelyas possible.
Whole notes. Half notes. 2 Quarter notes. ‘ ~
. — “ i — I T T 1
A\N 7.2 - © ﬂ L @ ] "Ii ﬂ La {’! ﬁ( & i -
(J) > > > > > T > T > > >
| Enharmonic & |
Same notes slurred. ~ Synonymous.,
} I - T T
Vel vy vy ] ‘ O
A\ 74 A 74 7, \Zd
A | G# Leadingnote of A Minor Key-. |
A ; E
. 2L m | 3 (
Sixth Degree = = ¥ 7—F— — I 7 3
of the Scale in C.=t{{ : R N S E— & “ F—
Y] > > > > > > et
Halftone under.
1 2 12
2 3 i . ] D 2 . l [ N 0
I | )| 1 T 1 | | 1 1 1 I 1 ] |
o045 o @E@:mﬂ
) = > > > > > > > > > >

Explanation of figures:0 open notes, 1.first finger,2. 2nd finger, 3.31d finger.

2) it &2nd fingers together, }) 15t & 314 fingers together, Z) 2nd & 31d fingers together. 2)1“‘2(1 &3"dfingers together.

Diatonic Result, . . ~ Slurred. .
Interval = ! +— —— o e
of Second. e —2z—H=—9 ¥ | o jg 7 oo
e = = == === <~
[ En'harmo nic & B
Synonymous. Slurred
. 1 | ) G} ————— A} /) °, L 7N
—1 L 1 { | 1 N 1 1 1 " | |
H | P | I )
& 2 o —9—3
\-—-—/ g Ko v
() > P ? >", % >
2 0"/ 3 ."" 3
3 | ascending. descending. Chromatic Result of the above.

% | 1 1 —+ t } i 1 T 1 1 1 1
O ——a 1o - ==
) — ~ —— [ 2 2 1 3

J EXERCISES. s 2 3
el - 2
(Met- _112) , . m 3 2 ¢
T N 1| i 1 1 1 1 ) | I T
73 '7} 7 7 - : 5 ] 1 @ .
A\N Y4 1”4
e) > > D> > > > > > > > T > T > > Ts > =
21 2 2 2 2
.2 3N2 T3 E 2 8 8 ..
1T 1 1 S R | | L 1 { { 1 \ } = . | i 1 | I
) had hat
1 1
2 2 2—2 L | N
1 ¥ — — 1
N = [ # [, s £ ﬁr ‘__ -
e v kil hod *
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e
The manner cf executing the trill being already explained,it is unnecessary to repeat it here.
See Article XVIIIL.

Major.
1
As written. 3
-/11110:.
25
Fingering
to be used. ] :
2 'Iu
4 p 2ndLESSON. As
2 2 o) ] 1
7t.h Degree +— i r ¥ 7 L7 4 Z o =
of the Key of C. s = = - L
[ > = ahalftone under
g r:t | | L4y ~ Same slurred. by ~
.j ‘rl *—\v v‘ ;\ I,4_~ I
Int 1 # i { t 1—£ | ) Sturred 1 } T‘ 1
nterva T e e e e s < S = i
of-Third. 5 & —© - — y———
rEnharmonic& |
Synonymous.
~ At Bp ‘ % } L
.g ‘\./ 1 i ‘\ .
\ Ul A Diatm‘xfic Result, Chrolmat=ic Jlllesult. by i . m‘l

a—1 2 11 _2 o072 0

32 23
& _——— —l
1 . 1
s (B
4 \
—T01 —
03 3333
20
0303 : 0
/
Major. & Major.
" \‘}
o Ld P
\ ————"
Minor, Minor,
2 " 20 2 % 1

3500 o



half bar rest. C ~
8t.h Degree - 7s—% 7 4 7 4 Y 4 Y 7y
of the Key of C. 55 6 - | —— i i e = -
’ 0 2 2 % = A halftone under.
~ Same‘slurred. ~
# e i — — 5 o —— v I
Vv — += T T | 1 [~ i | H 1
[ E— 1 L B LI
. ~ Slurred. —
Interval of ” } 7, + - 1 — 1 7
Fourth. -, & ——+—9 © -
e 0 0
| Enharmonic& | ' Enharmonic& |
) Diatonic Result.
Py l : Synonymous. Synonymous, E ic Resul ~
F: P L de
- 1 1 *‘ <) q i I | I A\N 74 © L - — :‘n
¢ o —— B ch [ B% L))
Ascending‘with Sharps, Descending wi'th Flats. ~
Chromatic Result - | S — —— ! - = o) 1
From the 1St Lessons. s ' i T—F -~
Observe that save a few harmonic exceptions notes made sharp tend to ascend, and notes made flat, to
descend.
Major. Major,
¥ . - Zd ;u'
e ! | Y I
Minor. Minor,
/g)-—_\
-3 ~ T N 123
i r b
A\S V4 - =
() ] 2 — I—— |
3 .
EXERCISES.
, Resumingthe preceding Lessons.
(Met: J = 120) ~
: . [ N L Ld
7 7 oy T i } lﬂ
| 1 ¥ LA T l 1
(Met: 4 times d =120 to 132) (2 times J =112) l
- | 4 " L L ] & N
: : 1 | ) | 1 | | ] : | H
; I 1 - } = 17 t’lll — | o i
[} i1 T T -
N s 1 - - & m
— —— —— e o s O o s ;'
— N1 11 g H ) | 1 | l i 1 | L 1 1 - ﬂ: 1 H 1
[)) LI LN L R L SR A DU S B — 1
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The same two in the Bar.
(Met: ¢ =112)

t ) | I 1 t " g{ t
3% 1 1 T—11 1-.| ¥ ﬁ—j' m——:
0 = 1~ — e

—+

=t ' 1H t H"‘ﬁ 1 J; i
L 11 m } 11 H 1 1 1 1 | I | m"} 1 1 1 H
()] 1 e LI ! T i e | | ———1

. i 060
4 » 7 T 1T 1T 11 - —— 172 = 1

Abbreviation.

N | i 1 [
5 e o
" S == -

i L 1 i n l L
1 T | | | 3 1 1l 1 | 1
7 : _‘11 g i l' ! (j-i < l' llli 4 d‘—"—l L
) 1 I T
in G Major.
= e T s He ] : :
| Z PET T I i SSE=T==r
[J] T 1 | w "
8 in G Minor.
| s " L \ : ! . 5 1
M ) § 1 4 1 1 1 1 i 1 l 1 L | { ) 1
i 1 s ) ] 1 1 il 1 { | ]
%" 4 1/ (77— M N7 W W W, B .|
1 L7 4 2 |24 A
.J ] ! H | n had
3 Beats in the Bar. .
9 e s s e = e !
L o Z g =
[ ) | | 1 "
| L [ 1 'l 1 . " 2.
5 1 —— t Z T = '! 1 s
i 1 1 1 1 ] 1 —
ry T T L 1 "

Chromatic Halftolnels.(Semit ones.) Ly
—+—1— 11 T i - - 11 —1
) . | | ) ]
10 ﬁj@t eI LIS e
e L LI I < w

2 in the Bar.
— t

| I

i FE=rEr= ==t

v

-

4

1800



0

[
raC
-

_ o~

[ )

-

[
1 i 1 3171

P
Yy

1

1
o

1

1

wil_d
1

el

[ )]

CHROMATIC AND SLURRED NOTES.
Introdueing Double Sharp x and Doublebb

= 69 to 120)

T
i g e o o

A l(Met:J

»
{4

These lessons being a resume of all kind of grupetto, I have written no special studies for the same,
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-
~ 8 2in the Bar,

3 in the Bar.

|
11

5 3
g
g=2
M 5
-]
=
-]
e} 1) m
Hw &
&
-
b4
S
0
.
2N
I o]
[~r]
N
N
AvALLA
\
QL

iy Sy

Slrred.

=

£%
o

%

.
|
1

<y

=N

nterval of Fifth.

*HI

Slurred,

!
Synonymous.
Db

C#

| Enharmonic&

N
/|

fa\

=

ﬂ 1
v K] 1

i
0
L o HH
3 L)
t-
Nl &
e @
F-aI,)
-
| B
&
=
= Ll
w
..l lzmll
2
N+ S o
w H
NIRRT
=3
™

e

4z

[
T

1
1

I

Chromatic Result.

e

SHAKES OR TRILLS.

'4'
.vh N
4 o
ey K
2N S
#A, A
5
3 u.
Y
g g
T LE
MA =
= M&
SO 588
iy
Ay
ho
e 5
) =<K+
y
7 J

101

This may be practised with

Blinstead of Bb,

> |

e\

J
vieN

FEN

3800



(J = 7% or J =
) .

Easy Duets resuming the preceding Lessons.

60.)

