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<-Begin Poem->

Devil's Villanelle

by
G.E. Graven

Never lives a damon god-dog nomad as evil'r even
as a snake, which bewitched Eve to eat of Evil, condemning Man
to wander the world ~ that devil and evil jackal from Heaven.

That prideful angel and wicked warlord, whence from Heaven driven,
Angered God against Creation, to spawn a flood of forty span.
Never lives a damon god-dog nomad as evil'r even.

Tempter of mortals, that immoral and heretical heathen
Gambled as a god 'gainst goodly Job: a gentleman, better than
to wander the world ~ that devil and evil jackal from Heaven.

Gadarenes Man with a legion and then Magdalene with seven.
Satan's minions possess the masses; damons damned with his clan.
Never lives a damon god-dog namad as evil'r even.

Apostate of Apocalypse, seven heads and ten crowns given,
And himself did scripture describe: A dragon awakened, with plan
to wander the world ~ that devil and evil jackal from Heaven.

Morningstar shines no more, since fallen in sin among our brethren.
That god-like damon drifts as wandering wolf, stalking what it can.
Never lives a damon god-dog nomad as evil'r even
to wander the world ~ that devil and evil jackal from Heaven.

>-End Poem-<



<-Begin Analysis->

This is a fascinating piece. G.E. Graven’s "Devil’s Villanelle" is a technical marvel, not just for
its adherence to a difficult poetic form, but for its heavy use of palindromes and wordplay to

mirror its theological subject matter.

The poem explores the nature of evil as a persistent, cyclical force. Here is a breakdown of the

core themes and linguistic strategies:

1. The Theme of Inescapable Duality

The central theme is the cyclical and inescapable nature of evil. By using the Villanelle form
—a 19-line poem defined by two repeating refrains—Graven mimics the "wandering"” of the
devil. The repetition suggests that evil isn't a one-time event in Eden, but a constant, rhythmic
presence in human history.

2. Linguistic Symmetry: The Palindrome

The first line is particularly striking: “Never lives a damon god-dog nomad as evil'r even." If you

look closely, the first half of the line is a palindrome (or near-palindrome).

« "god-dog": Mirrors the fallen state of the antagonist—once divine (god), now scavenger
(dog).

« “damon™: An archaic or stylized spelling of "daemon/demon.”

» The Mirror Effect: This symmetry suggests that evil is the “inverse" of good. In the poet's

view, the Devil is a distorted reflection of the Divine, forever bound to the same world.

3. Biblical Allusions and the “Wandering" Motif
The poem acts as a "greatest hits" of the Devil's interference in Judeo-Christian tradition:
» The Garden: The “snake" that bewitched Eve.

» The Bet: The gambling over Job’s soul.



+ The Exorcisms: References to the “Legion" (the Gadarene swine) and Mary Magdalene’s

seven demons.

» The Apocalypse: The dragon with “seven heads and ten crowns.”

"ot

The recurring imagery of the "nomad,"” “jackal,” and "wolf" reinforces the theme of the Devil
as a predator without a home—driven from Heaven but not yet locked in Hell, instead "stalking

what it can" among humanity.

4. Technical Breakdown: The Villanelle Form

To see how Graven uses the structure to hammer home the theme, look at the rhyme scheme (
A'bA? /abA' /abA?/abA' /abA? /abA' A?):

Element Content/Function
Refrain1(A') “Never lives a damon god-dog nomad as evil'r even”
Refrain 2 (A4%) “to wander the world ~ that devil and evil jackal from Heaven"

The "B" Rhyme  Uses words like Man, span, than, clan, plan, can.
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By ending every stanza with a variation of "Heaven" or “even," the poet creates a sonic “trap.”
No matter where the narrative goes (Job, Magdalene, Apocalypse), it always circles back to the

same two thoughts: the nature of the beast and his displacement from glory.

Summary of the "So What?"

The poem argues that evil is a perpetual traveler. By linking the "Morningstar” (Lucifer) to a
“"wandering wolf," Graven suggests that the tragedy of the fall is not just the sin itself, but the

restless, predatory hunger that follows it.

Would you like me to focus more on the specific wordplay (like the "seven” and "heaven"

rhymes) or perhaps the historical context of the “Morningstar" figure?

>-End Analysis-<





