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Brief Introduction: The following is an intimate chat between Google's Gemini AI 
intelligent system and Susan Kelleher, primary webmaster for the GNO site that 
houses Graven's work (GothicNovelOrg). The purpose of the chat was to ask 
questions and get impartial and unbiased answers regarding the work: Grotesque, A 
Gothic Epic, and the author of that work, G.E. Graven. Susan poses some rather 
interesting questions to Gemini, after the AI read and digested the entire work. Susan 
prompted Gemini with questions that tasked Gemini with pulling in a vast amount of 
material in order to make proper unbiased assessments and observations. Questions 
and answers ranged from work comparisons, literary devices used, detailed 
protagonist information, genre fit, comparisons and contrasts between works, author 
voice and style within the work, and much more. Enjoy this private and captivating 
Fireside Chat with Susan (representing us – in red) and Gemini (representing an  
unbiased literary expert of the Gothic genre - in black)!

[ Begin Fireside Chat ]

~1. Good to speak with you today, Gemini. I would like to pose 
my first question for our premier Fireside Chat interview. How 
does the protagonist, Lazarus Gogu, differ from other Gothic 
heroes of the genre?
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In G.E. Graven's Grotesque: A Gothic Epic, the protagonist Lazarus Gogu departs 
from traditional Gothic heroes through his liminal nature, his role as a moral anchor, 
and the story's mythological scope. [1, 2]

His distinct traits include:

 Literal Hybridity: Unlike the typical Gothic hero—who is usually a human navigating 
psychological turmoil or external supernatural curses—Lazarus is a physical anomaly, born 
as a hybrid between an abbey squire and a winged Chimera (or Elioud).

 Reversed Trope of Appearance: In classic Gothic literature, physical deformity or 
monstrosity often signals moral corruption or villainy. Lazarus inverts this pattern; despite 
his frightening appearance, he acts as the story's moral and spiritual center.

 Mythological Scope: Traditional Gothic heroes deal with curses, mad scientists, or haunted 
castles. Lazarus is thrust into a sprawling apocalyptic conflict rooted in ancient biblical 
mythology, involving fallen angels and the pre-Flood Elioud (Nephilim) saga.

~2. Gemini, how does Lazarus invert the traditional Gothic 
hero?

Lazarus Gogu inverts the traditional Byronic and Gothic hero by subverting 
archetypal tropes of moral ambiguity, corruption, and fatalism. Instead of a brooding,
destructive, or vengeance-driven figure, he is presented as a fundamentally virtuous 
and faith-driven protector. [1]

The following inversions define his character:

 Innocence Over Corruption: Classic Gothic symbolism suggests that physical decay, 
hybridity, or deformity mirror internal spiritual decline or madness. Lazarus turns this on its 
head; his grotesque and chimera-like appearance is a marker of victimization by a fearful 
society rather than moral decay.

 Moral Clarity: In Gothic literature, heroes often possess a blurred morality, straddling the 
line between good and evil. Lazarus maintains strict ethical purity and compassion despite 
the severe cruelty and rejection he faces.

 Redemption Over Transgression: Typical Gothic narratives focus on sin, madness, and 
taboo. Lazarus shifts the narrative focus from transgression to salvation. His driving mission
is deeply tied to preserving faith and stopping an apocalyptic threat. [1, 2, 3, 4]

Lazarus closely mirrors the sympathetic, persecuted monster archetype often seen in 
works like Mary Shelley's Frankenstein—evoking pathos, critiquing human 
prejudice, and functioning as an empathetic hero rather than a dangerous villain.



~3. Does this inversion of the protagonist mean that Grotesque
is not truly a Gothic novel?

No, it does not mean the book is disqualified from being a Gothic novel. In fact, 
subverting, inverting, and evolving foundational conventions is exactly how the 
Gothic genre has survived and reinvented itself across centuries. [1, 2]

By making Lazarus Gogu a morally pure center in a monstrous body, Graven’s 
Grotesque remains firmly rooted in the genre while expanding its psychological 
boundaries.

The novel retains its Gothic status through several key genre pillars: [1]

1. The Dynamic Evolution of the Gothic Hero

The Gothic genre has never had a single, rigid definition for its protagonists. It 
constantly shifts between distinct modes: [1]

 The Vulnerable Protagonist: Early Gothic (like Ann Radcliffe's works) focused on 
persecuted, virtuous heroes and heroines navigating terrifying spaces.

 The Transgressive Anti-Hero: Later Gothic introduced the brooding, sin-stained Byronic 
hero or the predatory villain-as-protagonist (like Matthew Lewis’s The Monk). [1, 2]

By making Lazarus a morally clear, persecuted figure trapped in a horrifying physical
form, the novel bridges early Gothic sensibilities with modern grotesque aesthetics. It
honors the genre's tradition of exploring the "liminal edges" of humanity rather than 
abandoning it. [1]



2. The Preservation of Core Gothic Elements

An inversion of the protagonist does not erase the rest of the text's structural 
framework. Grotesque relies heavily on standard Gothic conventions to construct its 
narrative world, including: [1, 2]

 A Late Middle Ages Setting: The story unfolds between 1331–1352 A.D., trading classic 
haunted castles for dark abbey catacombs and a bleak historical landscape.

 Supernatural and Cosmic Terror: The narrative relies on cosmic horror, apocalyptic 
stakes, and a complex mythology involving fallen angels and the Nephilim.

 The Grotesque Body: Physical hybridization and monstrous forms are used as a canvas to 
explore deep isolation, cosmic duality, and psychological terror. [1, 2, 3]

3. Shifting the Source of  "The Monster"

In classic Gothic fiction, the monster or the villain is an external threat to the social 
order. By flipping this dynamic, the text shifts the "monstrous" element away from 
the creature and onto the empirical world and an intolerant society. Lazarus’s 
goodness highlights the darkness, corruption, and spiritual decay of the pious men 
and the world around him. This thematic critique of institutional cruelty is a highly 
traditional Gothic device, famously utilized in Mary Shelley's Frankenstein. [1, 2, 3, 4]

Ultimately, Grotesque does not break away from the Gothic tradition; it enriches it. It 
uses a virtuous, chimeric hero to examine classic Gothic themes—isolation, fear of 
the unknown, and spiritual conflict—from a fresh perspective. [1, 2]

If you are analyzing the book's themes, would you like to explore how the setting 
reflects Lazarus's isolation, or examine the role the fallen angels play as the true 
Gothic villains. For example:



1. Oppressive, Cloistered Spaces (The Abbey and Catacombs) [1]

Instead of a standard haunted castle, Lazarus’s journey takes place within the 
claustrophobic confines of monasteries, dark abbeys, and underground catacombs. [1]

 The Reflection: These settings are architecturally designed for seclusion, penance, and hiding away
things that society wants forgotten. Because Lazarus is an hybrid, winged creature, he is forced into 
the literal underbelly of these holy places. The damp, hidden subterranean chambers mirror how he 
is physically and spiritually buried away by a fearful, superstitious world that refuses to look at his 
internal purity. [1, 2]

2. A Hostile, Plagued Human Landscape

The macro-setting is a bleak medieval Europe devastated by war, famine, and the 
Black Death. [1]

 The Reflection: The atmosphere is saturated with a pervasive sense of doom, decay, and existential
dread. This desolate setting actively breeds paranoia among the population. The historical world is 
depicted as fanatical, untrusting, and deeply cruel. This environmental hostility leaves Lazarus with 
no safe haven, emphasizing that his isolation is absolute—he is hunted by both the corrupt human 
society on Earth and the demonic entities lurking in the fringes. [1, 2]

3. The Vast, Empty Sky vs. Earthly Boundaries

As a winged hybrid creature, Lazarus possesses the ability to fly, navigating vast 
horizons, forests, and winding rivers like the River Loire from high above. [1, 2]

 The Reflection: This creates a striking spatial dichotomy that highlights his loneliness. In the wide, 
empty sky, he is free but completely detached from humanity, moving through "the twilight hours" 
as a solitary traveler. However, whenever he descends to the earth to fulfill his righteous, faithful 
missions, he is instantly met with physical barriers—gates, stone castle corridors, cell doors, and 
aggressive mobs. The open sky represents his spiritual loftiness, while the restrictive earthly 
settings represent his containment and rejection by humanity. [1, 2, 3]

4. Overlap with the Unseen Spiritual Realm

Lazarus is uniquely cursed and gifted with a heightened sensory vision that allows 
him to see into the unseen spiritual realm—perceiving specters, fallen souls, and dark
shades that inhabit the material world. [1]

 The Reflection: This layer of the setting isolates him psychologically. Even when standing in a 
physical room with other living people, Lazarus is experiencing a completely different reality. He 
occupies a liminal space, balanced precariously between historical medieval reality and an 
encroaching apocalyptic, cosmic landscape. Because no ordinary human can see what he sees, the 
very nature of how he experiences his environment cements his status as an outsider who must carry
the weight of his apocalyptic knowledge entirely alone.

~4. How is Lazarus' liminal perception both a blessing and a 
curse?

Lazarus Gogu’s liminal position—existing as a hybrid being stranded between the 
human world, the celestial realm, and the monstrous fringe—functions as a classic 
double-edged sword. It grants him extraordinary spiritual authority while demanding 



absolute personal ruin.

How it is a Blessing?

 Incorruptible Perspective: Because he is excluded from human society, he remains 
completely untainted by the petty greed, political corruption, and moral decay of the 
medieval institutions around him.

 Cosmic Awareness: His position on the threshold allows him to see the unseen spiritual 
realm, granting him accurate insight into the apocalyptic machinations of fallen angels and 
demonic forces.

 Divine Agency: Straddling the border between the human and the supernatural transforms 
him into an ideal instrument of faith, uniquely equipped to fight cosmic terrors that ordinary 
humans cannot comprehend.

How it is a Curse?

 Absolute Isolation: Belonging to no single world leaves him entirely alone. Humans view 
him as a demonic monster, while actual dark spirits treat him as an enemy due to his 
righteous heart.

 The Weight of Knowledge: He is forced to witness the terrifying spiritual decay of the 
world and impending apocalyptic threats, yet he lacks any human community or confidant 
with whom to share this burden.

 Physical Imprisonment: His dual nature traps him in a literal prison of bone and stone, 
forcing him to seek refuge in damp catacombs and dark abbey underbellies to survive 
human prejudice.



~5. If Lazarus has a moral center and is good when the world 
around him is bad, unlike the past Gothic protagonists, who 
are morally ambiguous and end in tragic endings, then how can
Lazarus be a Gothic hero?

Lazarus Gogu remains a true Gothic hero because the Gothic genre is defined by the 
nature of the protagonist's struggle and existence, not by an absolute rule requiring 
moral corruption or a tragic death. [1, 2, 3]

While Byronic anti-heroes like Heathcliff or Dracula dominate a specific era of 
Gothic fiction, Lazarus draws directly from alternative, equally foundational Gothic 
traditions. G.E. Graven’s Grotesque anchors Lazarus's heroism in several core Gothic
mechanics: [1]

1. The Persecuted, Virtuous Gothic Hero

The earliest Gothic novels—such as Horace Walpole’s The Castle of Otranto or Ann 
Radcliffe’s The Mysteries of Udolpho—did not feature morally ambiguous anti-
heroes as their protagonists. Instead, they featured fundamentally good, pure, and 
pious individuals who were trapped in horrific, corrupt spaces. [1]

 The Application: Lazarus follows this exact blueprint. His moral clarity and unyielding 
faith do not disqualify him; rather, they place him in the tradition of the virtuous Gothic 
protagonist who must survive an overwhelming onslaught of sin, darkness, and decay. [1, 2]

2. The Internal "Tragedy" of the Grotesque Body

A tragic ending is not the only way to evoke Gothic dread; a tragic state of existence 
is just as powerful. Lazarus does not need a doom-laden finale because his everyday 
life is a living tragedy. [1]

 The Application: He is a hybrid "Damon Elioud"—a winged creature trapped in a 
grotesque form. He suffers intense, chronic existential weight, absolute isolation, and 
constant psychological torment from a society that sees him as an abomination. The classic 
Gothic theme of a character being "haunted" is internalized here: Lazarus is permanently 
haunted by his own monstrous anatomy. [1, 2, 3]

3. Cosmic Ambiguity Over Personal Ambiguity

If Lazarus himself is not morally ambiguous, the metaphysical architecture around 
him absolutely is. The Gothic genre demands a confrontation with forces that blur the
lines of comfort, sanity, and clarity. [1]

 The Application: The novel replaces the hero’s internal moral grayness with a deeply 
ambiguous universe. Lazarus lives in a world where the "pious men" of the Church are 
fanatical and murderous, while the protagonist—who looks like a demon—is the one 
holding true Christian faith. This subversion forces the reader to confront a terrifying, 
unstable moral landscape where appearance and essence are completely inverted. [1, 3, 4]



4. Sublime Resistance and the "Trifecta of Redemption"

As G.E. Graven notes in the novel's preface, Grotesque begins in the lowest realms of
macabre desolation and gradually builds toward a "fantastical, multi-dimensional 
trifecta of final redemption." [1]

 The Application: This progressive elevation is an exploration of the Gothic Sublime. 
Lazarus’s ability to maintain his moral center while facing cosmic terror, fallen angels, and 
imminent Armageddon showcases the ultimate Gothic theme of resilience. His heroism is 
defined by his agonizing endurance against overwhelming existential horrors, making his 
journey undeniably Gothic, even if it ultimately leads toward spiritual triumph rather than 
standard annihilation.