—org—4

¢

-
Y
N

¢

v

# . . '
3 )| ] T H 1 1|
1 1 I | 14 1 1 1| [ 1 1 1 H 1 ) |
e e~ n—4 — .__'g._‘_i__’u_' I
[V} i- ~—"
—i —
X 1O o F s
NNEN B maw | T

I—T
£ 4 1
— [ § ]
a———g
: + +
1 1 I )
1 1 T 1 1
1 1
. )

3998~ 34

T 1 -y
Wi b ¥
11 k|
Jr H }' !7
D.C
4 s " N
1 72 | 1 I I
1 1 | 1 1 1 s
D.C.
l H N | I
o 1 i
1 ‘ bt ' r 0
H |
T ' T°T
4 4 } N
1 I | S A |
1 1 1 1 ! I l s
[
T ~ + ¥
—
I =
ot
T }
- I L H

Copyright MCHMXV by Carl Fischer New York.




(d= 12 to d=69.)

12

L -
| S8 |
By
. ..“ MJ LY
e 2 o e
2 = T
$-
i
»
ilig
w)
uji
| 108 o~
& | .
g Jus BEA ]
v .
- #lu TT®}
Ay n-
gl sl 1191

1@
e V .
L Vi
a1 18
A ..— g
{ 1 |
i g

==

vO.C

rallent.

£

>=D.cC.

1 9.

M.

¥
T
|
——
[ I

= 76.)

Andantino. (J.

RN WY

7,

earen
-

!
s

y-Xu

T I #g

H
1
2

e

n
1
1
o—.
v
S

fd e

1
1

—————| a tempo.

rall.

dl
A
)

alll -bn
o

o/

Tul.

>y
]F

2928 - 24
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72.)

Moderato. (J

L § ]

|

o

bY

w E |
i T
ol Fid
- L..fv
l“ﬁv %
i
4l ngy)
T1®
Q. N
e
QL] Tre
o H
.m?é J
i -
55
Ny,

i ) e
A. | I \
0
@ il
WF
- ¥
il i

92.)

(J.

e
.

1

1
=i
-

al v
&

v

o 8°
»

-7 o ¥

Il
o L
Q) i)
M
il ﬂ.

1N o I
1

#

3928 ~ 34
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- °
)
1

—
‘&

b L

mfa tempo

T

rall.

-

Y
ol

= Halftoneunder.

re

/'\,:\
[ & )

N

Slurred.

~
A

o
[ & )

==

Interval

[J]

12

of Sixth.

e
9;!’1

o~
A 25
) L4

Lesson.

st

from the 1

+

Diatonic Result
Chromatic Result.
L

ql-
$
.wmwvul
.mo_LV
o8
g2
¢
nW..t-
@A
e

e

[J)

1

1

Ayl

D2
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SHAKES OR TRILLS.

. Major. Major. ™
7 q  — O L 0;@ N TR
[ an 1 RO : STl § B — b ol 3 —-yfir% S 3 | Y S —— ‘
T

= F V1 7] 220 T— 4|

[J) Minor. Enharmonic and Minor.
Synonymous.
2 13 21 33 2

2 N

- ‘ Uy s R &3 L4 S

A\l = | i -

ry 3 T T ~ T

‘ EXERCISES (OPEN NOTES.)
Ag(Met: = 92 t0120)

(/A
Corrr ]

o] ll H 1 1 [
b i 7 . — ?[:— - -
~d
2 .
T - 1 N N
- . 4%
1 s { N
)} !
lO Enharmonic and Synonymous,
k T | — ¢ i
¢ 1 ) & T
L2 ---L- '
. - - ] 1 rey
AR 74 hat
D 1 |
_ ] - ..L.*L_ _T { i . ¥ PL
\ 7 T F f
o)
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1

11

()

D.C.

i1

g

o

12

12

ete:

N¢ 11 %12,

N259,10,11 &12 are also to be practised thus:

N29&10.

— ete:

=

72)

|
Y

126) (2 times 4

l
1

(Met:4 times J

()

13

[J)

S

To learn how to beat 4 in the Bar with these values.

3

2
in the Bar,

2nd Model,
15t Model.

1

AlItt0 nontroppo.

in E Minor.

.

lr

1 A'll 1 I"

3800



Bb.

17

The effect of these two willb

e produced without difficulty in adapting A Shank on the
16 instrument in place of Bband playing N215 as it is written.
_, in D# Minor. m_
Bb' ] )] 1 i
I o
25l ' > 2
> i
[ - '
| 4 h ol : (>
\ w
[y
[3in the lliar.l |
1 } L 1 Il s
| . 1 | N 1 1 I 1
| [} " ® :F .- ’ ; - N
gﬁ% . }J {, ‘lvl '[ - { 1 { 1/ = i * *
17 [2in the Bar.l
P ="
! § 3 S . - ! ——— * / s — 0 -
5 1 23 4 5 6 | ——
|or6 Beats ina Bar,)
[3inthe Barl
!
. ¢ [~ Ja—
18 [2in the Barl
e s s e e e A e ! =
\] f ' i T —-.—_'__
o 156 | i

i3 in the Bar. |
N |

i
) || I v Al
19 w-_‘j,. ¥ i) '__'_ M A R N __.,,.'3 ....... .
1 1 !
) 123 456 789 T — e —
Ior 9 BeatsinaBar.
I L | A | . \ ! 1o | A 1
— v gt N ] = — I "}4‘ o n{ >
. .‘ ] T4 - T ‘_“ .7 ” ;——

5 2] e o —¢ )
A\ 74 o » el el
[J)] S — - . — .- - - -




Slow March timle. —
0 BT R e T
[ — m—

e)

ﬁ e S I%E, .7q

Al19 non troppo. (Met: J:96)

1 1 1 1
N2 PorE— 15 e e : ' — Wiy *‘ﬁ:

— TT_IF;P‘ 2

N
-‘
1]
+
\)
|
F
C 4
- =-=]

\ual

(Met: 4- = 76 t0100)

l | {
1 I} 1 1
1 ] =G G 7 K ] Il 11 *
23@ 12 .1' e ?— 1 #IF_]'_ S oo ooos j-{f *
® I 1 T 1
£ rEEr
o J S 7} 3 o w N 174 /] 7
boret T S
o) i T ¥ 1 o
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Same exercise in sharps and flats and in different times.

" Séow. l3in the Bar.|
# L

TN s o o y—
: N B G 7 e - TPt ¢~J - 1 rd ddd i,
S "o J b If/ } HL E d Teees
24 P Slozv.lﬁinthe Bar.|
I ¢ |
Zhl 1 1S ] i |
u G {.,t}Vg —.i-‘l i«vﬁ -1’. ,_I,___,I L .i_ _- -, o __“
[)) ' g

r—
lor 2 inthe Bar.,

peoss L Fiseses |-

&
0
Pr*l_._
h
i
1
'H
i
i
A

SYNCOPATED NOTES.

(Met:rJ:72:) A } A A A A A, . A —
O e e e e I

P 1
) l | — = {
N A = A AN
T O-T®{_ e _-'__“' b.' | T e n
t i i T T—1Tx
— =1 7 7 ==
A A — A A A AA A
1 )] oy ﬁ— ) 4 1 }
T : i } { } ; I
26 Exercises for the Lips and simple tongueing.
3 b 4 3 3
E 45 . - A N B o A
\l V4 i ] | 1
o] ——+— (e P S e
Quarter Notes, | Eighths, Triplets. Sixteenths.
U [y | (eeen s e m—
] e e e e : n
A\ —&— 1= 1
(] 3 3 4 '
» 3 3 3 3 —
o1 R == S s S S e S e S e
[) P P 3 —
A ] ] . [ _ 1 ] ] = — -m
! { 1 Tg I 1 el '.ﬁ - % ;IF
L ———
Qg o? "f
—| - .
- i T I 1 t
e L
3 4 3
. e— A __ B
5y eorrth
[Ny - == e o
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CHROMATIC AND SLURS.

o)
e

69 t0 120)

Met: J

R

T 1 M
L T

el ” et

e ¢ s
[ th g
|

.

10, — .

