
Present Perfect, 2004
Installation, Variable dimensi-
ons

In the grammar of the English 
language, the idea of the „pre-
sent perfect“ describes an ac-
tion that began in the past and 
continues into the present. But 
also a literal sense comes to the 
fore in this installation; this lite-
ral meaning is ironically broken, 
as the application – the words 
chiselled into the wall are barely 
legible – is anything but perfect.



Dialog, 2006/2007
Video performance, DV-PAL, 
2:12 min

One sees darkness and hears 
steps. After a while, a sound 
becomes perceptible from the 
distance; the sound of footsteps 
gradually mixes with the motor 
sounds of a car. With headlights 
on full beam, the car drives to-
wards me, at the same time ac-
tor and cameraman. As the dri-
ver perceives the pedestrian on 
the side of the street, he turns 
the headlights to low beam, 
slows down and drives past me. 
The camera follows the automo-
bile, whose rear lights disappear 
into the darkness. Once again, 
darkness dominates; Steps are 
heard.

Ausstellungsansicht Immer noch und noch nicht, Kunsthalle St. Gallen



Installation view Szenarien über Europa Teil 3, GfZK Leipzig

Matamoros, 1994 bis heute, 
2007/2008
3 b&w photographs, each 12 x 
18 cm

Matamoros is a Mexican city 
on the US border, which is 
unhappily known as, among 
other things, home to nume-
rous US-American factories 
that settled there as a result 
of NAFTA (North American 
Free Trade Agreement) and 
which is recognised as one of 
the many negative examples 
of globalisation. The loose re-
gulations in Mexico attracted 
many US corporations, which 
were spared the costly inves-
WPHQWV�RI�IXO¿OOLQJ�HQYLURQPHQ-
tal protection measures as 
well as paying taxes providing 
VRFLDO� EHQH¿WV� IRU� ZRUNHUV��
Within a short time they have 
caused a devastating degree 
of environmental pollution and, 
consequently, miserable living 
conditions for the people who 
live and are exploited here.
Within this photo series I tried 
WR� ¿QG� D� YHU\� GLUHFW� DUWLVWLF�
translation of this: 

in developing the photogra-
phs of the natural landsca-
pe of the Mexican border 
town, I used the extremely 
polluted water from the 
border river, the Rio Bravo. 
This creates a diry-grey 
veil with abstractly formed 
„windows“, which allows 
the object actually repre-
sented to retreat into the 
background. The result is 
a double exposure of this 
phenomenon – in a pho-
to-technical and analytical 
sense.



Mit Schwung durchqueren anstatt sich aufzuhalten, 2009
Intervention, Installation
Secession, Vienna



Mit Schwung durchqueren anstatt sich aufzuhalten, 2009
Intervention, Installation
Secession, Vienna

When Hannes Zebedin transforms the staircase leading up to the Graphic 
Cabinet into a minimalist space bathed in gleaming white light, he is citing the 
idea of the white cube, the ideal of a modern exhibition space. Visitors must 
not step on to the staircase: With all functional details artistically effaced, it 
QR�ORQJHU�IXO¿OV�WKH�VWDWXWRU\�UHTXLUHPHQWV��,Q�VR�GRLQJ��=HEHGLQ�QRW�RQO\�XQ-
derscores the sculptural nature of the installation, but also introduces another 
layer of discourse: the question of regulation, restriction and power relations 
in civil society. 
Zebedin takes a quotation of the Italian futurist Aldo Palazzeschi as a guiding 
principle and title for his exhibition: “Instead of dwelling in the darkness of pain, 
we want to cross it boldly so as to enter the light of laughter”, written – at least 
fragmentarily – on the wall of the staircase. 
The equally inaccessible exhibition room of the Graphic Cabinet presents the 
scenario of a (supposed) act of vandalism. Here Hannes Zebedin examines 
the aesthetic potential of a political-activist act. With the windows smashed, 
the exhibition room resembles a devastated place: pieces of broken glass and 
FREEOHVWRQHV�OLH�VFDWWHUHG�DFURVV�WKH�ÀRRU��WKH�OLJKWV�DUH�RII��WKH�ZHDWKHU�DQG�
VWUHHW�QRLVH�SHQHWUDWH�WKH�URRP�XQ¿OWHUHG�DQG�FDQ�VWLOO�EH�KHDUG�DW�WKH�HQWUDQFH�
to the stairs. However, the devastation can only be imagined or viewed in the 
catalogue. All you can see from the street side is the broken window panes. 
The transformation of the two spaces is directly opposed. The construction of 
an “ideal” situation on the one hand contrasts with the destruction of an ideal 
VLWXDWLRQ�RQ�WKH�RWKHU��:KDW�GRHV�WKH�VRFLDO�FRQVHQVXV�GH¿QH�DV�ZLWKLQ�DQG�
without the accepted norm? What is regarded as a transgression of this norm? 
A characteristic trait of Hannes Zebedin’s artistic position is the search for 
possibilities of a clear political or artistic attitude that forms a contrast to the 
post-modern stance of “anything goes”. In this new intervention, once again 
he explores the possibilities of individual articulation in the face of other forces 
in civil society.