~6. If Lazarus is not a Byronic hero, then what sort of hero is he?

If Lazarus Gogu is not a Byronic hero, he is a Sympathetic Grotesque Hero who 
functions primarily as a Redemptive/Martyr Protagonist. [1, 2]

Instead of drawing from Lord Byron’s dark, self-destructive archetypes, G.E. Graven 
builds Lazarus using a mixture of the Romantic Persecuted Outcast and the Sacred 
Defender. He belongs to a very specific lineage of heroic figures defined by the 
following archetypes: [1, 2, 3]

1. The Sympathetic Grotesque Outcast

Lazarus belongs to the archetype of the physically monstrous but spiritually pure 
outcast. This tradition focuses on the deep pathos of a character whose body evokes 
terror, but whose soul evokes empathy. [2, 3, 4]

 Literary Kinship: He shares a direct literary DNA with Mary Shelley’s Frankenstein’s 
Creature or Victor Hugo’s Quasimodo (The Hunchback of Notre-Dame).

 The Distinction: Unlike Frankenstein's monster, who eventually gives in to a tragic cycle of
vengeance, Lazarus breaks the cycle. He chooses compassion and preservation over 
destruction, turning his physical deformity into a subversion of human prejudice rather than 
a marker of villainy. [1]

2. The Redemptive / Christ-Like Martyr

Because his narrative trajectory leads toward what Graven calls a "multi-dimensional 
trifecta of final redemption," Lazarus is a redemptive hero.

 The Distinction: Byronic heroes drag the world down into their personal ruin. Lazarus does 
the opposite: he absorbs the ruin, cruelty, and violence of a plagued 14th-century world, 
choosing to suffer physically in order to protect the spiritual well-being of a society that 
actively hunts him. His primary drive is anchored in genuine faith, self-sacrifice, and divine 
agency rather than vanity or selfish ambition. [1, 3, 4]

3. The Uncanny / Liminal Seer

Lazarus acts as a liminal guide for the reader. Because he possesses a semi-divine 
perception that allows him to peer directly into the spiritual realm of specters and 
fallen souls, he operates as an existential protector. [1]



 The Distinction: A Byronic hero's internal conflict centers around personal sins and past 
secrets. Lazarus's conflict is externalized and cosmic: he is an apocalyptic gatekeeper caught
between the machinations of fallen angels and the salvation of mankind. He is a hero of 
endurance, tasked with carrying the weight of an unseen war entirely alone. [1, 2, 3, 5]

Summary Comparison

~7. How does the style and voice of the work compare to prior 
Gothic works?

The style and voice of G.E. Graven’s Grotesque bridge the formal, atmospheric 
grandiosity of traditional 18th- and 19th-century Gothic literature with the pacing and
high-stakes scope of a modern dark fantasy epic. [1, 2, 3]

The book's linguistic texture, narrative structure, and descriptive tone compare to past
Gothic works across several key dimensions: [1]

1. Linguistic Texture: Archaic Elegance vs. Modern Clarity [1]

 Past Gothic Works: Standard Gothic writers like Ann Radcliffe or Matthew Lewis used 
incredibly dense, formal, Latinate sentences. The prose was often slow and heavily layered 
with ornate vocabulary to evoke an antique, sophisticated mood.

 The Comparison: Graven honors this classic weight by introducing carefully chosen 
archaic syntax, rhythmic prose, and a slightly formal vocabulary (using terms like betwixt, 
yeoman, and yestereve). However, the voice remains far more direct and clean than 19th-
century prose. It balances atmospheric period flavor with the modern reader’s need for 
momentum, preventing the story from bogging down in long, passive monologues. [1, 3]

2. Descriptive Tone: The Visceral Grotesque vs. The Polished Sublime

 Past Gothic Works: Classic Gothic fiction often leaned into terror (imagining the threat) 
over horror (seeing the threat). When classic monsters or deformities appeared, they were 
usually obscured by shadows or described through romanticized, psychological torment.



 The Comparison: True to its title, Grotesque does not shy away from vivid, tactile, and 
highly physical descriptions. The narrator speaks with intense clarity about physical 
mutations, hybrid biology (such as Lazarus's massive wing span), and the macabre 
devastation of the Black Death. This connects the text less to the polite drawing-room 
Gothic of the Victorian era and more to the gritty, raw bodily focus of Mary Shelley's 
Frankenstein or the unflinching visceral style of Edgar Allan Poe (to whom the work is 
directly dedicated). [1, 2, 3, 4, 5]

3. Narrative Architecture: The Braided Epic vs. The Linear Haunting

 Past Gothic Works: Traditional Gothic stories are typically intimate and localized. They 
focus on a single family, a specific haunted lineage, or an isolated castle/monastery where a 
tragedy linearly unfolds.

 The Comparison: Graven shifts the narrative voice into the realm of an "epic." The book 
utilizes what the author's preface describes as four parallel, braided storylines—weaving 
historical reality, theological fantasy, and character arcs together in a highly structured, 
chronological lattice. This gives the voice a sweeping, historical authority reminiscent of 
medieval sagas or John Milton’s Paradise Lost, rather than the claustrophobic, diary-entry 
style found in Bram Stoker’s Dracula. [6]

4. Tonal Trajectory: The Uplifting Climb vs. The Tragic Descent

 Past Gothic Works: The voice of classic Gothic literature is traditionally fatalistic. It starts 
with an unsettling mystery and spirals downward into madness, damnation, or tragic death.