1

[

1

[

(==~
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4th LESSON.
¥
i 2 —5
A [N v - . <ry n 1 ry 7l [ % ) !
F He—r Xtz t717 5 —
[, > A Semitone under. 22—
Slurred,
o —_— pa T~ A
. /) i } htdl = s L
B ¥ i i i 1
e) 1 1
2 2
Slurred.
i ' & N m _ |/\ /_\ /-\ /\I
Interval iﬂi 1 — 1 1
of Seventh,. =) o6 —
, Enharmonic& . Enharmonic &
S?nonymous. Slurred. Syl‘r‘xonym%us.
4\/‘\m L L E L Fb | ) | !_ PLY & ’
~F VA g‘ L 7 73Y /A . ) II et g [ W ]
P \2 7 “"’ ﬂ ||
O —— I ; 1 1
Diatonic Result from the 1St Lesson.
—— L t—1—rt ! } f mg
I I l';‘ - E E . l ‘ ‘l I
), 7 | | ! Y |
Chrjo e 4 ' ' —t—t—t O
TS = : , e |
1| | 1 )] 1 1] | L% 7 L4
) T T T + ¥ A T "
th :
CHORD of 7 = to Lead into the Key of C. B ‘ ~
] 3 | % 1
e = ==
[J) T 1 1
3 3 o)
t =099 o
! 1 { 1 | 1 1 || 1 )| 1 i 1 | oy L W )
[J) F] P !
i N AT~ ~ o~ A~ 3 ~~ —~ & 4/'\ /\Q
"l { J 1 R | J 1 1 i I | 1 | I H i F”j [ 1
ARV A7 4 1
o) 3 3 i
SHAKES OR TRILLS.
r T
- """ Major. >~
P P # ] Jo 'H N
&) . WANR 4 \\— "y Y S —— — -4
() - inor.
not possible. 1~3
{ Vi TTT X
'y
4th Degree of the Key of C.
loa) 2
1 [\ 1 1 ' I A
F: > e S e S - : :
r ’d s Ids _ L [ W ) n7rs 'f;’ s 13
) = 1 - :
> = A Semitone over. —_
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R2

Slurred ~
i I 0 t t =
1 1 ] 1 1 H 1 1 . I 11 ] L
| of 94 7. 4 9’ [ 4 [ 4 I'/" '—"904
: : : : H T S H —~— ~ ~——e
2 1 i 2 21 21 2
Synonymous. P : Slurred. ~
1 1 1 1 1 1T >
] | | ] 1 1 1
\\iY2 #r = 17 #¢y B =7 -
2 M NN RS S~
red.
A t R . Slur e:l — o~ o~
Interval ﬁ : - - } I t | T 1
of Octave.% 14 14 ¥ 'J L% ) 1/ 7, 4&
[ Enharmonic &
-~ }S}’non}’mou&; Sturred Interval of Second Descending.
) © I | - T - | } I %ﬂ
; ﬂ = — ‘lh — - .| 1 1 1 ] 11 — g
i.fv Y 1 Z grz 7 3 1% ] W \'\ jl <) <Y
P Diatonic Result from the 15t Le;s\sdn. ~
—1 [] 3 ]
= e e T o i s 2 “El
1 ||= 1/ i Z
[ )] LI
Scalein F Major. )
1 % 1 1 1 Chord inF.
| e .34 s
; o~ ys W/ | 2 1 G Y
[)) T ! 1
2
o 1 o ' ! S o 2
) /] > lf'h o4 4 ‘,’, - ry ]
SV 4 [ @ ) ) | [ % 1 [ &)
[} 1 ) X | 1
2
. i i 2 1 2
f Slcakle in F Minor. ? 4 i L 1 2 .3 1 H
T, — y El v (14 24 l} £ 1 —
—%j/ (11 G—=& ?’ - i’ 7 E— —
2 2 1 2 .
L, 3 o 3 12 - 3 1=
Iv’l ‘-"‘ s ~ /i oy = — 4 Py ry —
. [4 | 2.4 7 7 -
\'1/ [ & ] ‘ i LY Y

SCALES BY INTERVALS(DIATONIC.)

The following Scales areto be practised twice: 13t time as they are written (detached);2nd time supposing
a slur every two notes,

. or ]
ir I 1
thus: | 7 etc:
T —Z ) y2 Z
. R —— —
@ e e e e e |
IN F MAJOR. "j 1 o } II
Interval %
of Second. byt — — 1 o5
IN F MINOR. '] o . i i : ! 1 1 1 1
%‘K — - ! i Il ma
o o4 i g . ey P L i 1
| 24 )24 [# [# 23 [ ] 4
\.‘Jl/ { } [# L § ] 1%
1 2 ’
%_T{;E;!:‘zzgcb.é_ ! L —— i 6 i m
n 7 ] — ] T I
G = 1%'_ _rﬁ_c = ;i E = ) 3
®
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%3

1l

[/

l

I
-
174

& F
1
|

o)

S

IN-F MAJOR.

Thirds.

IN F MINOR.

174

74
4
L

)

BA\a 7
o)
1
‘2 ! 212
N
BN\SY
[J)

—

177

L 8 ]

Cllg ¢ (ﬁ
| -~
! ot
.!hﬁu lﬂ
T
- N
\
QL
N
TN evos
- oo
QL | |ell
N\ [}
uin
)
N i
R
-3
QL i
\ ~e
TN [\E-2
.
T -
O =
: N
N
e N
Neat?™ .
.
w
g 2 2
< ¥ =
= 5 =
fxy %. B
& Z

#-, ?--
TN
T
Q] T
QL
HHHN
N MR
- \NEN
Qi
T O
]
AN
QL. « R
QL
nu..rll I
QL %
UI-II —t—
BB\ 0 L
o]
Q|
ey i
T
\ak I
T
&

e ®
N~
™ e
S 4 £
< 5 =
= & =
<R < R ]
Z &

-12

1S

P,

/\/.
- -

S
S 2 2
berar SR
S % =
BBk
& &

04
g
i -,44
\ |Tw-
T -ll#

i
nv#.. |
1

IN F MAJOR
Sevenths

IN F MINOR.

g aﬁ.
2 R
HH -,i
N J.}
o
g
sl
|
g 1
]
. _ \
. N
. .
* N
Nt ..

INF MAJOR
Octaves.

IN F MINOR
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Practice with the 15t Piston.

ot T [N
1 1 1 1 H T ki 1 1 T 1 1 1
o— S —
0
2 >—9 . — 2 . A
1 1 l’— | 1 1 1 .I 1 i 1 ’-—l' L——'-’_-'ﬂ :
(] ] I =
3 ~
'—.
)) ' -
4 o ~
t I [' - i I i - 197 lflr %WE
e ' i ]
|, 9 )
- ‘.—. -.‘-—1 '——— '_' .'— """“ ()
S = L i f : i - >
>—0—P9 > & > )
? L’ ] ? i 1' | I' P11 1 1 o1 .
) | ===
7 —9 > o 90— o 9o 09— o I
" ? 1 ; 2 t — o=
o | EE. =TT
8 : .
1 3 »
{ ] 4
’ EE N RE RN
A few Exercises on different articulations.
(Met: 4 76.) 3 8 3 P
| | = !
s —— ] ——
3 3 i_ 3'_ |
1 . o —pP P — »— T ?: T )| 0
( ; ' e . eSS
3 3 3 3
n e S N S N > s S,
i ! —— —1 1 o ——— —1
=%F i ' i i s e |
8. 3. 8. 8. ) | -
e P M i .
e e e a s = |
— ﬂ"—@ \ -
. ’ p— 1
)| T 1 T —— & 1 - b
— N ~— - \\._»
2 3 3 3 3 3 3 3 g
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3 & P & P
S NI P N PN P
g f ] ] E , o o e =
3 3 54 3
i:ﬁlt:/\ii" N o P =
\ 1 / i l
.j N R v
 — ~
: ; — - . :
.‘ Ei ] l4 1 —
4 -1
N LTS PN E
»
ra 1 - T ]
[J, ﬁ -
>
E /‘1\
N 2 .l i ~ .o
- S s as R S e
. l "
Nl
1
2
. _ ; L ™ p——
b !;FH o o -+ na 1 ) ,m
& | L ety
() ®
1 Chromatic Result.
y £ I i - — I{ ! f H ] 7 112
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SHAKES OR TRILLS.
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MODEL OF A SCALE IN Bb.
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12th LESSON.

717

C m
/) <l hid
T Te— 2 T 7F7 If the C cannot be played this way,
oF i S i try the next,do not force it.
I
/) . !79. o b
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At i S A If not yet inthis way try the next.
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BROKEN CHORDS

for lightness and suppleness of the lips.

3800




78

3800



79

—

+
]

30 {Ays

3800



80

The 3 following notes are sometimes made on the Cornet but are seldom written; they must not be attempted
until you are quite sure of the other notes of the medium and have acquired sufficient proficiency totry them.

HIGH NOTES.

Db o Dy
s £ 2 £ s g s o he e f2 £
= =
. Sy s 2,
‘2 £ = £
A=t i e
o — T Eb l i
LOW NOTES.
1
AZ G} F2_A n
T= =EEe=E = B e
he: z-. #;—; Z. 2% 7 ﬂ‘éE z. ¥

The above low notes are rarely used in 13t but are more frequently met with in 2nd Cornet parts, They should

onlybe regarded soto speak as the pedal of their octaves: you must try to obtain them without opening the teeth
too wide as that deranges the lips and you can only ascend again with difficulty; theleft hand holds the Cornet

well in front of the lips. Provide a good stock of air for these notes require a lot of wind.