(from the press-text by Jeanette Pacher, curator, Secession)



Mit Schwung durchqueren anstatt sich aufzuhalten, 2009
Intervention, Installation
Secession, Vienna



Escape
Solo show Galerie Amer Abbas, Vienna
February/March 2010
exhibition views



Untitled (Avoiding passing through by setting up steal plates), 2010 
Installation, steal plates, dimensions variable
l

This work was a starting point of my 
UHÀHFWLRQV� DERXW� PLJUDWLRQ� DQG� WKLV�
exhibition. I was visiting two places 
for my analysis. On one hand the is-
land Lampedusa, the southest point 
of European Union. For many refu-
gees from North Africa Lampedusa 
lights as a last hope, a last chance 
at the horizon. At the same time the 
Mediterranian is a non passable bor-
der, controlled by private companies.

The second important place is Pado-
va in North Italy. In 2006 an 80 me-
ters long wall out of steal plates was 
placed in front of a migrants home, 
which should avoid the interaction 
between the migrants and the Itali-
ans living there. 
Within this installation I want to com-
bine the situation of hope (light from 
the following room is lightning over 
the steal plates) and the impossibility 
of going on.

Escape
Solo show Galerie Amer Abbas, Vienna
February/March 2010



Flüchlingsströme (Migration Routes), 2010 
Wall painting, acrylic lacquer, dimensions variable

Migration movements used to be visualised with arrows. The arrows are moving from one exact point in 
South to an exact point in North. To foil this simple visualisation I was painting the main migrationroutes 
IURP�1RUWKDIULFD�WR�(XURSHDQ�8QLRQ�E\�XVLQJ�GURSSDLQWLQJ��WR�UHÀHFW�VLQJOH�GHVWLQLHV�

Escape
Solo show Galerie Amer Abbas, Vienna
February/March 2010



Escape
Solo show Galerie Amer Abbas, Vienna
February/March 2010

Chairs used by asylumseekers in Austria before being deported in their country of origin, 2010 
3 chairs



Escape
Solo show Galerie Amer Abbas, Vienna
February/March 2010

The third showroom was used for presenting 
two videos (both Untitled).

7KH�ZRUNV�DUH�UHÀHFWLQJ��LP�SRVVLELOLWLHV�RI�
civil society actions. In case of this show, the 
videos can be questioning civil society´s reac-
tion in relation to the politics of migration.



Untitled, 2009
HD-Video, 4:56 min., colour, sound

The video shows a river. Because of highwater 
and a river training the water whirls. The color-
IXO�JDUEDJH�FDQ�ғW�UXQ�RQ��DQG�LW�VHHPV�WKDW�WKH�
single garbage pieces (bottles, balls, wood) are 
interacting with each other. Untitled focusses 
RQ�VWUHDPV�DQG�FRPPXQLFDWLRQ��,W� ғV�DQ�DQDOR-
gy on times of economic depression, where the 
FRQVXPSWLRQ�ÀRZ�VWRSV�DQG�FRPPXQLFDWLRQ�RI�
participants (garbage) starts.



Untitled, 2009
HD-Video, colour, silent, 9:24 min.

,�ZDV�¿OPLQJ�D�GHPRQVWUDWLRQ��+HUHE\�,�ZDV�IRFXVVLQJ�RQ�D�VLGH�DFWRU�RI�WKLV�GHPRQVWUDWLRQ��D�GRJ��%\�WDNLQJ�DZD\�WKH�VRXQG��WKH�FRQFHQWUDWLRQ�IROORZV�WKH�PRYLQJ�RI�WKH�GRJ�
and the people around him. 
I am interested in the reaction of the Left after economic crises. I am asking myself two questions: „Where are we going?“ and „How are we going?“
Following text by Giovanni Carmine (German)