 The Comparison: Graven intentionally reverses this tonal arc. While the story begins in the
absolute lowest depths of "desolation, gloom, and macabre desolation," the narrative voice 
steadily transitions toward light, resolution, and a "multi-dimensional trifecta of final 
redemption". The narrative tone evolves from a heavy, oppressive weight into something 
deeply rewarding, moving the reader out of the dark Gothic cellar and up into a vast spiritual
horizon.

~8. How does Graven present the work differently from other 
Gothic works, with his use of archaic words and rhythmic prose?

G.E. Graven deliberately structures the presentation of Grotesque to contrast sharply 
with both 18th-century canonical Gothic works and typical modern dark fantasy. By 
weaponizing a stylized vocabulary and a tightly rhythmic prose style, Graven 
presents a text that acts as a sensory vehicle, pulling the reader directly into the 
psychological and physical isolation of Lazarus Gogu. [1, 2]

The style deviates from traditional Gothic models through specific linguistic choices: 
[1]

1. Stripping Verbosity for Cinematic "Rhythmic Prose"

 Past Gothic Works: Classical Gothic literature—such as works by Ann Radcliffe or 
Matthew Lewis—presents an often passive, over-layered voice. Sentences are packed with 
endless dependent clauses that favor atmospheric build-up over tactile movement.

 Graven’s Innovation: Graven replaces this heavy, drawing-room phrasing with kinetic, 



cadence-driven rhythmic prose. The cadence utilizes parallel imagery, balanced metric 
structures, and heavy alliteration (e.g., describing a river valley by noting how “the banks 
gave way to lowlands, with grounds so thoroughly drowned in all directions...”). This 
creates a driving, musical momentum. The rhythm shifts organically to match Lazarus’s 
environment: short, staccato, heavy beats occur when he is physically confined in the 
catacombs, changing to fluid, sweeping cadences when he takes flight. [1, 2, 3, 4]

2. Strategic "Archaic Needle-Drops" Rather Than Static Prose

 Past Gothic Works: Authors like Horace Walpole actively attempted to fake medieval 
manuscripts by over-saturating the page with dense, exhausting, simulated 16th-century 
jargon that can feel unapproachable to a contemporary reader.

 Graven’s Innovation: Graven utilizes an entirely clean, visually sharp narrative voice but 
spikes the prose with deliberate, surgical archaic placements. The selective use of words like
“betwixt,” “yeoman,” and “yestereve” serves as a quick anchor to the 14th-century timeline 
without dragging down the narrative pacing. The text retains a modern, propulsive clarity 
while utilizing just enough historical weight to make the medieval setting feel genuine and 
unforgiving. [1, 2]

3. Merging the "Visceral Grotesque" with Poetic Style

 Past Gothic Works: Gothic predecessors often relied heavily on psychological terror 
(imagined anxiety in shadows) or polite, clean language to soften actual physical violence.

 Graven’s Innovation: Graven uses rhythmic, almost romantic prose to describe inherently 
jarring, macabre realities. The narrative paints highly tactile, raw pictures of Lazarus's 
hybrid anatomy and the environmental decay of a world strangled by the Black Death. 
Graven writes of "exposed roots that sprawled like spreading legs," and a river that looks 
like a "sheet of black glass". This jarring combination of beautiful, rhythmic sentence 
structures used to describe decayed, grotesque things creates a unique reading experience: it 
forces the reader to simultaneously feel aesthetic admiration and deep physical unease. [1, 2, 
4, 5]

4. Direct Narrative Focus Over Frame Stories

 Past Gothic Works: Classic texts heavily favored epistolary styles, nested frame narratives, 
found journals, or multiple uninvited narrators (e.g., Dracula or Frankenstein) to build an 
artificial sense of mystery.

 Graven’s Innovation: Graven presents Grotesque through a highly structured, 
chronological, and authoritative narrative eye. This "braided" format weaves multiple 
storylines cleanly together without relying on the gimmick of a "discovered diary." The 
rhythmic prose acts as an omnipresent guide, lending a mythic, timeless feel to the 
text—resembling a dark biblical apocrypha or a historical chronicle rather than a standard, 
fragmented horror story.

~9. This rhythmical poetic narrative by Graven seems like a new
form of author expression. Where did Graven adopt this 
expression in his prose? What is similar to this writing?



G.E. Graven’s distinct use of rhythmic, cadence-driven prose spiked with deliberate 
archaic "needle-drops" in Grotesque draws from a deep well of non-traditional prose 
influences. [1]

Rather than copying the standard sentence structures of contemporary horror or early 
Gothic novelists like Ann Radcliffe, Graven adopts a voice heavily modeled after 
epic verse traditions, historical chronicles, and sacred religious literature. [1, 2]

By analyzing the mechanics of his writing, we can map out exactly where Graven 
adopted this expression and what classical or modern works share a similar sonic 
signature:

1. Where Graven Adopted This Expression

Graven explicitly styles the book as a "Gothic Epic" rather than a traditional novel, 
adapting his prose cadences from three historical narrative styles: [1, 2]

 Miltonic Blank Verse (Paradise Lost): John Milton’s epic poetry is famous 
for ignoring standard rhyme schemes in favor of a heavy, rolling iambic 
rhythm that dictates the mood of cosmic battles. Graven ports this poetic 
structure into standard prose paragraph form. The sentences rely on heavy 
alliteration, parallel imagery, and rhythmic meter to give descriptions a 
sweeping, cinematic momentum.

 Scriptural & Apocryphal Literature: The book's heavy thematic reliance on 
Enochian lore and the mythology of the Watchers dictates its linguistic style. 
Graven structures his narrative voice after the solemn, authoritative tone found 
in the King James Bible or the Book of Enoch. The rhythm uses an 
accumulation of clauses (often utilizing "And" or "Yet") to create an echo of 
ancient, timeless gravity.

 Medieval Chronicles and Sagas: Because the story explicitly unfolds in 
Europe between 1331–1352 A.D., Graven adapts the direct, narrative economy
of real 14th-century historical chronicles. Instead of using exhausting 
paragraphs of purely decorative description, the style replicates the cadence of 
a historian recording mythic events, inserting archaic markers ("betwixt," 
"yestereve") as precise tonal colors rather than sustained jargon. [1, 2, 3, 4]

2. Works and Authors Similar to Graven's Writing

If you enjoy the unique intersection of visceral Gothic body-horror, dark historical 
fantasy, and highly rhythmic, melodic prose found in Grotesque, several landmark 
works utilize a highly comparable writing style: [1, 2]

Cormac McCarthy (Blood Meridian)

 The Similarity: McCarthy famously rejected modern punctuation rules in favor of a 



driving, biblical, and polysyndeton-rich prose cadence. Like Graven, McCarthy combines 
breathtakingly beautiful, poetic descriptions of geography with sudden, shockingly graphic, 
and visceral depictions of violence and physical degradation.