Take a deep breath as, the lowest notes demand full wind supply.

A few exercises to show theuse and fingering of the above low notes.
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Example of notes which can be obtained on the Cornet without Pistons, also of the notes obtained with each

single piston and with several pistons.
Several of the notes thus executed by using 1,2 or 3 pistons are not altogether very good, but it is useful to

know how to find them in case of need for certain difficult passages.
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LESSONS TO PRACTISE THE SOUND ON THE PERFECT CHORD,

Whether in ascending or descending you must not move the instrument or the head in any way,the lips
only should act. The left hand should be the sole regulator of the high and low notes by a pressure of
more or less power. The right hand should be entirely free and in no way contribute to pressing the in-
strument on the lips.

All these lessons should be executed in the movement Met: J: 52,
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Remark in making the C:do not raise or lower the instrument or the head either.
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The above and following lessons should be practised first in plain sound.
thus: Sons filés.
I K
| — — then secondly thus: F— attacked piano,
<) s ' {."
= = - -

swelled out and diminished without undulations and without raising orlowering the note. In this kind of
sound the letter T should by pronounced as firmly as for the plain sounds, only the wind is kept back and
gradually swelled out and diminished as required. No sign will be placed over the notes; it is for the pupil
who ic desirous of possessing agood tone on his instrument to follow the advice giving him of practising all
these lessons at first in plain sounds and then as shown 204 Ex. I cannot too strongly recommend the pupil
not topress upon the lips with the left hand especially in the sous frles; once the sound is attacked, simple
hold the instrument well in the same place and press only very gently.
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TABLE OF THE MAJOR AND MINOR SCALES WITH SHARPS.
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MAJOR AND MINOR SCALES WITH FLATS.

IN THEIR ETYMOLOGICAL ORDER.
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Saint - Jacome’s

Celebrated Cornet Duets
BOOK II.

Scales in the Keys most used on the Cornet (with accompaniment)
Revised by

InC Major.(J: 12.) Kdwin Franko Goldman
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It would be good to execute them alternately on the Bband A Cornets.
These scales are arranged so that the pupil may also play the 2nd line in his turn whilst the professor plays the gst .
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In G Minor.
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Chromatic Scale.
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INTERVALS OF THE KEY OF C OR NATURAL SCALE
followed by the decomposition or division of the time of bars of 4,2 and 3 beats, taken from the best solfeges.
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DIVISION

OF TIME.

i 2
Common time & in the Bar 2&.\3 or alla breve in the Bar }

1
+ (d = 80.) Exercise for the quarter rest on ISt beat of the Bar.
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7. (J = 76.)

Another Reduction o
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COUNTER TIME.
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SUEJECT or THEME (4= 104.)

102

(see Note)
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EXERCISES ON NOTES SLURRED BY MEANS OF THE LIPS. 109

Suppleness ofthelips is a very important quality to be acquired; you should therefore apply yourself to
practising carefully the following exercises without pressing the mouthpiece too much on the lips for that
would paralyse their movements.Ina succession of notes of equal value and which are slurred, say two by two,
three by three or four by four etc. you may suppose them as in the first bar of the following exercise. The last
of each group of 2,3 or4 etc.loses alittle of its value.
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EXERCISES ON THE PORTATO OR TONGUEING ON THE SOUND.

The Portato is a tongueing used in pieces of slow and broad execution and in making notes of long auration,
but in order not to weaken the stroke of thetongue it should not be practised until you can execute perfectly
detached and staccato tongueing. ’

The Portato is executed by carrying the sounds one on to another without slurring or separating them, and by
giving very soft strokes of the tongue, pronouncing the letter . This articulation is shown by dots surmounted by a slur.
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The Double Tongueing (Binary)

Double Tongueing ( Binary) is the mute articulation of the letters T.K.
It is used for notes written two by two and is a tongueing much employed by flautists,
The K must be more strongly accentuated than the T as the articulation of the K is produced farther from the

mouthpiece than that of the T,
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The Triple Tongueing.(zernary,
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Triple tongueing (ternary) or Trumpet tongueing is used for notes three by three. Take care to practise this
with the greatest regularity.

(4 in the Bar J:76t0 - 100) (2 in the Bar 469 to 4.104)
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(=54 to J.-88)
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(4 in the Bar J -8010104) (2 in the Bar J: 69 to rJ:,96)

lo '3, S S— i S S, A S— —— "--.‘} s e e e e e e

T T 1T —1t—1 11
—— R R

Tt tikittk itk ¢t

¢ Fi t tk ttk

t tketkttki tkt . ' .

12 ki tht o KL e o e e -
tttkttkttk ttk l == —ETagug

a 1Y
1 1 :

PEUR TR R Thepkt kg pkitkt

S Ye
16 ‘lllll/ 1 1 > 1 =
’ ttit tttk kt t v s,

ttttkt titx

ik

(J =76 to J=nz) .
o WW

Ptkt o

4500




124

t ttkt ttkx t ttkt ttk pr— - t tk ttk

ttkttk ttktbkt
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o ttkt TE t ttk

This tongueing may be inverted as follows: it is very convenient for ascending a scale of the descrip-
tion of that wich follows but is almost impracticable for descending; you are therefore obliged after having
ascended by T. K.T.T. to descend again by the first T.T.K.T. for the reason that the K. being always a little

" weaker than the T. the hig]/h note is the most difficult to articulate.

3 % tkttkt tkttkttktbkL
19 - 3 —— ) "‘F D g i g o &:
o S5 tkt tg t ot
tityl(ttkttkt kt =
£ gkt thketky Ltk
1 T 1 ; va
~ B Ttk t = ttktty <
1 t kKt tSkttk
Yy 4K ) ) 0 [ %)
20 i T _#:‘_Tjj
SIMPLE AND TRIPLE TONGUEING MIXED VERY EFFECTIVE.
3 #_ﬁ t tktkttkt t oo 2
21 1 ~ s sees . |
) ttkttt ¢ <ttt Kttt t '

e o
—¢—o0-¢ ! e :




125

EXERCISES ON THE FOREGOING
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COMPLETE TABLE OF THE TRILLS.
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BROKEN SHAKE or GRUPETTO.
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The Grupetto is ordinarily placed between two notes of unequal value p- o ® and serves to give grace and
elegance and sometimes even more energy to certain musical phrases.
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RECAPITULATION OF SHAKES AND GRUPPETTL
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»

SONS FILES OR PORTAMENTO (SLURRED INTERVALS.)
Sound leading to another; higher or lower, by employing cresc.<= and decresc, >

r il
—

£

70

| 7.8

1

]
——

L W ]

=

£3
»

e ——

— T

LW ]

«¥

£) L
N

49
L W

AN}
)

By Seconds.

(%) PR

=

70

o

(4]

Bt

———

}

{
|
ld s

L3

s

—

ra
hY

P2
124
1

[ 0 1

——T T

()

L W ]

£y
.

|
e
1# 4
=

Yy
——T

mal
N
Al
Q
N[
-
Nl
i
»
Al
&
v:
D
.
[N
w
E
~
B
>
2]

(4]

Pokd
j 4

1

|

T

/2

L8 )

P
1 2.4

|

1

+

&>
»

—

e

— .

A \J

(),

&)
<y

[ W ]

—

e

r

——TTT e

1%

——

£

—— T

LJ

L W ]

£
o

L % ]

——TTT T

S t

-

p—
[
T Z5
| ~Z
Z ]

——TTTTT . et T

49
A Wi

—&}

By Fourths.