753 Wörter - oder Hommage an Cannelos
Kaum ein anderes Gemälde versinnbildlicht in der italienischen Kultur stärker die Idee 
vom Progress und Widerstand wie die monumentale Malerei «Il Quarto Stato» (dt. «Der 
Vierte Stand») von Giuseppe Pellizza da Volpedo. Der Piemontesische Maler brauchte 
Jahre intensiver Recherchen und Vorbereitungsstudien, bis er 1901 sein Meisterwerk voll-
enden konnte. Dieses gilt seitdem als Ikonen der Arbeiterklasse. Auf dem Bild – das durch 
VHLQ��LQ�GHU�+RUL]RQWDOHQ�JHVWUHFNWHV��)RUPDW�HLQH�TXDVL�¿OPLVFK�SK\VLVFKH�3UlVHQ]�EH-
sitzt – sind eine Masse von Arbeiter der Unterklasse zu sehen, die von zwei Männern und 
einer Frau mit einem Kind auf dem Armen in Richtung des Bildbetrachters geführt werden. 
Auf diese Anführergruppe strahlt das Licht und trotz der vielen Diskussionen, die in der 
Menge im Gange sind, drängt diese Menge dezidiert und zuversichtlich einer, man ahnt, 
besseren Zukunft für die ganze Menschheit entgegen.

Mit dem heutigen Blick scheint dieses Bild mit seiner einfachen, allegorischen Botschaft 
fast naiv zu sein. Aber dieses war natürlich das Produkt einer Zeit, in der politische Inhal-
te durch klare ideologische Positionen vermitteln werden mussten. Und trotzdem hat «Il 
Quarto Stato» bis heute nichts von seiner Kraft und Dringlichkeit eingebüsst. Vielleicht, 
weil es eine der Ursprungsformen des politischen Zusammensein und des demokrati-
schen Rechten zeigt, eine Form die auch heutzutage relevant und höchst aktuell ist: die 
Demonstration.

Hannes Zebedin hat sich dem Thema der Demonstration in einer überraschenden Vi-
deoarbeit gewidmet, die sich nicht nur mit einer relevanten politischen Tätigkeit befasst, 
sondern auch ein berührendes und unerwartetes Tierportrait darstellt. Im Gegensatz zum 
rhetorisch, didaktischen Titel des Pellizzas Gemäldes, trägt Zebedins neunminütiges 
Werk keinen. Diese „Nebenbemerkung“ hat in der Tat Gewicht, weil diese Wahl als exem-
SODULVFK�JHOHVHQ�ZHUGHQ�NDQQ��DOV�6\PERO�I�U�GLH�(QWZLFNOXQJ�GHU�.XQVW�LQQHUKDOE�HLQHV�
Jahrhundert, die heutzutage keine allegorische Darstellungen oder didaktischen Ansätze 
mehr braucht, um ihre Dringlichkeit zu behaupten. Diese Wahl ist nicht nur eine formale 
(QWVFKHLGXQJ�XQG�NDQQ�DOV�IROJHQGHV�6WDWHPHQW�LQWHUSUHWLHUW�ZHUGHQ��KHXW]XWDJH�DN]HS-
tiert eine politische progressive Weltanschauung die Komplexität als Tatsache und diese 
lässt sich kaum in Worte fassen.

Wie bereits erwähnt ist diese Videoarbeit in ihrem Sujet überraschend, wahrscheinlich 
JHQDX� GHVZHJHQ� VR� HI¿]LHQW� XQG�(I¿]LHQ]� LVW� HLQH� VHOWHQH� (LJHQVFKDIW� I�U� HLQ� .XQVW-
ZHUN��'HU�3URWDJRQLVW�LVW�LQ�HLQHU�SROLWLVFKHQ�'HPRQVWUDWLRQ�QXU�HLQ�1HEHQGDUVWHOOHU��(V�
handelt sich um einen Hund und zwar um kein besonderes Prachtexemplar, sondern ein 
Mischling, der ein, mit Nieten geschmücktes Halsband trägt. Schwarze, unscharfe Punk-
te auf 

dem weißen Fell lassen erahnen, dass sich in seinem Stammbaum wohl irgendwo ein 
HOHJDQWHU�'DOPDWLQHU�¿QGHQ�OlVVW���=HEHGLQV�9LGHRNDPHUD�NRQ]HUWLHUW�VLFK�REVHVVLY�DXI�
diesen Hund und folgt seinen Bewegungen in der Menge. Aus kleinen Details, die sich 
IDVW�]XIlOOLJ�LP�%LOG�EH¿QGHQ��N|QQHQ�ZLU�HV��GHQ�.RQWH[W�UHNRQVWUXLHUHQ��:LH�LP�*HPlOGH�
3HOOL]]D�GD�9ROSHGRV�EH¿QGHQ�ZLU�XQV�LQ�,WDOLHQ��3RVWHU�XQG�HLQH�URWH�)DKQH�PLW�+DPPHU�
und Sichel situieren die politische Ausrichtung, links. Aber dieser Kontext ist so unwichtig, 
GDVV�GHU�$XWRU�VRJDU�DXI�GLH�*HUlXVFKH�YHU]LFKWHW��(V�LVW�HLQH�6WXPPH�'HPRQVWUDWLRQ��HV�
werden keine Slogans in ein Megaphon geschrien und die Menge bewegt sich in einem 
JHEURFKHQHQ�5K\WKPXV�

Die Konzentration fällt also ausschließlich – fast gezwungenermaßen – auf die Bewe-
JXQJHQ�GLHVHV�+XQGHV��(U�ZLUNW� IULHGOLFK��]XIULHGHQ�XQG�QHXJLHULJ��(U� ULHFKW��EHUDOO�HLQ�
bisschen, pinkelt unbekümmert an eine Laterne am Strassenrand und lässt sich genüss-
OLFK�YRQ�GHQ�/HXWHQ�DP�.RSI�VWUHLFKHOQ��6HLQH�1DW�UOLFKNHLW�JHQHULHUW�6\PSDWKLH��(U�ZLUIW�
aber auch Fragen auf. Man denkt sich, dass sein Herrchen nicht weit sein kann, da er ja 
immer in der unmittelbare Nähe desselben Wagens bleibt. Inwieweit ist er also frei, bzw. 
LQZLHZHLW�LVW�HU�VLFK�EHZXVVW�GDU�EHU��ZR�HU�VLFK�EH¿QGHW�XQG�DQ�ZDV�HU�PLWPDFKW"�,VW�HU�
LQ�OHW]WHU�$QDO\VH�QXU�HLQHQ�0LWOlXIHU"

Hannes Zebedin schafft es, ausgehend vom Portrait des Nebendarstellers einer Demons-
WUDWLRQ��HLQ�JHOXQJHQHV�+LQWHUIUDJHQ�YRQ�GHU�6\VWHPDWLN�GLHVHV�SROLWLVFKHQ�(UHLJQLVVHV�]X�
generieren. Dies gilt auch für andere seiner Arbeiten, die sich zum Beispiel dem Thema 
des Denkmals widmen. Mit dieser Videoarbeit schafft er eine wichtige Hommage an ei-
nes der wichtigsten Werkzeuge der Demokratie; die Demonstration. Vielleicht ist es eine 
der wichtigsten Aufgaben der aktuellen Kunst, uns die Verantwortung die wir gegenüber 
GHU�'HPRNUDWLH�XQG�LKUHQ�$XVGUXFNP|JOLFKNHLWHQ�KDEHQ�LQ�(ULQQHUXQJ�]X�UXIHQ��(V�LVW�MD�
allgemein bekannt, dass die europäischen Länder momentan ihr Arsenal an Wasserwer-
fern und andere paramilitärischen „Gadgets“ für die Strassenkämpfe (gegen ihre eige-
nen Leute) aufrüsten. Sie wissen schon, dass die Menschen für etwas kämpfen werden 
müssen. Dies wird vielleicht auch den Hunden langsam bewusst, wie die Geschichte von 
Kanellos zeigt. So heisst der Griechische Strassehund, der seit mehreren Jahren auf den 
0HGLHQELOGHU�GHU�$WKHQHU�'HPRQVWUDWLRQHQ�DXIWDXFKW��(U�LVW�LPPHU�GDEHL�XQG�LPPHU�DQ�
vordersten Front.

Giovanni Carmine, Mai 2010





In the main showroom I noticed a swinging door to the cellar. I decided to include the cellar for the show to expand the horizontal narration with 
a vertical one. The slideprojection Untitled (Monument Part 1) was presented there.

Escape
Solo show Galerie Amer Abbas, Vienna
February/March 2010



Untitled (Monument Part 1), 2010           Untitled (Monument Part 2), 2010  
photographic documentation of an intervention, 10 slides       soil, dimensions variable

Monuments should f.e. remind to political periods of the past. I was asking myself, how a monument of the politcal handling of migration could look 
like. At an urban waste I was digging a hole in the height of a ladder. The earth was dumped back into the hole, so that the ladder is buried. At the 
end there is a heap of soil, which is equivalent to the volume of the ladder. This heap of soil was brought to the exhibition space and showed as 
Untitled (Monument Part 2).

Escape
Solo show Galerie Amer Abbas, Vienna
February/March 2010



Untitled, 2009
Digging a hole in the height of a ladder
Intervention, Cologne



From Partisan view, 2010
Exhibition (videoinstallation and intervention)
OKC Abrasevic, Mostar, Bosnien und Herzegowina



From Partisan view, 2010
Exhibition (videoinstallation and intervention)
OKC Abrasevic, Mostar, Bosnien und Herzegowina

Mostar is a city located in Bosnia and Hercegowi-
QD��ZKLFK�LV�VDGO\�NQRZQ�WKURXJK�HWKQLFDO�FRQÀLFWV�
between Croats and Bosnians in Balkan War. The 
destroying of the bridge „Stari Most“ was shown all 
over the world. The bridge was rebuilt and reopened 
in 2004, as a gesture of reconsiliation. But nethert-
heless, the city is also nowadays a well known ex-
ample for a „divided city“. Bosnians are living in the 
East of the town, Croats in the West. Until some ye-
ars ago the city was governed by two majors. Even 
now there are two universities, two football clubs, 
WZR�SROLFH�GLYLVLRQV������7KLV�VHSHUDWLRQ�LV�DOVR�UHÀHF-
ted in the post-war urban development. Also the me-
dia industry forces this seperation, the images which 
are taken from Mostar, are mostly shot from North or 
South, perfectly showing the East – West – division.