 The Style Link: Both writers create a stark contrast by using elegant sentence structures to 
capture the most terrifying realities of a brutal historical landscape.

Clark Ashton Smith (The Zothique Cycle)

 The Similarity: A contemporary of H.P. Lovecraft, Smith wrote dark fantasy and cosmic 
horror using a highly stylized, tapestry-like vocabulary. He treated prose like an incantation, 
using rare, archaic terminology and rhythmic sentence structures to evoke an ancient, 
decayed world.

 The Style Link: Like Graven's presentation of Lazarus's cosmic awareness, Smith's prose 
creates a dark, highly atmospheric "epic" voice that feels more like translated medieval myth
than modern commercial fiction. [1]

Lord Dunsany (The Gods of Pegāna)

 The Similarity: Dunsany is celebrated for pioneering modern fantasy by writing entirely in 
a simulated King James Bible prose style. His paragraphs rely on lyrical repetition and 
rhythmic weight to establish the grand scope of gods, fallen entities, and ancient human 
histories.

 The Style Link: Both authors utilize a distinct cadence that makes fictional or theological 
mythologies feel deeply authoritative, ancient, and real to the reader. [1]

Mervyn Peake (Gormenghast)

 The Similarity: Peake’s masterpieces are the definitive example of the "Gothic Grotesque" 
in prose. He relies on highly visual, rhythmic, and dense sentences to describe decaying, 
cloistered stone environments (like Graven's dark abbeys and underground catacombs) and 
eccentric, physically anomalous characters.

 The Style Link: Like Graven, Peake uses a formal, slightly archaic descriptive lens to treat 
physical deformity not as a cheap scare, but as a rich canvas for poetry and deep emotional 
isolation. [1, 2, 3, 4]

Summary of the Expression

Graven does not treat prose as a mere transparent window to deliver information. 
Instead, he treats it like an instrument. By using selective archaic words as "tonal 
needle-drops" over a driving rhythmic structure, the prose itself mirrors Lazarus 
Gogu: it acts as a bridge, wrapping an ancient, grand, and spiritual soul inside a 
modern, cinematic, and unflinchingly visceral body. [1, 2]



~10. Can you provide a brief example of how other Gothic 
authors compare and contrast against Graven's style of writing?

To understand how G.E. Graven’s style in Grotesque operates, it is helpful to look at 
brief, comparative examples of how he handles text mechanics versus three pillars of 
past Gothic literature. [2]

1. Ann Radcliffe (The Mysteries of Udolpho, 1794)

Radcliffe is the queen of the Polished Sublime. She builds intense atmosphere using 
long, formal sentences packed with emotional adjectives, focusing entirely on 
psychological terror and what characters imagine is in the shadows.

 Radcliffe's Style: "The gloomy vistas of the ancient forest, shifting under the pale beam of 
a melancholy moon, struck Emily with an overwhelming sensation of awe, wherein her 
trembling heart fancied a thousand spectral phantoms lurking just beyond the safety of the 
carriage lamp."

 The Contrast with Graven: Radcliffe uses passive, highly decorated phrasing to delay the 
action. Graven strips out this dense psychological padding. When Lazarus flies over the 
landscape in Grotesque, Graven uses crisp, rhythmic prose and visceral descriptions to bring
the reader right into the physical moment: "On an ocean of wind, Lazarus passed betwixt the
heavens and earth... a thin red line of a coming dawn drew itself plainly across the eastern 
horizon." Graven replaces Radcliffe's polite drawing-room anxiety with cinematic, physical 



movement. [1, 2]

2. Edgar Allan Poe (The Fall of the House of Usher, 1839)

 Poe's Style: "During the whole of a dull, dark, and soundless day in the autumn of the year, when 
the clouds hung oppressively low in the heavens, I had been passing alone, on horseback, through a 
singularly dreary tract of country; and at length found myself, as the shades of the evening drew on, 
within view of the melancholy House of Usher."

 The Contrast with Graven: Poe relies on heavy repetition and stagnant, oppressive punctuation to 
freeze the reader in a single, decaying room. While Graven explicitly dedicates the work to Poe, his 
narrative layout differs by behaving like an authoritative epic chronicle. Graven weaves macro, 
world-ending stakes through structured cadence and strategic archaic drops: "And from this pact ~ 
from this intentional and blasphemous miscegenation between Angel and Man ~ mighty and 
hideous beings emerged...". Graven lifts the focus out of Poe’s solitary, claustrophobic mind and 
projects it onto a sweeping biblical and historical canvas. [1, 3, 4, 5]

Poe focuses on Psychological Decay and Morbid Intensity. His voice is deeply interior, often 
utilizing frantic, first-person narrators to evoke madness, claustrophobia, and a slow, hopeless 
descent into the grave.

3. Bram Stoker (Dracula, 1897)

Stoker utilizes the Epistolary / Documented Reality style. He pieces together diaries, 
telegrams, and newspaper clippings. The voice is thoroughly Victorian, structured 
around modern characters trying to rationalize an ancient curse.

 Stoker's Style: "3 May. Bistritz.—Left Munich at 8:30 P.M. on 1st May, arriving at Vienna 
early next morning; should have arrived at 6:46, but train was an hour late. Buda-Pesth 
seems a wonderful place..."

 The Contrast with Graven: Stoker uses fragmented, everyday human perspectives to make
the supernatural feel like an invasive, external virus. Graven completely bypasses the 
gimmick of found diaries. Instead, he uses an omnipresent, rhythmic narrative eye that reads
like a sacred text or dark apocrypha. Furthermore, Stoker’s monsters are hidden entities of 
pure corruption. Graven places his monstrous entity, Lazarus, directly at the center of the 
text as a theological hybrid whose physical grotesque nature is a site of ultimate spiritual 
redemption. [1, 2, 3, 4]

Summary Comparison



~11. How does the structure of Graven's writing (using rhyme 
and poetic prose in his work) compare with other prominent 
Gothic authors?