A\
o)

——TTT e

7N

/ 7]

IRV -

7l _

{L

A\J
e

|
p 4
AN

o ¥
—n

e}
7

o

S===
\=d 4

R

by
L 4
[ o]

I
|

— e

3800



130

-

DL

By Fifths. 3 == 2

[ ) -9-\_/ a\/

C

. it - L - //_\F
i:_[_'——r—q ~ ,P —% 2 T

| fan]

Yol
] T I
jj. — T —

i 2 & N\ . O/-\ {,x/-\\

jm,f—p - —

.\ V4 } j|

\\..j“ -

Gq_u-

LentO. N . A P
5t§5and6¢5@3 Ses====
’ *_/ </ 7
) r_/ N\

e ——T
4 inthe Bar, :

17!1.4

\
bin-

L L 1 74 L
b i

iy

) 17

t I ¥ Lé
a —— —— —T p——— — 7C — T —_—

D = e e e =
*—P"EE

R

P

Pamnn N

—

o ——

_.F__‘.,L_.l__

E=.SSE s

1

1 —¢
":/
————



Py o | | 4 } ——
e e o o i $to—r w1 —9 ] '
=+ LR A NG S 4

o~ LN ,/-P / 5 77\ P P 7N
- —¥ — y J 72— i ! r 4 <% 2 & ¥
I e e S o
[J e G
N —_—  ——T = — — = —— —
# 3 r & 3 Z 7 K I © )| N /\la. N © N
Octaves.{fy e o — S & B - s T e 7 L
)] © - bl
— T —— -_ = — — = _—T
I . 1
0 //’—¥2. i Si?\\\ ) l/’—iét : Li—\\\ /,f’“;p ‘ ‘;—N\\L /,—Té.
:ﬁ 42 & — . IL’I" (% ] j Glr. £ v }f ;t
[J T
J R — — —~ —— T ——— — —
#== =z ' T
L% ] AYY 3 3 ) 3 1 3 N 1 N A
)} r ] ) 4 [ 4 [ 8 ] ¢ 4 e D 1 Ao
1 3 1 N - 154 Xy i YK g 3
o g o T & U_/l — 7 Fin
—_— T —T B o
_— — — —_ — =
e e T =T
9ths10thsiithsetc, fey i +—1 f =t — t
o g & & & — =
T eI T LD I I S T — E ~~
—_—
# \ ) A @ e P— N\ — /} — &
J1 H J § 4 v A =\ o Al 4 vd
—1—1~ ; T ——% P Fﬁ—ﬁzﬁ:&’li
> 21 = i 3
- e = —_— _a_ g _— —~— - R
WS o~ A
‘l +—F i 1 17 1 % T % — - &
VA i 4 E 1, 1 V IAY B
= ) 3 ©
— T —— — T

3800



132

%5 EXERCISES
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(J: 1520168 and 184)
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RS Studies on the Scales.

4 times J = 76)(2 times J: 60 to 152)

1% MODEL. 274 MODEL.
the same the same
slurring 4 notes lurring 8 notes
(J=76 to J: 152)
2 T f i 11
. ' - X \_/ S— N
P o o e =
‘j ’ i T N 1 1 ) 1 L 1 1 ) } I
T _‘IL > —— ,_‘L 1t g3 1 —1 . —IH—%
e ety S TISEEE —=—H
J J
(from ¢ - 80 to 4 -120.)
el
) 1 | _t:T T T "““Tq 7 1 “'—.I
3 e e ¢ T . : g — m—
[ .‘.‘ gy ST B h - - @ . . 3 . 1¢ e o . e . . . -
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1 _l"_‘
[] . =~
e =
ot
L) |
15t MODEL. . *
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in mezzo staccato: I i 1y S
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— f /-\‘ % * — T /_\‘ *
3"dMODEL. of v - thMODEL. ; e
- \!ﬂ‘\."\" AT L o o
\\___-____/
(Met rJ:lZO.)_ p— .ﬁm * (Met 'J=84) . o *
5thMODEL. #m———ﬂ'!‘ﬂ‘m ‘ A thMODEL Eia
o ‘. o o .‘
Ttke tigg tky t Kk FHeptiPecs thttkttkt tkt tkCtkbtktt
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The Small Notes show the number of Shakes required ona half note with a #
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7 { ﬁ iﬁ H JiH' t‘l} F;[ 3T A" —
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A MINOR. ey ; p i .
[y = = e == o = o — Sl —

—~ >y - s _/\ > o - >\ p—— | "'/-\ - o
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1st MODEL G " ! 2nd MODEL. § e i e ]
v W é W "/ W ) w
J J tt kK ¢t k t kt tt k
9 (from ¢=88 to :132? ‘o e — e
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./ ﬁ ~— t { -
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e SeSEeTiEarE T i e

]
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- _‘__. 1 |
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ALK ekt ek,
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{from 4 =560 120) .

1 A (from J =80 t0126). . . .
DMINORM%%WV ridaxiptnataors

v'v'\—/v

All — __i,le__[L—r };1 1 ) S N N T *
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the same
in B Major.
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(from J -84to J: 88)
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(d:=72t0132) .
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21 (from J: 88 tOJE 96.) * o g —
N O ) IS D D N A | R | B R D S A N A ¢
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(from J 80 tOfJ =80)
also Binary tongueing.

- - - P ey P
1] Sl M K Y ) -----------
-----------l X 1.."'." WAl 7 S N ------- L]
' l . ) 4 I I . y & ' . ’ . . ' 1
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1st MODEL.

1st MODEL.
j The same in Db Major
= altering accidentall inb
v and the $in}.

131 A MODEL.

2nd MODEL

f 5thMODEL.

4AthMODEL.
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24
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==

(from Jr 66 to 120.)
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MODEL.
% The same in Bb Major

5 altering the accidentalf tolgf——

31d MODEL.

The same in Ab Major
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(from d- 92 to rJ: 100))
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SERIES OF 25 EXERCISES(CONTINUED.)
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1 .
> Preparatory Exercises for the Grupetto.

Note: the Bars withf— 1 may be lett out.

|
(4 =14410 16 5
, ld:144 0100" — X o P e mmen = R <]

1$tMODEL.InD. _ [}, o

Beginat the 224Bar 5 ; T 5 ! p——
finish with the 1Stnote % : i aTia
of 374 Bar. 2 : : » F— ~=

20d MODEL. JnE. L ink> tC. in Fgsame Bar c
.

Begin atthe31%Bar # gﬁ -P “i‘.i‘_‘h' =
finish with the 15tnote =S Era— \:}_'—v!% 2 T ——1

of next Bar. . -~

-l
(

3t MODEL.InF.  _ e . etc.

Beginat the 4thBar n _
finish with the 15'note - L]
of next Bar.

in Gb, etc. in Gk same Bar, etc.

4hMODEL. InG. | Ly —

_ Beginat the 5tMBar : :

finish withthe 1Stnote
of next Bar.

e)

5tAMODEL.InA. _ [ TN 1 3 __inAysamcBar o SlC
Begin atthe 6thBar R - - o L L D ol et |
finish withthe 15tnote S — P | m— " ; -

Same Bar.

6thMODEL.in B.
Begin 2 Bars
beforethe word Last
finish with the 1Stnote
of next Bar,

etc. in Bibegin and finish same, etc

These 6 Models are a Guide to play the same Exercise inall the Keys:15!Bar and last noteare shownin each Model.

3K00.




In following the Instructions of the preceding
The .\umc-a?plies tothe next number,

(@ 2160

6 Models,this Exercise canbeplayed in every Key.

151

2 653
e

_'_’ -

r_.

']

h Sc~—— v

2176 0 200)

o

i

1
T 1 1
= TR e =t : :
R e R
1IStMODEL.InD. _ /)1, in Db. in Dt. 2nd MODEL.InE. in Eb, inEf
Begin at the 2ndBar ‘ = = Begin at the 37dBar #F” P
finish with the 15tnote = - finish with the 1Stnote _.i;u;!: o ove
same Bar, N ] S same Bar. /S AE
in Gb. inG
3*d MODEL. InF. 4th MODEL.InG. - - : '
Beginat the4thBar b — 1 || Beginatthe 5thBar
finish with the 1Stnote  finish with the IS_tnote_. P _f ¥
same Bar. same Bar, A AL
5'"MODEL.InA. 6th MODFL. In B. .
Beginat the6thBar

finishwiththe 1Stnote
sameBar.

Begin Bar before Last

M| finish with the1Stnote X

same Bar,
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Practise the following exercise in the same way as the preceding. It can be played in 2 giving 2 bars

(4.276)

for one, thus:

(J.:76 to 80)

4 -
* v
N——
rw T
3 S T S

(42109 _ ‘
With samevariantes as preceding.
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Relative.\R%} w* e
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G MINOR -"‘--A" ' o™ &
Relative \A 24— T eL D
svaadlib..._........
. ———fp——
Eb MAJOR.{ HAN? D M $
(3 Srmriereis , Femssees See
svaadlib...._.....
C MINOR ‘ [ — g
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Ab MAJOR. ( HPD
e
F MINOR b
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Db MAJOR 7wy e ——
(C# Syn.Enh) mw _ @%
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e . —— AR e
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NO@® Continued.

Gb MAJOR.

Enharmonic
(F# Synonymous,)
EbMINOR.

Relative. | ] .
Enharmonic (2 . . . . . , T

(D#Min Synonymous.)

B MAJOR.
(Cb Syn.Enh.)

G# MINOR. J| ¢ e
Relative, 1A — — ¥ :
(AbMin.Syn.Enh.) ¢

E MAJOR. ss0ar; SRS TL I ISt AT IES

.J — PR T —— O

ﬁ staadlib . . -
Relative. \| S WW <~ &

A MAJOR.

F# MINOR
Relative

sveadltb . - - -

g

SRR G S i

sraadlib . .
B MINOR :
Relative.