I was invited by an Austrian-Bosnian cultural initiative to realize a work in Mostar, which should be shown in the cultural centre of the town, OKC 
Abrasevic. At the same time, there were exhibitions in 3 other cities: Sarajevo, Banja Luka, and Vienna. The topic of these exhibitions was: „An 
evening in future, beyond the swimming islands.“

When I started doing research before and during my stay in Mostar I was always confronted with parols like: „not thinking of the past, just looking 
to the future“. I asked myself, how far people are going back in past. When being in Mostar I explored a partisan monument by architect Bogdan 
Bogdanovic, located at the edge of the forest, which surrounds Mostar in the west.

This monument was constructed like a park. For me it was surprisingly not that heavy damaged during war actions. It works on one hand as menti-
oned before like a park way for walking (which might be the reason for less damage, because there are no big sculptures to destroy), on the other 
hand as a well system, whiches water run from the forest in direction of the city. (This well system is not working anymore.)



Today the area is used mostly by 
the local drug scene and alcoholics, 
thousands of empty bottles and in-
jection needles are lying around. Of-
¿FLDOO\� LW� �V�QRW�DOORZHG�WR�HQWHU� WKH�
area.

While walking around the monument 
I noticed that the division of the city 
is not speciously visible, when look-
ing to Mostar. Churches, minaretts, 
houses used by snipers are not any-
more seen as imbedded into the di-
vided urbanisation, they are more 
or less visible as objects within an 
unity.

On one of the highest points of the 
area, where the fountain of the mo-
QXPHQW� LV� ORFDWHG�� ,� VWDUWHG� WR� ¿OP�
WKH� IRXQWDLQ� ¿UVW� DQG� WKHQ� WKH� FLW\�
from different perspectives. I was 
also collecting some empty bottles 
DQG� ¿OOLQJ� WKHP� ZLWK� PRXOG\� UDLQ�
water, which was stagnant in the 
fountain. Afterwards I was taking 
the „Partisan water“ to the exhibition 
space.

From Partisan view, 2010
Exhibition (videoinstallation and intervention)
OKC Abrasevic, Mostar, Bosnien und Herzegowina



From Partisan view, 2010
Exhibition (videoinstallation and intervention)
OKC Abrasevic, Mostar, Bosnien und Herzegowina

Different perspectives on Mostar (videostills)



From Partisan View, 2010
Exhibition (videoinstallation and 
intervention)
OKC Abrasevic, Mostar, Bosni-
en und Herzegowina

The water was dumped on the 
ÀRRU�� DQG� WKH� YLGHR� ZDV� SUR-
jected vertically on the water. 
7KH�YLHZHUV�DUH�¿UVW�IDFHG�ZLWK�
their past, which causes for 
most some nostalgic feelings 
(being shown the partisan past 
as a start of Yugoslavia). At the 
same time the video shows the 
present of the city. By the con-
sistency of the water the viewer 
LV�UHÀHFWHG�RQ�WKH�VXUIDFH�ZKHQ�
watching the video, so that his 
personal existance is overlap-
ping with the present situation. 
By turning away from the projec-
tion the question of the future is 
raised in mind for every visitor 
individually.



Holzfällen (Vortrag), 2011 
(Cutting Timber (Lecture))
Performance, Installation, dimensions variable 
Chainsaw, sword of chainsaw and chain, overhead projector, fuel can

$�VZRUG�ZLWK�LWV�FKDLQ�ZDV�VHSHUDWHG�IURP�D�FKDLQVDZ�DQG�ODLG�LW�RQ�DQ�RYHUKHDG��SURMHFWRU�DQG�D�¿OOHG�IXHO�FDQ�ZDV�SODFHG�LQ�WKH�VSDFH��7KH�VDZ�ZDV�¿OOHG�ZLWK�WKH�IXHO�DQG�
started afterwards. A monotonic sum was produced by the saw while at the same time wiggly moving around the space. Ironically the saw can be interpreted as a teacher giving 
a lecture in class. After around 30 minutes the saw stands still caused by running out of fuel. What stays beside the three elements of the installation is the smoke with its smell.



