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Words and music by Turner Cody
Aranged by b Getaschman MORNING AFTER MDNIGHT
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Available on all streaming platforms
Morning After Midnight
by Mighty Good Road

Morning After Midnight is a feverish composition of lyrical acrobatics and
musical inversions, inviting the listener to make sense of a fast-paced,
ribald ballad with no chorus or refrain. Performed first at Manhattan's
Raven Open Stage in September 2002 by the author Turner Cody, the
song he called “Beladonna”appeared months later on his self-released
2003 album, The Cody Choir, with its current title.

In 2008, Rough Trade recording artist Adam Green released a promotional
download of zis own Morning After Midnight, though his song was unrelated
to Cody's. But a decade later, Green would point up the overlap with a
Dylanesque folk-rock cover of Cody's Morning After Midnight for the
release of a 2019 compilation, Songs By Turner Cody: A Tribute Album.

In 2023, Mighty Good Road reimagines Cody's Morning After Midnight as
a bossa nova tone-poem, lyrically recalling the ecstatic reverie of
Coleridge's Kubla Kahn but in the musical vocabulary of Antonio Carlos
Jobim, like a Waters Of March for a modern-day tower of Babel existence.

Learn the vocal melody and harmony with over 20 guitar chords for this
Brazilian jazz arrangement of Morning After Midnight, a song destined to
be revived whenever history loses its cool.