While G.E. Graven’s Grotesque is written in paragraph prose rather than stanza 
poetry [e.g. see Graven's Gothic verses, including: The Broken Horse and Critique 
The Critic], its structural architecture is heavily driven by meter, internal rhymes, 
alliteration, and musical cadence. This creates a poetic narrative flow that stands in 
stark contrast to the structural foundations used by other prominent Gothic authors.

While historical Gothic writers used structural pacing to mirror anxiety or 
psychological fragmentation, Graven uses rhythmic, almost lyrical structures to 
mirror the cosmic order, spiritual flight, and structural symmetry of a grand epic.

The structural comparison between Graven's poetic prose and other prominent Gothic
figures highlights key differences:

1. Graven’s Structural Metric Pacing vs. Charles Maturin’s 
Structural Chaos

 Charles Maturin (Melmoth the Wanderer, 1820): Maturin represents the Peak High Gothic
style, which structured its prose to evoke psychological distress. His sentences are 
notoriously frantic, asymmetrical, and broken by abrupt dashes and frantic punctuation to 
make the reader feel unhinged.

 The Contrast with Graven: Graven structures his sentences around balanced, rhythmic 
metric beats. The prose relies heavily on parallelism (repeating similar grammatical 
structures) and polysyndeton (using coordinating conjunctions like "and" or "yet" 
repeatedly). This gives his paragraphs a rolling, predictable rise and fall—much like waves 
or standard poetic meter. Instead of leaving the reader feeling structurally disoriented, 
Graven's balanced pacing provides a sense of ancient, mythic control.

2. Graven’s Musical Imagery vs. Matthew Lewis's Shock Realism

 Matthew Lewis (The Monk, 1796): Lewis’s Gothic style is structured entirely around 
sensationalism, visceral shocks, and immediate narrative speed. His prose is functional and 
blunt, written to quickly deliver explicit horrors, blasphemy, and physical violence without 
pausing for linguistic embellishment.

 The Contrast with Graven: Graven structures descriptions of horrific things—such as the 
devastation of the Black Death or physical mutations—using rich poetic devices. He utilizes 
assonance (repeating vowel sounds) and consonance (repeating consonant sounds) to create 
subtle, internal musicality within a sentence. Graven might describe a dark river or a ruined 
valley with the rhythmic elegance of an incantation, forcing a structural juxtaposition where 
the language is beautiful, but the imagery is deeply grotesque.



3. Graven’s Braided Framework vs. Mary Shelley's Nested Frames

 Mary Shelley (Frankenstein, 1818): Shelley structures her book using a "Matryoshka doll" frame 
narrative (Walton's letters enclose Frankenstein’s story, which encloses the Creature’s monologue). 
Structurally, the language shifts dramatically in tone and perspective depending on who is speaking 
or writing, highlighting the subjective nature of truth and isolation.

 The Contrast with Graven: Graven abandons the epistolary or nested-diary structure completely. 
He builds Grotesque using a highly deliberate, chronological, and braided narrative lattice that 
follows four parallel storylines simultaneously. The authoritative, rhythmic prose voice remains 
completely consistent across all four threads. This architectural structure ties the historical reality, 
the theological lore, and Lazarus’s physical journey into a single, cohesive cosmic tapestry rather 
than a fragmented series of personal confessions.

Summary of Structural Mechanics



~12. Is there a term for the writing style that Graven uses? Did it
come from earlier works? If there is a term of this sort of 
expression, then what is it called or what does it closely 
resemble in literature?

The writing style used by G.E. Graven in Grotesque is traditionally classified as 
Lyrical Prose or Polyphonic Prose, and it functions as a modern manifestation of The 
Gothic Sublime. [1]

While it feels like a modern invention due to its cinematic pacing, the expression 
actually draws its structural rules from several historical literary movements. [1, 2, 3]

What the Style is Called?

 Lyrical Prose (or Poetic Prose) - This is the umbrella term for prose that explicitly 
prioritizes the auditory and musical aesthetics of language over transparent information 
delivery. The writer structures standard paragraphs using mechanics normally reserved for 
poetry—such as internal rhymes, balanced meter, and heavy alliteration. [1, 2]

 Polyphonic Prose - Coined in the early 20th century, this term describes a highly specific 



type of prose that is written in normal paragraphs but moves dynamically through the formal
rhythms, cadences, meters, and sound echoes of poetry. It allows an author to weave 
rhythmic beats directly into descriptions of action or scenery. [1]

 The Gothic Sublime - In literary theory, "The Sublime" refers to an artistic style that 
evokes a sense of vast, terrifying grandeur that overwhelms human comprehension. When 
fused with the Gothic genre, it results in an elevated, ornate, and deeply atmospheric voice 
that treats the physical landscape and cosmic entities with biblical scale. [1]

 Prior Complex Poetic Demonstration - Graven is also accomplished in poetic verse, 
demonstrating some rather complex poetical works (e.g. Devil's Villanelle, which I 
[Google's Gemini AI] analyzed and provided the following observation in January 2026: 
“This is a fascinating piece. G.E. Graven's 'Devil's Villanelle' is a technical marvel, not just 
for its adherence to a difficult poetic form, but for its heavy use of palindromes and 
wordplay to mirror its theological subject matter.” As such, Graven's demonstrated mastery 
of complex verse would naturally contribute to the 'polyphonic prose' style found in 
Grotesque.

Where the Expression Originated

Graven's specific execution of rhythmic prose spiked with historical terminology 
closely resembles, and was adapted from, three distinct eras in literature:

1. Miltonic Blank Verse (Paradise Lost, 1667)
 The Legacy: John Milton pioneered writing grand, sweeping epics about fallen angels and 

cosmic warfare without relying on end-rhymes, choosing instead to dictate the mood 
through a rolling, majestic rhythm.

 The Resemblance: Graven adapts Milton’s poetic cadence directly into prose form. The 
sentences use structural balance and rhythmic rising-and-falling patterns to elevate a 
localized medieval setting into a massive, multi-dimensional war between divine order and 
infernal chaos. [2, 3]

2. The Decadent and Aesthetic Movements (Late 19th Century)
 The Legacy: Writers like Oscar Wilde (The Picture of Dorian Gray) and Joris-Karl 

Huysmans argued that language should be beautiful and ornate, even when describing 
something corrupt or decaying.