Still – Silhouettes Movement Buenos Aires – 
Carinthian Partisans, 2011 
Series of 7 silhouettes, each approx. 200 x 80 cm, 
craftpaper
Installation view Immer noch und noch nicht, Kunst-
halle St. Gallen

This work refers to the Siluetazo-Movement in Bue-
nos Aires, where in 1983 demonstrators lay down in 
the Plaza de Mayo, offering their bodies for others 
to trace and outline. The resulting silhouettes were 
pasted onto walls of the Plaza. Siluetazo was a try 
to present the absence of missed and deported 
persons by military dictatorship.
With the series Still I want to demonstrate another 
absence. I was taking the silhouettes of still living 
Carinthian Partisans. The Carinthian Partisans had 
been the only organized resistance against the Hit-
ler regime in Austria. They are up to now excluded 
from public life in Carinthia, they are not allowed to 
speak their mother language in public, and they ne-
ver had been mentioned by Austrian government, 
although the Allies spared Austria !s punishment, 
because of the performance of the Partisans during 
Second World War. While the movement in Buenos 
Aires was a reaction in present time, this work is 
D�SDVW�UHÀHFWLRQ��7KH�VLOKRXHWWHV�ZLOO�EH�FRQYROYHG�
and sealed after the respective partisan dies.



Untitled (selfportrait), 2011 
HD-video, color, silent, 33:24 min.
 Installation view Immer noch und noch nicht, Kunsthalle St. Gallen

A book about Karl Marx and Friedrich Engels is the background of this video. The cover 
of the book visualizes a red space. In this „space“ I placed a beetle on his back and was 
recording it from vertical perspective. The beetle was moving his legs without being able 
to roll over. After some time the movings of the insect looked like a rhythmic dance, while 
EHLQJ�VWURQJO\�DQG�GHIHQGLQJ�LQ�WKH�EHJLQQLQJ��7KH�TXHVWLRQ�,�ғP�DVNLQJ�P\VHOI�ZLWK�WKLV�
ZRUN�LV�WKH�UROH�RI�WKH�/HIW�LQ�WRGD\�ғV�VRFLHW\��,V�WKHUH�HQRXJK�IRUFH�WR�LQWHUYHQH�LQ�VRFLHW\�
or is it enough to move in once own historical structures. Is being a Communist today an 
existential matter?



A line made by Roses of Jericho (water 
and stones), 2011 
Roses of Jericho, stones, water, dimensi-
ons variable
Installation view Immer noch und noch 
nicht, Kunsthalle St. Gallen

In aligning one of these plants after ano-
ther a symbolic border through the exhi-
bition premises was created. The Rose of 
Jericho, which originate from Jericho and 
northern Mexico, is a rootless desert plant, 
moved around by the wind, able to survi-
ve for months without water. When getting 
in contact with water the Rose of Jericho 
blossoms out and germinates. During the 
process of blossoming I was placing a sto-
ne in the middle of each of the roses. In 
doing so the possibility of getting in contact 
with water by moving with the wind is gone.
The installation throws up questions on the 
current migration policy of industrialised 
countries and the role of national borders. 
Analogies between the nature of the plants 
and migration are pointed out.



Träumerei von der Hoffnung auf Aufschwung, (Musing on the hope of revival), 2010 
Sun lounger, approx. 180 x 50 x 50 cm
Installation view Immer noch und noch nicht, Kunsthalle St. Gallen



Zweifelskontinuum, 2012 
(continuum of doubt) 
Salzburger Kunstverein, 
February - April 2012

What is the effect of adhe-
ring to growth in today’s 
world and how is it nego-
tiated politically and soci-
ally? The artworks Access 
to Information, Ein Winter-
märchen, and Melancholie 
von morgen confronted the 
issue of growth and its poli-
tical and social implications 
through installation and in-
tervention. (Photo: Posteri-
mage of the show)



Access to Information, 2012
Installation, b&w A4 prints, variable dimen-
sions

In Access to Information reports from the 
World Bank were stacked on top of each 
other until the pile reached a height that til-
ted perilously. Today the World Bank sees 
its main job as the economic (further) de-
velopment of less wealthy countries, which 
primarily happens through the provision of 
loans bound to certain conditions. The Wor-
ld Bank’s ultimate goal is to promote growth. 
Information published by the World Bank 
is an order to the respective countries; it 
doesn’t serve as a basis for discussion, but 
an imposed edict. The information becomes 
the architecture that encloses the country 
and its people; its volume is intangible, it 
emanates a danger that people have to live 
with.



Ein Wintermärchen, 2012 
(A Winter Fairy Tale) 
Intervention, 2 heating radi-
ators

Radiators were turned on and 
placed in the open windows 
of the Cabinet – they portray-
ed a completely social though 
futile gesture. This piece, Ein 
Wintermärchen, referred to 
the current situation in Euro-
pe: How are certain situations 
reacted to economically? Are 
resources wasted to achie-
ve a seemingly impossible 
scenario?



