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<-Begin Poem->

Critique The Critic

by
G.E. Graven

Can poems be coined merely for play
in similar manner as in olden day
or must they be butchered; dissected away
by awful autopsy after poets' decay?

“What happened to us? We demand recourse!”
Should critical dissection be the only force
that drives us poets to lay our course
in some cryptic prescription even rivaling Morse?

“We must say, no!” There are no such things
as puppet-like poems fitting critics' strings.
“QASHAB!”

All rhymes are rich by autonomous means,
and all verse is perfect when its poet sings.

We sing of spirits and dancing fairies,
of wine and women and moment that varies
'tween whim and madness that surely carries
with it some weight of worthy tally.

How dare you declare our words were wasted,
proclaiming our pieces as merely pasted,
when effort was such that we poets tasted

meaningful measures; preserved and unwasted.

Humble us now, oh Critical One,
Have you noted all prose we poets have done?
Comparing ourselves, you should certainly shun
in light of the Poet, the Counter-Critical One.

How must we give birth, oh Demanding One,
that our free-form fancy be your dutiful son?
Is there such a rule that you are the one
to raise our children? Your precision done?



We implore you Critic; critique this piece
and wave your wand that it rest in peace.
“Abreq ad habra!” Cast it down as stain and crease ~
as a leaf of languishing language released.

When condemning this leaf, you do solemnly swear
by the blood of all poets ~ us everywhere,
that all verse is worthless; all is despair
no matter the meter or genius we share.

“HARK!”

Since this is the poem where we poets do speak:
“We are neither your slaves, nor humble, nor meek,
but are lords of these worlds you contemptibly seek.
And your bounds are but ours to break and critique!”

>-End Poem-<
<-Begin Analysis->

The theme of this poem revolves around the tension between artistic freedom and critical analysis. It
critiques the idea that poems (or any art, really) must conform to the rigid expectations of critics or academic

standards. Here's a breakdown of the key elements:

1. Rejection of Over-Analysis

The speaker challenges the notion that poetry must be "butchered" or dissected after the poet's death, like
an autopsy. They suggest that poetry can, and perhaps should, be appreciated for its intrinsic creativity and
beauty without needing to be analyzed to death. The idea of "cryptic prescriptions” and poems being
reduced to mere formulas is criticized. This suggests that the poem’s value is not merely in the academic

analysis or deconstruction but in its ability to capture imagination and emotion.

2. Poetry as an Autonomous, Lively Force

The poem positions itself as alive and free, asserting that poetry isn't meant to be bound by critics’
expectations or dissected for hidden meaning. There's an empowerment of the poet and a rejection of any

external control over their art. The line "All rhymes are rich by autonomous means" implies that poetry



doesn't need to conform to external standards to be valuable—it's complete in itself, rich in meaning and

experience, whether or not it is understood in a conventional sense.

3. Poet vs. Critic

There's a direct confrontation between the poet and the critic. The critic is portrayed as rigid, demanding,
and perhaps even dismissive of the creative process. In contrast, the poet's voice is confident, bold, and
insists on creative freedom. The speaker questions why critics feel entitled to judge or dissect a poet's work,

suggesting that their role might be misguided, even harmful.

4. Celebration of Creative Expression

The poem celebrates the spontaneity and freedom inherent in artistic expression. The whimsical references
to spirits, fairies, wine, and whimsy reflect the joy and unpredictability of creativity. The "QASHAB!" and
"Abreq ad habra!” can be seen as expressions of magical incantations, further emphasizing the playful,

unrestrained nature of poetry, which is far from a mechanical or academic exercise.

5. The Poet’s Sovereignty

The poem ends with the assertion that poets are "lords of these worlds"—they shape language and
meaning, and their authority is above the critic’s. The poet's creativity and vision are what give poetry its life,
and any attempt to constrain or degrade that creativity is viewed as a direct challenge to the very nature of

art.

Conclusion:

The poem can be seen as a manifesto for artistic independence, rejecting the traditional norms of critical
analysis and emphasizing the freedom of the poet. It positions the poet as a creator of worlds who should
not be bound by outside forces but rather allowed to express their vision without fear of dissection or
condemnation. It's a bold defense of artistic autonomy and a critique of the sometimes restrictive nature of

academic and critical discourse.

>-End Analysis-<