G MAJ()R.‘

E MINOR (

Relative. 5 QZMM“—V . #j_\-‘

D.C

tothe C Majox:
toplay it al 82

uick. (4:84
Other Models ad lib, lg — 1.. B ) - - . . — ete.
to practise this :
NC6,
2 2(J-=88)
Sy p——————
@ 2; T+
CH - - —~+ /7
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SERIES OF 25 EXERCISES(CONTINUED)

155

— f.: rall. . . alempo,
. — by
#gé 1 — 11 g’ 1 n -
—gl——w—q_i ol S S —— = 11— -
Long. i
P — 2T

o

E Appassionato, |

1 'V - I | I I I ' 1 1
: oy - — Z by N\ = b
- T . oI D WP
1 s s | 4 1 - f r' s Lot oom s
~y = L =7 - !
} . rall. : rall.morendo, -~

. 1 . 1 e :fz:iggéigigg Rl 7 AL /00 0 1 : :E!i 1% 1

" | - 'IF RS it T

3500




PART I

SBINT-JACOME'S

GRAND METHOD

for
TRUMPET

o2
CORNET

BOSTON - CHICAGO - LOS ANGELES



INDEX-PART IL

22 Exercises on the Scales and Intervals ........... 157 -172
4th Suite of “Series of 25 Studies” v e 173
7 Studies on Velocity (Major and Minor) .....ccceevnee.. _ 177-188
26 ”» ” ” (On the Scale) 188-206
20 » » ” (TEIPLELS) wervemcnmmnesseemscssscsssssssasmssussssssammsssssssssmssssssssssssssssassssssamnssssasssssase 207-222
12 ” ” » (Double and Triple Tongueing).............. s 223-228
5th Suite of “Series Of 25 StUAIES” ..owvmwmmrssmmmsmmmmmmsssmmmsssssnsssssssssesssens 229
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10 Diversions on Perfect Chords and 7thS ...... - 233
6th Suite of “Series of 25 Studies” —
12 Grand Artistic Studies .. ' 242-269
Chromatic Scale for the Cornet (or any 3 Valve Brass Instrument in treble Clef).........ueu... 270
Tables of Transposition 21
12 Grand Duos 274
12 Characteristic Studies 314

N.B. An excellent practice especially for the lower register of the Cornet are the“36 Celebrated
Studies”by Bousquet,which I recommend to the advanced Cornet player... : 329




22 EXERCISES ON THE SCALE AND INTERVALS. 157

Endless Examples can be written on these exercises, the following are the principal and the most difficult,the
pupil who will have worked out the tongueing as explained on page 119 can apply it to all the models in detached

notes which will be found in these exercises: by this means and by practising with care he will attain great pro-
ficiency of mechanism for both, fingers and lips and a good style of tongueing.

(4 times J -721092)( 2 times J -5810104)
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MODELS () ‘thesamein mezzo staccato. - the same slurring 2 by 2
onthe | fmpera g S : %ﬂﬂﬂ: '
1S.t]52xercise.l o — 1% , R s L'—‘—‘P——I;—
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J:72to J=92 J:eo t0116)
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| | I i T || 1 1 1 1
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MINOR KEYS
Related to the Seven precceding Exercises.

VELOCITY.
(CONTINUED)

Synonymous of G# Minor.
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3 s ease stnsamai et i e ! =
oave s’ msusmanlonloars
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st
1" Model. 2 g3t ktt btttk t etttk etttk ¢ pttd ¢ ptitk
Tﬂﬁ% R |
L) ~ L. . "
Ascending. Descending.

The samein Eb:
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(J.84)
1 1%’ ,/'
.9 y P S o - ] s
.J ¥ < v S, & - ) ) n —r
) cahaiy e (P, s o E——
T I 7 l
F-1 A I OO | AL ||
‘ T H#_J& i =
§ ~
— — /“. oo — v P
— Hr S g
[y N T
- ~ i)
Y =N e
[ 7~
l T = pty . J S
X J = 7 ~ T\ L*
) R y ” S
(d-841096) 4 (6) ) @ g~
I
lO ) I
anm
> - —& = — i i
=
= — N

" - -
o) — ‘\_/ ';L/‘ j;lj;'j;}i}
- J | in G. 15t Model.
/ 3 . _ (1) etc.

N Last. Begin 2nd peat
= [ —— of 314 Bar

T — 1 .
i I - I;’l“_ﬁ_;: finish 18tnote
¢ +9_ * R v ¥ — D.c. - same Bar.
2nd Model. ' the same in Af.
in Ab. m P o B (2)
Al A
Begin 3tdBar — ! E:Qf_ -
finish 15tnote —
same Bar. _ ®
in Bh, 37d Model. (3, %, 4 the same in Bf.c3) 5
Begin last ;; Bar Oy " <
before the wird Last U Y T ]
finish 15tnote - ﬂ——k o — ] ) Ft[ & > o
same ! Bur. ) ~—~———— v D.C ’ —— D.C
2 \./ A \y * e
4th Model. the same in D.

nDb o E——) B " 4
Begin 1St Bar T ! S O R R S | 7° 7%
finish 15tnote (0P 2 H 8 o w g P _
same Bar. L)) 5 ) 5 S—

the same in Eb.

tc.
. (5) € (5) [  t C.
.ln Ebd JTB— o G e i I "#Iﬁi I 11 T
Begin 2nCheat A0 I ! ,ﬁ‘ﬂiﬁ
of 1stBar 'yTg, a o —

finish 1Stnote @ —
of same Bar,
6th Model. 717 Model.
in F. ) Q o~ ® s in G‘)_ ) 1) Pe" etc.
Begin 2nd Bar i Begin same Bar
finish 1Stnote as 15t Model.
LY,
same Bar.
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1 - _

"f‘\ > - e~ S~ . .
fatesrer totrosunfurs fozeee

. , [ |
(3) (1) (5) _ ) X Last,
. ““H— T P
: - . ) =
e T N\ E 3 o4 Said DTt - 4 D.C,
| -
15t Model. 20d Model. the same in AY.
in G. ~ in Ab. g 8
Begin 2n4 Bar - O Begin 379 Bar = :
finish 1Stnote finish 15t note
same Bar. same Bar.
in Bb. 31d Model. the same in BY. in C. 4th Model.
Begin 4 Bars Begin 3 Bars ~
before Last before Last —
finish on the 1Stnote finish 1Stnote g *
same Bar. same Bar. 4
in Db. the same in DY.
Begin 2 Bars o
[ .

before Last

finish 1Stnote
same Bar e '

. \o/ w

in Eb.
Begin one Bar
before the word Last
finish 15tnote
same Bar.

) (J -126t0132) ' @




in G.
Begin 5thBar
finish 15tnote

same Bar.

in Ab.
Begin 62 Bar
finish 1Stnote

same Bar.

in Bb.
Begin one Bar
before Last
finish 1Stnote
same Bar.

in Db.
Begin 2ndBar
finish 1Stnote
same Bar.

in Eb.
Begin 3"4Bar
finish 1St note
same Bar.

in F.
Begin 4thpgay
finish 1Stnote

same Bar.

8804 -90
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(J- 126 to 144)

(3) N 22/‘\./\/‘\/\ EE; iE’F

\2 ~
@ % Last.
N— ; — D. Co
in C. 2nd Model.
in Db, Beginlast Bar __ o)
Begin 1St Bar before Last =

finish last, finish 1St note

same Bar., . g

in B.
Begin 6thBar
finish 1Stnote
same Bar.

in A.
Begin 5thBar
finish 1Stnote
same Bar.

in G.
Begin 4thBar
finish 1Stnote
same Bar.

ink in E.
Begin 374 Bar Begin 2n4Bar
finish 1Stnote finish 1St note

same Bar. same Bar,
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15tGoto %
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(53 J-138) o

in G. in Ab. 2nd Model. the same in A,
Begin 3 Bars Begin 2 Bars
before the word Last before Last

finish on the 1Stnote
of the same Bar.

finish on the 1Stnote
of the same Bar.

in Bb. ~ 3rd Model. ~ the same in B.
Begin one Bar - . v [ —
before Last : ' —
finish on the 1Stnote X
of the same Bar. —by

in Db. in F. )
Begin at the 209Bar Begin 15t Bar i :
finishon the 1Stnote finish on the 15t note
of the same Bar. 4th Bar. ®
6th Model the same in EY.
in Eb, _ 3 in Gb,
Begin 1StBar # Same as -
fimishon the 1Stnote : the 15t Model.
ofthe 374 Bar.  * e
14504 -90
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(M

:0 0))
e -j—#j;ﬁ/ g . =N

in G.

Begin 3 Bars
before the word Last
finish on the 15 note

of the second Y% Bar
of the same Bar.

-4

P
[ o

S ————=—

o)

7 3

< T *_
F

in Ab,

finish with the 18 note

Begin 2 Bars before Last Aﬁ b

ond Moqel.