Melancholie von Morgen, 2012 (Melan-
choly of Tomorrow) 
Intervention, snow

For the piece Melancholie von morgen, 
a snow-covered space in front of the 
windows was shoveled clear. Using the 
same snow, the word “Frühling” (spring) 
was written on the ground. The word di-
sappears as soon as the temperature ri-
ses, but it can be covered again with more 
snow. In addition to describing the sea-
son, the word Frühling also has a political 
dimension. “Are the revolutions of today 
the melancholy of tomorrow?” The ques-
tion arises whether revolutions or required 
changes are pursued after they’ve taken 
place and whether they even have a chan-
ce of surviving long term.



:KDW�ғV�KDSSHQLQJ�7RWWHQKDP", 2012 
Installation, different materials, approx. 7,50 x 2,30 x 1,20 m 
Installation view „The Europa Triangle“, Dyson Building Gallery, London (July/August 2012)
7KLV�FRPPLVVLRQHG�ZRUN�UHÀHFWV�WKH�ULRWV�KDSSHQHG�LQ�/RQGRQ�LQ�$XJXVW�������VWDUWLQJ�LQ�7RWWHQKDP��7KH�LQVWDOODWLRQ�LV�D�FRQJORPHUDWLRQ�RI�IRXU�
single works:

Red Carpet, carpet, 7,80 x 1,20 m 
I loved Tottenham, wooden panel, different materials, variable dimensions 
High Road Candles, HD-Video, colour, sound, 10:41 min.
Blind But Awake (Coincidental Harmony Monument #1), variable dimensions 
2 espressocups, coffee, contact lences, handwritten text



Red Carpet, 2012
carpet, 7,50 x 1,20 m, partly burnt

7KH� ¿UVW� KRXVH� ZKLFK� EXUQW� WK-
rough the riots was a carpet store. 
Today this carpet store is located 
in London centre. In that store I 
bought a red carpet. I used it for 
WKH�LQVWDOODWLRQ�¿UVW�DV�D�WLPHOLQH��
A certain part of the carpet was 
burnt, visualizing the period of the 
riots. Red carpets are also a path 
for something special, for „VIPs“, 
for admiring system. I am wonde-
ring if we walk on this „admired“ 
and preferred system as if there 
was nothing.



I loved Tottenham, 2012
Installation, wooden panel, different ma-
terials, variable dimensions

Different materials were arranged on 
HDFK�RWKHU��VR�WKDW�LW�ZDV�SRVVLEOH�WR�¿[�
a wooden panel vertically. These mate-
rials were mostly original materials used 
by the protestors to create damage. Af-
ter the riots the destroyed buildings were 
covered with wooden panels, on the out-
side painted in white and provided with 
the slogan „I LOVE TOTTENHAM“. The 
policy was to forget the riots fastly.

I realized that the riots were seen as a 
mistake caused by outsiders and not as 
a language spoken by a part of society. 
Most systems have to exclude to create 
exclusiveness.





High Road Candles, 2012
HD-Video, 10:41 min., colour, 
sound, Documentation of an in-
tervention

The beginning of the riots took 
place along the most import-
DQW� WUDI¿F�� DQG� VKRSSLQJ� URDG�
in Tottenham, the High Road. I 
searched for 10 spots along this 
street, on which infrastructure 
was destroyed and being started 
to rebuilt. At these spots I was 
enlightning „candles“, having the 
form of Molotovcocktails.

The video was shown on a small 
monitor under the red carpet.



Blind But Awake (Coincidental Harmony Monument #1), 2012
2 espressocups, coffee, 2 contact lenses, handwritten text

7KLV�ZRUN�ZDV�SUHVHQWHG�RQ�WKH�HQG�RI�WKH�FDUSHW��UHÀHFWLQJ�D�SHUVRQDO�KRSHOHVVQHVV�DQG�TXHVWLRQLQJ�RI�P\VHOI��:KDW�NHHSV�XV�RQ�RXU�SDWK�LQ�
VSLWH�RI�DOO�UHVLVWDQFH�DQG�XQIDLUQHVV"�:K\�ZH�GRQ�ғW�OHDYH�WKLV�SDWK"�,V�LW�WKH�KRSH�RI�FLUFXPVWDQFHV��ZKLFK�DUH�KDSSHQLQJ�WR�XV��ZKLFK�DUH�DOZD\V�
staying in our mind, and which keep us going on? „Blind But Awake“ is visualizing a personal experience, which is always again coming to my mid.

