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il The wall of this hip-hop
shop represents pure graffiti, with tags and personal information
of three artists incorporated into the design. One of the artists

was John Lorne, a.k.a. Slipkid, who also paints wall murals an commis- R
sion. These works are a good example of the ephemeral nature of
graffiti; none of the artists considers the work to be 'perman'ent' SO you f :

might see dn‘Ferent art here depending on how often you visit.

‘-iGraffitz arusts are makmg thelr mark
on Albuquerque’s art scene - o
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fyou look around Central Avenue in Albuquerque, you're

likely to see graffiti. But these walls aren’t covered with

“tags,” or illegally sprayed aerosol markings. Here, from

downtown through the university area and into trendy
Nob Hill, graffiti artists are celebrated and even commissioned
to use buildings as canvases to showcase their edgy art.

“Graffiti is definitely a form of art,” says Suzanne Sbarge,
executive director of 516 ARTS, an innovative, nonprofit gallery
in downtown Albuguerque.

And it's come a long way from its controversial roots on
subway trains and city walls. Graffiti art is usually created
with spray paint and is most often a highly stylized form of
calligraphy that incorporates tags (the artist’s street name)
as the basis of the images. Unlike murals, which are usually
commissioned images on public spaces, graffiti art is often
created “guerilla style,” says Sbarge, and is removed quickly.
But as more graffiti artists create sanctioned art, the mural

and graffiti genres increasingly overlap—and the art sticks
around longer.

“Crucial to graffiti art as well as other art forms is the
artist’s intention, concept, and craft,” says Sbarge, who was
project director of Albuquerque’s 2010 Street Arts: A
Celebration of Hip-Hop Culture and Free Expression. Led by
516 ARTS, the festival drew graffiti artists and muralists from
around the world, and in its wake, left a trail of vibrant
colors in Albuguerque. Some of the artists created murals
commissioned for the festival, while others joined local street
and graffiti muralists to add new works to the city walls, just
for the pleasure of creating it.

Artists such as Southern California-based Chaz Bo-
joérquez, who painted a large mural for the festival’s exhib-
it, have “spent a lifetime perfecting the art of calligraphic
graffiti,” Sbarge says. He and others have helped legitimize
graffiti by taking it “inside.” MORE > > >
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> > > “Galleries would tell me that it would ruin their fine art reputation if they showed
‘children’s work,” Bojérquez says. “But to say ‘graffiti is art’ does not make it so; T had to prove
it. Real graffiti is ‘outside’ in the streets, but this forced me to paint my graffiti on canvas
to prove my artistic skills. My work had to look like art to finally be understood as art.”

This concept has certainly worked for Bojérquez, whose pieces are part of the per-
manent collections of Albuquerque’s National Hispanic Cultural Center and the Smith-
sonian, proving, he says, that there is no more question of “Is graffiti art?”

But the best way to experience these elaborately conceived and executed images is to
see them in their native space. You can introduce yourself to this graphical world by
cruising the three-mile stretch of former Route 66 on Central Avenue between the down-
town and Nob Hill neighborhoods, home to one of the most colorful and diverse
concentrations of graffiti art in the state.

This is a good place

~ to begin a tour and
to learn about the street
muralists and graffiti artists.‘._-
The colorful murals by '

- Thomas Christopher Haag
on the entrance wall of
516 ARTS (516arts.org),
as well and his work on the
walls of other Albuquerque
buildings, are classiﬁed as
street art murals. "‘But.they
have the colorful street-art-
style vibrancy of graffiti
around the world,” Sbarge
says. 516 Gansmie F s

Avenue S

D16 Thewire butining
| Work your way east toward Nob Hi]l‘
| £} Street to this building, where the art
‘takes on a strong social-activist tone, a
common theme among graffiti 'rﬁhralists.
i Artist Ernest Doty calls the rﬁura{ he painted
: 9\ on these walls, We Exist So_mewﬁere“.
{ Between Limbo and Purgatory.

“The mural'is meant t'o'inspire'people and'
to think about the sky,” Doty says. “The birds
are like guardians—they know something

we've forgotten and help us to reconnect to
our environment.” Doty’s work also appears




The beautifully executed murals and
_— graffiti on the back wall of this building
represent a collaborative effort between an

paint a mural, Sanchez readily agre
allow them the time and give tk
they can create something be

ol

This mural also incorporates a nod to the building’s owner. “He ;_:;‘a, e me pe
but he did request certain inclusions,” Sullivan says. "He wanted a portrait of hi
Chevy Impala that he purchased more than é0 years ago.” &
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