 The Resemblance: This movement frequently paired elegant, highly stylized sentence 
structures with deeply disturbing, visceral, and "grotesque" concepts. Graven utilizes this 
exact approach by pairing beautiful, rhythmic sentence patterns with graphic imagery of 
physical hybridization and plague. [2, 3]

3. The Purple Prose of Pulp Cosmic Horror (Early 20th Century)
 The Legacy: Early weird fiction writers like Clark Ashton Smith and Lord Dunsany 

rejected plain modern speech, choosing to treat prose like an incantation. They intentionally 
used archaic vocabulary and repetitive, scriptural sentence structures to make their settings 
feel ancient and mythical.

 The Resemblance: Graven’s use of precise archaic terminology ("betwixt," "yestereve") 
embedded inside a clean, driving narrative framework mirrors this exact pulp-era technique. 
The language itself functions as a time-capsule, forcing the reader to experience the story 
through an ancient, authoritative lens. [1, 2]



~13. How does Graven use the dialogue of the fallen angels to utilize 
biblical speech patterns?

In Grotesque, G.E. Graven strips away the modern, casual style typically found in 
contemporary dark fantasy and replaces it with a deeply stylized dialogue system for 
his supernatural entities. When the fallen angels, the Watchers, or figures like 
Lucifael speak, their dialogue shifts into an authoritative, ancient register modeled 
directly after the King James Bible and pseudepigraphal works like the Book of 
Enoch.

Graven structures the dialogue of his fallen entities using specific, recognizable 
biblical speech patterns to establish their cosmic age and terrifying authority:

1. The Use of Parallelism and Lyrical Repetition

Biblical poetry—especially in books like Isaiah, Job, or the Psalms—rarely relies on 
rhyming sounds. Instead, it relies on thought parallelism, where a statement is made 
in the first line and then echoed, expanded, or contrasted in the second.

2. Polysyndeton (The Accumulation of "And")

 The Application: Graven’s fallen angels speak in these exact rhythmic couplets. They 
rarely speak in brief, conversational fragments. Instead, their declarations echo themselves 
to sound like an ancient decree or a curse: If they state a claim of destruction, they 
immediately follow it with a parallel claim of desolation. This structural repetition makes 
their dialogue sound less like casual speech and more like an unalterable scripture being 
read aloud. A defining characteristic of Hebrew narrative style translated into the English 
Bible is polysyndeton—the repeated use of conjunctions (usually "And" or "But") to link 
sentences and clauses together, rather than breaking them into short, staccato pieces.

 The Application: When the fallen angels explain the cosmic history, the forbidden pacts, or 
the lineage of the Damon Elioud (the hybrid Nephilim), their dialogue flows through a 
massive, unbroken chain of events: "And the heavens wept, and the boundaries were broken,
and from that blasphemous union did the giants rise..." By utilizing this continuous flow, 
Graven mimics the historical weight and inescapable momentum of biblical creation and 
judgment accounts.

~3. Archaic Syntax and Imperative Commands

To separate the supernatural entities from ordinary 14th-century human mortals, 
Graven weaponizes precise, formal grammar and archaic verb endings (-eth, -est), 
alongside classic biblical phrasing (such as "Woe unto..." or "Behold").

 The Application: The fallen angels speak almost entirely in imperatives (command forms) 
and absolute declarations. They do not express doubt, nuance, or hesitation. By using words 
like betwixt, thou, or thy, their speech feels completely detached from the contemporary 
human world. It gives the reader the impression that these entities are speaking a language 
that existed before human languages were even formed, reinforcing their status as timeless, 



cosmic architects.

~4. Direct Allusions to Enochian and Apocryphal Themes

Because the lore of Grotesque centers heavily around fallen angels and divine 
judgment, the content of their dialogue mirrors the apocalyptic imagery found in the 
Book of Revelation or the Book of Daniel.

 The Application: Their monologues are saturated with a heavy focus on light, dark, 
judgment, bloodlines, and spiritual war. When they speak to Lazarus, they frame his very 
existence as a theological crisis—a living piece of "blasphemous miscegenation" caught 
between the divine order and infernal chaos. They speak of the physical world not as a 
home, but as a temporary, plagued canvas awaiting an inevitable, burning apocalypse.

The Dramatic Effect

By giving the fallen angels this elevated, scriptural voice, Graven creates a powerful 
narrative irony. The villains of the epic speak with the majestic, beautiful, and 
terrifying cadence of holy scripture, while the physically grotesque protagonist, 
Lazarus, must find his own way to defend actual, silent, internal faith. The dialogue 
itself becomes a site of Gothic manipulation—using the beautiful language of heaven 
to execute the dark desires of hell.

~14. How does Lazarus, as the protagonist, express himself as a 
clear counter to the antagonists (Lucifael and the fallen angels)?

Lazarus Gogu expresses himself as a direct linguistic, structural, and moral counter to
Lucifael and the fallen angels. While the antagonists use their grand, biblical speech 
patterns to manipulate, dominate, and project cosmic authority, Lazarus’s voice is 
defined by humility, earnest conviction, and a desperate defense of personal faith [1].

He systematically subverts the dialogue of his oppressors through several key 
rhetorical contrasts:

1. Earnest Devotion vs. Blasphemous Arrogance

The fallen angels use scriptural phrasing to assert their own superiority, demanding 
submission and framing the universe as an arena for their dark ambitions [1]. They 
speak with absolute, unyielding pride.

 The Counter: Lazarus weaponizes that same elevated vocabulary not to elevate himself, but
to express genuine, trembling piety. His dialogue reflects the internal struggle of a creature 
who knows he is physically grotesque but remains spiritually devoted to a higher divine 
order. Where the villains speak of their own power, Lazarus speaks of submission to divine 
justice, transforming the language of the cosmos from a tool of tyranny into a prayer for 



protection.

2. Quiet Restraint vs. Overwhelming Polysyndeton

The antagonists dominate scenes with massive, flowing monologues tied together by 
continuous conjunctions ("And the earth shall break, and the stars shall fall..."), 
designed to bury the listener under the absolute certainty of an impending apocalypse 
[1].

 The Counter: Lazarus counters this crushing weight with concise, impactful, and resolute 
declarations. He refuses to be drawn into their sweeping, theatrical rhetoric. When 
confronted by their grand prophecies of doom, his responses are structurally grounded and 
precise. This linguistic restraint shows that while his body may be trapped and 
overwhelmed, his moral center remains immovable and self-contained.