1
129
v

finish with the 15t note
of the second '/Q Bar
of the same Bar.,

of the S('f‘()nd% Bar })‘" > j ;‘,_ rJ'
of the same Bar. .t
in Bb. p 314 Modet,
Begin last before Last ——4

v T

in Db,
Begin 2nd Byr
finish same Buar
on the 15 note
of the second ‘/g Bar,

4 ~ et(,,ﬁ‘ 7~ ete.
_ oY Hx ' ﬁ
YN VL X M) i bl
14 (1— y
.) ~—— N———— *

in Eb.

Brgin 374 Bur
finish withthe 15t note
of the second Y Bar

of the same Bar.

in F.
~ Begin 4th Bar
finish with the 15 note
of the second Yo Bar

of the same Bar.

same
as 15! Model.
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L1 L |
_ ol N R R ---; it

----=-rr U A4 FEERE
WP T L ——— Y 1]
N
- - '.__------;_f‘
] (s oW g T T | i ¢
o geFgI® o geFgde° — &
o y
()] (2) 3 % Last. !
@ - ‘ _ y,|
~ ~ — DC.
inG. 15t Model,

Begin 3 Bars
Before the word Last
finish on the 15t note

r —

of the second '/,» Bar.

f the sccond % B o 5 v e 5 &
o e Seco % Bar i <&/
of the same Bar. S~ ~—
in Ab 2nd M . :
A odel. the same in Aj,
Begin 2 Bars before Last L ¢ etc. 4 # y \etc.
finish with tlu!/ 15t note \ ﬁ_* Y
of the second Y Bar ANI"A p—— - > m— = f
of the same Bar. e - b, _ o/ - P - N o/
in Bb, : :
rd the same in By,
Begin last before Last 3T% Model A\ etc. ﬂ—ﬁ : \_etc.
finish with th« 15 note : y . # :
of the second % Bar / L m— S v i  — i
of the same Bar, L4 ~ - &/ & — &
in Db. 4th Model the same in Di,
Begin 2nd Bar 0 ~ et ~ etc.
finish same Bar YA EY yoi = 7 e ———
on the 15t note ] +

e

in Eb.

Begin 374 Bar
finish with thl 154 note
of the suun(\/g Bar
of the same Bar,

5th Model. /™ ete., o

the same in EVF\etc

in F,

Begin 4D Bar
finish with the 15 note
of the se cnnd!‘z Bar
of the same Bar.

W ?
R — B il
6th Modet,
o et | in Gh.
A same
Sy e - as 15Y Model,

3801 -9
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Note. Begin and terminate each model following the studies at the corresponding numbers,the beginning
note is marked with a(B), continue tothe end and go D.C.until the terminating note bearing the same number
is met.When there are not two corresponding numbers, begin and finish on the same note.

(ﬁ ) s (4) (B) 5)

e T et —
= [ e GEEE RN AN A SR S, SR
————.--‘- Ve 4

€ @
) oy e g9 g F i o Ead
(%) 3
N =
1$t MODEL. in G. 2nd MODEL.in Ab. in Al.
@ L ) $ # @
s H-#4—
[J) 7 etc. o) P T Fe etc.
= ! -
314 MODEL.in Bb. in Bb. 4th MODEL in Db. in D.
| 3 k‘ s 8 (3 g Ly ) )
()] "'i“' - etc. "i’" etc. e ~—— -
5thMODEL.in Eh. in Es. 6thMODEL. in F. 7thMODEL in Gb.
(F , (7)
' MQr
1 A0
A /=
& .. 1
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(I%) (ﬁ) s Last. |
, : gy§§ 3\53 g kb ‘ z‘gﬁia. w% -~ . .

SSMODEL. in G. 2nd O hin A in Al te
7 a etc. - etc. ' e
—— IO 7 'L)_‘L} i (2) mﬂ' N (2)

1 1 ﬁ l | H ]
. i v
~— N5 RS T sFFTIEY

SEdMODEI:.ian. in‘Bb.
| ~ alterging. (3 gjﬁ‘ . - (3)
#I "W -
1 1 1 R AN * § o ] ) N
f } 1 v | 1T R at
TN A S S Vpd d T LA F - TEe T
Y \__/ \—/ v
4" MODEL.inD»  in Dh. 5th MODEL.inEb. inEb. 6thMODEL. inF.

altergdint. ete ~ 6) etc.

A “etc.s etc. rib) 'g& m (5 et F
” . = ; 1
i h s 4 1 1
v_T [ of |/ ‘ ™ 1 11 ‘ 3
o V5 - ——9Le? .?@‘

A
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2nd MODEL in Ab.

in Aj.

2

)

in D.

4th MODEL in Db,

@)

(6

6th MODEL in F.

-

15t MODEL in G.

in Bi.

31d MODEL in Bb.

3

in Ej.

5th MODEL in Eb.
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Last.

0)

®

\/\/\/’\/

7

_/-‘:/

Various articulations
See also Velocity N21.

in A},
(2)

28

2nd MODEL.in Ab,
(2

o)

7thMODEL. in Gb.

1StMODEL.in G.

e (D)

)

3tdMODEL. in Bb.

3

6th MODEL.in F.
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23 SSss S ST SEre =
® N—

@ Lrar, .
Ee e owonro
s__SSS=: S

e Sratoreites et B
(11;) (ﬁ) (g) % Last.
M T AT C LR = o

1StMODEL in G.

7thMODEL in Gb.

e
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Py /’ S~ _/“_-/ d -/ ¥ g — ° s/ y J
2 3°
(113) (B) (B) % Last. '
-
—\ = o— ¢ ‘ ¥ j—— —‘_—_‘/—
DR A e EYE- T e - ~DC.&
15t MODEL. in G. 2nd MODEL. in Ab. in Ab.
I3 (2) o (2)

~ 16))
ﬁw‘ e ﬁij‘: e

(
¢

4th MODEL. in Db, inD.
« 4) ete,
N “ ,A‘ L— -
B Rtttk PP
AN %4 P 11 i = T 1
*) r
5th MODEL. in Eb. in Ei.
1 TN (5) . . 5)
: 1 — - — ot 1 NSRS DU .
’ e ——— L
. th MODEL in G
6th MODEL in F 7 x -
4 . /-—\\ (7\
= '/\ (6) '___f_"_.. - - 8 o - '__,Ci.__ﬁl_n
T — 4.::F_f*"ijj!, ] | T q.—* —
o) T o)
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& 160) 1 5 s @ M _ %) ©))
25 ? X =~ —< - I . //l [—
[J . \_/ ~"- ’ ~N——— ’

@ o 4 _ /"""‘L:) @ /—{3)- (g) H

. y . g.p.’;._\‘ - 1."*;—\¥ r }' ”"\_‘ :
E=t Esss2 ‘
[J === ) — T

5thMODEL in Ab. in Al. 6tEMODEL-in Bb. in BA.

ya

vy

—
—

L —| ® B ‘\_/

Each of the following to be practised in each of the various models to N 25,

 ((d-160) [ (d-152)
in3 % ﬁf . N
4 > - 92— ‘E;ﬂ Common time. s = \5_——-_—————"4': =
' d-116) (J-02) '
ing %ﬂomen ; - T —
e \6_/ e - \/
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(d:110)
Presto. _, g

el F/;-_p-\‘ F/f-\gg *E é %

. i .\__ti \\/ |

\\/ ¥
Slt_ Last. '
3%~ E:/ z D.C.

For Articulations: See different Models in the course of the above Scales.
This N 26 to be practised with the 6 Models as N2 25.
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VELOCITY (conTINUED)

TRIPLETS.

(The bars with [ may be omitted.)