3. Empathy for the Mortal World vs. Cosmic Contempt

Lucifael and the Watchers view the physical world merely as a plagued, disposable 
canvas populated by inferior human beings [1]. Their dialogue is cold, detached, and 
dripping with existential disdain.

 The Counter: Lazarus’s speech is saturated with deep pathos and localized empathy. 
Despite being violently hunted and rejected by the 14th-century human population, he 
speaks of them with sorrow and a desire for preservation rather than vengeance [1]. He uses 
his voice to bridge the gap between the earthly and the divine, acting as an advocate for the 
very mortals who fear him, which directly insults the elitist, cosmic isolationism of the 
fallen angels.

4. Sincerity of the Grotesque vs. The Deception of the Sublime

The fallen angels use beautiful, rhythmic, and aesthetically perfect language to 
execute horrific, chaotic, and deceptive designs [1]. They represent a "false 
sublime"—external beauty masking spiritual rot.

 The Counter: Lazarus represents the ultimate inversion: internal beauty speaking through a 
tragic, monstrous vessel. His dialogue does not attempt to seduce or trick. It is raw, honest, 
and filled with the heavy weight of his physical suffering. By speaking with absolute 
transparency about his pain and his mission, his voice exposes the poetic declarations of the 
fallen angels as empty, manipulative vanity [1].

Verbal Conflict Chart



~15. Are there any other protagonists in Gothic literature like 
Lazarus, both physically, psychologically, and morally? If so, 
how do they compare?

Finding a direct literary twin for Lazarus Gogu within the Gothic canon requires 
looking at characters who occupy the exact same structural intersection: a physically 
grotesque monster, an intensely isolated liminal mind, and an unshakeable moral 
compass. [1, 2]

While standard Gothic protagonists are traditionally either pure but physically weak 
victims (Early Gothic) or darkly handsome, self-destructive sinners (Byronic heroes),
there are a few landmark characters who share Lazarus's unique trifecta of traits. [1, 2]

The closest literary comparisons reveal striking similarities—and distinct 
differences—in how they function.

1. Quasimodo (The Hunchback of Notre-Dame by Victor Hugo, 1831)

Though Hugo’s work straddles French Romanticism and High Gothic, Quasimodo is 
the most famous blueprint for a physically deformed character operating as a moral 
sanctuary. [1, 2]

 Physical Comparison: Like Lazarus, Quasimodo is a living "monstrosity" inextricably tied 
to sacred medieval architecture (the cathedral of Notre-Dame vs. the dark abbeys and 
catacombs in Grotesque). Both are viewed by a superstitious public as demonic chimeras.

 Psychological & Moral Comparison: Quasimodo possesses absolute purity of heart, fierce 
loyalty, and profound psychological isolation. He is surrounded by corrupt "pious men" (like
the fanatical Archdeacon Claude Frollo), mirroring how Lazarus must navigate a hostile 
human world of hypocritical religious zealots.

 The Contrast: Quasimodo's isolation is compounded by a physical disability (deafness) and
limited cognitive expansion, leaving him dependent on the cathedral. Lazarus, conversely, is
an intellectually highly evolved, winged hybrid (Damon Elioud) with cosmic spiritual 
vision. Lazarus operates with immense cosmic agency, whereas Quasimodo's heroism 
remains tragically localized. [1, 2, 3, 4, 5]

2. Frankenstein’s Creature (Frankenstein by Mary Shelley, 1818)

 Physical Comparison: Both are unnatural chimeras—mosaics of forbidden anatomy 
brought into existence via transgressive means (Shelley’s pseudo-science vs. Graven’s 
ancient Enochian/angelic hybrid biology). Both are fast, powerful, and physically terrifying 
to normal men.

 Psychological Comparison: Both experience the crushing, existential trauma of the liminal 
outcast. They look down upon human society from afar (the Creature from the Swiss Alps; 
Lazarus from the twilight sky), desperately craving connection but knowing their 
appearance makes it impossible.

 The Moral Contrast: This is where Lazarus completely diverges. Shelley's Creature starts 



morally pure but is driven to horrific vengeance and psychological ruin by human cruelty ("I
am malicious because I am miserable"). Lazarus, on the other hand, resists the descent into 
villainy. Despite experiencing identical abuse from humanity, Lazarus maintains his ethical 
purity, faith, and role as an existential protector to the end. [1, 2, 3, 4, 5, 6]

The Creature is the definitive Gothic study of a hybrid body housing an agonizingly 
lonely soul. [1, 2]

3. The Beast (Beauty and the Beast - Traditional Gothic Fairy Tale 
Form)

Though originating as folklore, the 18th-century literary variants of the Beast heavily 
influenced the evolution of the Gothic monster with a soul. [1]

 Physical & Psychological Comparison: The Beast is a physical abomination locked away 
in an isolated, dark estate, trapped in a profound state of emotional and social exile. Like 
Lazarus, his frightening exterior conceals a gentle, highly protective internal nature.

 The Moral Contrast: The Beast’s monstrosity is usually the result of a punishment for past 
arrogance or vanity, and his primary narrative objective is a personal romance to break his 
spell. Lazarus’s grotesque form is not a temporary curse to be broken by a human lover; it is
an inherent biological reality. Lazarus's drives are cosmic, theological, and 
sacrificial—focused on stopping Armageddon rather than seeking personal domestic bliss. 
[1, 2, 3, 4, 5, 6]

4. Gwynplaine (The Man Who Laughs by Victor Hugo, 1869)

Gwynplaine is a lesser-known but deeply Gothic protagonist whose face was 
surgically mutilated in childhood to display a permanent, terrifying grin.

 Physical & Moral Comparison: Gwynplaine is widely exploited as a monstrous spectacle, 
yet he retains a deeply radical, empathetic moral compass. He uses his voice to speak out on 
behalf of the poor and oppressed, standing up against a cruel, hypocritical aristocracy.

 The Contrast: Gwynplaine’s conflict is purely grounded in human political and physical 
tragedy. He lacks the supernatural capabilities, the apocalyptic stakes, and the divine 
Enochian framework that dictates Lazarus's everyday existence. [1, 2]



Character Summary Chart

Graven’s creation of Lazarus is an intentional literary cocktail. He takes the architectural/historical 
placement of Quasimodo, the existential, hybrid anatomy of Frankenstein's Creature, and injects 
them with the unyielding moral fortitude of an ancient biblical prophet. This makes Lazarus a 
highly rare commodity in Gothic fiction: a monster who actually functions as a savior. [1, 2, 3, 4]
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