(J 126 to 144)
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¢ (3 (2) ()
l [) ] 1 -+ ﬁ_P | - "_‘ Ll > — -
—g & . . T + T 1
e PR g P 3 3 ‘
' — — . — /'\"
- . e pPP e, 4Pl Llo, spofen T ,pffe,
| 2 WO A O R O O o o G ] 4 L e — I p—
e
e . o
erfloe ,efre, SUSSU S
¢ - 1 1 1 T )i ’#ﬁ 1 1 i '_'— |
: w1 o i -~ i . I I T
1
f - o
_ [ & o 1 { — — 1 1 —pu——
= —] = -
o RIS e ] e e i
o 5 " | |
E (8) (B () % Last
s ] 1 1 I T - H
o dl-il»— —+-J5¢~ -Jl- i'- = Y A P -jli *g & - ~ .
 od S VTV SV - = D.C.
/| 2 3 4 5 6
Articulations i ; ] ; -
' ,J%,"‘" e e A A s oL e Sy
7 8 9 10 ctef] ttk ttk12tkt—tk
1| E { !l i | { 1 I} l‘l T ) | |
Fenetagigas ety = e Jen e
s 15tMODEL. L, 2nd MODEL. 3rdMODEL. X
in G. in Gbh, in F, in E, in Eb,
%“lﬁi’j}ﬂ_ﬂ 1} ) ] ] % ;ir al
eeusiRdde, SErE=E|IE FEEs|NE=mmn
) & & . & Y - & I
4thMODEL. 5thMODEL. 6thMODEL.
inDb, | inDh. 7 in BY ; inBb. in A. { , inAb.
‘ ; IPV\”l jﬂ ’ [} ] — ﬁ{}:’ " [y ] Ill"Pl"n
| ~— [ ) ) L .
| ) & »= a.j LEs s S9°°
| ~/ ' o/
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40; Presto and Prestissimo. ,
( 151) 2) , (3 .
4 /,' € ‘B/ “ 'f
(B : : t —— T 1 I i = —
2 ' i 1 - 1 g 1 : ==, !?:
[ J —  —— -
T s . L 86 f/-\H Py Ih-/’—-\]p e o
= '_‘P‘!‘ _——Jmﬁﬁ— o i i W o T T I T T m“'—‘%
! H | 1 Tt 1 1 1T 1 1 | L L 1 1 I T H
Q’
0 /\\ /\ ——— . - %—
T.)V 1 1 1 1 1 1 l - * =
’
- — _ﬁ: ) 1 S— ] — - T i
RS INE 3 4 . _ s3e Ve 7597 %9 3y <
it LB
6 ' 4 sl Tocr )
70 ﬁ) (]?3) (B) %/ Last.
1.3‘/___ i _i. 1 ! 1 3 1 1 | ;,____J_‘ i : ¢ t ] H Y
J P dy dgd v v T 23T e Ter Y ¥
This Exercisetobepractised inthe sameway as N21.
( ) Presto. .
¢-168 10176 (f;) s (2) 5
! B/ 3 b i
1 ! gﬂ (R) — _F_
% 1 o y ¥ C— ] 1 - 1
* ' .--’--' D - g o s __w_‘ﬁ# ]
I ~ I
AT PPN
‘e ottt [prtl Teea) Ffeo, o *r e
/ oA T .{2!4 ] LI — } +—1 | 1 EI | 1[' T—1 I'-F
{ 1 ; 1 1 1
'\\/ r—t“— { g ' 1
0 —ry —— 3 \/_
. A » l
0 %) (g> ils) — % Last.
— e T e T e ae
% 1 1 I - ~y [~ ; ‘
SAGEE T il gl el A
Practise this Exercise in the same way as N°1. Model ete.
in® ——1w-
8 e

Other /
articulations. <]
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Be careful to play these articulations as evenly as possible.
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(4 -160) B
@) () (3)
4 +—— - ' S R -
¢ 3 ¥ ~ % " 3 ) .
= - o Cant S Ry~ ,‘/\" o~ oy Y DU -~ """—F\ . h!é' .
i = ] . ! = 9 A F% ] I'IF ?r 1 I H || 1171 {%4
~of 1 ] ——

;. /\ — - Ai - —
[ N A J P S T I Sy = = 7] " ]
o T LT Fas P Pa, A '
RSy = By — =
X Ii ; } T 1 IR A O O A | *—.— ! ; -
. [ T g O O S W D I
() o e T et % \.\f‘.4v, &l ....‘_’\lo#-gﬂ'};‘-t ‘_._jd_.q
. e —
(ﬁ) (B) (};) % Last.
A\ 7 - 1 i - - j o _31 - 'E!" ! ‘!‘ ﬂ
.} - ot L Y 9% X 4 _‘. Yoo . ) @ &l - 0
w \_; » \./ bi‘ “j ._‘\/ .‘1_/ * 3 \!#73 ‘ ~ l‘- - ~ D.C.

See the 6 Modelsin Different Keys of N°1 and practise the N0 4 the same way.

1 pttkttkttkgtkt kt—tkytkttkttkt Be careful topractise
. s - T 1T T L T Tk 11 T T T 11 this N94ofarticulation
Articulations. X 2202554 Fr7 sontigue ey very evenly.
[ NO 4.
0 notthusforitis defective_. 5 6 7

#-‘-—‘— 3 2 r Y .—‘ L] L)
t8d tg84q tgd N =

16 17 18 19 20
. 1 1 ] 1 I [ ] I ] | H H 1 i J{ I 1 1 )i 1 i 1 T H 1 I 1 R | |
E ===t SEamssl
® x ¢ ° AL A A A ~ ° * %9 . . * B B, 4]
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; Eear ety A st a gy s ere e e
11 1 1 1 1 |
1 T 11 11 I 1 J, 1 { { ! 1 +— = !
e ~ ~—r .. ~ ° .ti. S Ol " X4~ o 4—-‘-:/&; -j.»o~ - 1 p;_Lf‘ -
( (g) % -)'5-h Last. '
—11 1 ; l - i . .‘_i_ _J__IL.I d
T R it
The 20 Articulations of the 4th Number are adaptable to this Number.
i 2 3 4 - 5
Other 3 11 1 i % | { { 11 | S | ] 1 i 1 1 11
Articulations. o Sa%] :
[J - ~— T — ~——
6 7 g tikttk (—tkttki 9 10
- — gy f—— A T 1 "~ o
1 1t 1 T 1 _ili 1 1 }__H]‘ 1 1.1 EE L 11 11
@ N~—— \_/l— ~ S’ S —— * N——
1t MODEL. in Ab., 20dMODEL. jn A
in in Gt. in Ab. - in Al.
| I T I | ] ] n; 1 - | IT’I-P}., — 1 M
— T - o -
'J W\/ ) N . * —@ w\/ —— s * W S
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4thMODEL.
~ in Dk.

in Db.

254

6th MODEL.

in F.

MODEL.

5th

% Last.

g

4

33 <IF 497

v T4

A&

2nd MODEL.

in Eb.

')

31dMODEL.
inF,

e
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To be practised in the same way as N7,

pimms I For Articulation see the
W01 different NOS from N°1to 7.
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.~ 6 Models in every Key
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Articulations at Pleasure

W:ﬁ as N0 7,Same Indications. See N01to 8
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’—\/—\/—\/—\

o)

v

Last.

e

N’

Articulations ad libitum
See N01to9.

S

=

3

L/

Tobepractised in the 6 Model
of different Keys. See N2 7.

[

N _¥gave

1

A

L

—
‘-
S’

o)

Pl Py SO 1 T

L4 WY

w1
| 11 & g4
—t—

ol YL LG — Wi

;- -

1 1]
[ gl | heerees

I g | | |

For different articulations,
see Numbers 1,2,3,etc.

\\\\\N___,EE?

Must be practised in
% every Keyas at N0 7,
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[ T A ad / \ : &
T ‘ e
This Exerciseisrecommendedtobe practised on every Model of N7. It is one of the best exercises known.
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Same Practisein everyKey
% Follow the Indications of NO7,

lal &

[, = 1 L L 1 lag |

Articulations

@)

Same movement.

= L
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For other Articulation
See all the above Numbers,

Practisein every Key Following the indications

contained in the 6 different Models of NO7.
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VELOCITY (CONTINUED.)
(J-104t0108) 12 DIVERSIONS ON DOUBLE AND TRIPLE TONGUEING.
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Series of 25 Exercises (Continued.)
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Major and Minor Tonic and Dominant 7th Chords

The Tonic (sometimes called Perfect) chord is formed on the Tonic or Key-note as root, with the

third and fifth above added. The Dominant 7th Chord is formed on the Dominant ( 5th Degree.of Scale)

as root, with the third, fifth and seventh above added

Inthese exercises the above chords areshownintheir natural Positionand Inversions(order of notes changed

Tonie Chord 1 T Dominant,
A= ’ Fep
InC. A
)] 5 \ 1
i i 3 Resolved
(o] - 1 in Minor Key. X 7
e) - e P
T
) o2t
In E LA
¢) - ’ I ol

F Minor. gva ad 1ib.

Resolved | ! f l
in MinorKey. X9~ "Lg 1o 0% 1}g®— ]
T
—
1 1
1
Resolved
in Minor Key.
2, . ___T_ - o
oo 0
IJ R
Iig
EbMinor.
Resolved u
in Minor Key. 8 [
T
1 Il 1
O
AbMinor.
- : s Resolved - P ]
;E ; in Minor Key. Xp——"9p~ %
" ;‘t ', ;.B)‘i.
in DbMajor. T
S =
SN inC#Major. +* ]
n o TR ; s
‘e) - 1
(,DvMinor. T
4 Used only et 16— H
| { an M) B _ . a0 Widid
AN 2 Enharmonically. N -
C#Minor.
2, Resolved { o o ——
2 ] in Minor Keys. +F = ! 2o -
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DIMINISHED SEVENTH.

Resolvedin Minor Key in passing by Dominant 7th,
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Dom:7'M Minor Key.

(Diminished 7th)
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10 DIVERSIONS ON PERFECT CHORDS AND 7ths #34
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