A handwritten text was layed beside the two espressocups with following words:



BLIND BUT AWAKE
COINCIDENTAL HARMONY MONUMENT#1

I HOPE THAT MANY COINCIDENCIES ALWAYS REMAIN AND THAT IT NE-
VER LOOKS POLITICAL AFTERWARDS ....

...... AND TO SHOW, THAT IF HARMONY TAKES PLACE, IT IS ALWAYS A 
COINCIDENCE AND THIS IS IN GENERAL MY PESSIMISTIC VIEW OF HIS-
TORY AT ALL .....

PETER HANDKE, 1975

TWO PEOPLE MET COINCIDENTALLY AND DECIDED TO SPEND THE 
NIGHT TOGETHER. ONE WAS TAKING OUT HER CONTACT LENSES AND 
PUT THEM INTO 2 ESPRESSO CUPS WHICH WERE AROUND COINCIDEN-
TALLY. IN THE MORNING THE OTHER PERSON MADE COFFEE FOR THEM 
AND FILLED IT INTO THE CUPS ......

WHEN STARTING THE PROJECT ABOUT TOTTENHAM I NOTICED THAT 
THE RIOTS ARE SEEN AS A MISTAKE AND NOT AS A KIND OF LANGUAGE, 
SPOKEN BY A CERTAIN GROUP OF SOCIETY. A MISTAKE, THAT SHOULD 
BE OVERGONE FASTLY. 

I AM ASKING MYSELF WHAT KEEPS US ON THIS PATH? IS THERE 
ANYTHING ELSE BESIDE HAVING NO CHOICE?

IS IT THE POSSIBILITY OF HAVING COINCIDENCES THAT MIGHT HAPPEN 
TO US?

SHOULD WE PLASTER THE POLITICAL PARKETT WITH COINCIDENCES 
WHO BOCOME MONUMENTS?



Hebron, Palestine: attempts about History, 2013
Series of 20 c-prints, each 30 x 22 cm

Hebron is one of the oldest continiously inhabited cities in the world. The city is located in Palestine and underlies Palestinian as well as Israelian 
administration. Hebron is mentioned on different places in the Bible. According to the Bible Hebron is the place, where Abraham, Isaak, Sara, Re-
bekka, Jakob and Lea are buried in a cave. This cave is a sacred place for the Islam as well as for Judaism.    
+HEURQ�LV�RQH�RI�WKH�PRUH�H[SORVLYH�DUHDV�LQ�WKH�FRQÀLFW�EHWZHHQ�3DOHVWLQLDQV�DQG�PRVWO\�XOWUD�RUWKRGR[�-HZV�DQG�DZNZDUG�VHWWOHUV��$IWHU�WKH�6L[�
Days War in 1967 Jews were returning to the city after nearly 50 years of absence. In opposition to most of the Palestinian cities, the settlements 
are not around the cities on higher grounds, in the case of Hebron the settlers occupied the historical city centre, which was used as a bazar by 
the locals. Nowadays the biggest part of the bazar is closed, the islamic inhabitants were forced to leave the centre, which was partially successful. 
Several massacres happened in Hebron during 20th Century. Around 2000 soldiers are positioned in the city to guarantee the safety of about 500 
settlers. 
I was spending some weeks in Aril and May 2013 in Palestine for research reasons. In Hebron I had discussions with both sides. For me it was ob-
vious, that each party is consulting History and interpreting it for their own advantages. In this photo work I am asking myself, how I am interpreting  
and looking at History. I was using a performative way in taking a stone from the famous cave. On different spots I was throwing the stone vertically 
into the air, trying to get it in the centre of my image.



I am seeing this work as an approach to 
the city of Hebron as well as an interpreta-
tion of contemporary history of Isral/Pales-
WLQLDQ�FRQÀLFW�
Since the State of Israel exists, each go-
vernment tries to create an expansion in 
Palestinian territories with the methods 
of archeology, also using very vague me-
thods. According to Eyal Weizman this 
„digging down“ gives the authorization to 
also „built upwards“. This practice leads to 
kind of vertical borders. In relation to my 
work the stone represents a historical evi-
dence.
The First Intifada with its beginnings in 
Gaza Strip is also known as „War of Sto-
nes“. Due to a lack of weapons Palestini-
an demonstrators were throwing stones 
against the Israel armee and civilians. Cha-
racteristic for the time of the First Intifada 
was the slogen „the right to throw stones“, 
which is also used and executed in present 
times. For Palestinians this slogen means 
much more than just the throwing itself, it 
means that stones are seen as Palestinian 
property, and therefore only Palestinians 
have the right to use stones.

Hebron, Palestine: attempts about History, 2013
Series of 20 c-prints, each 30 x 22 cm



Hebron, Palestine: attempts about History, 2013
Series of 20 c-prints, each 30 x 22 cm



Dammbruch (in collaboration with Anna Witt), 2013
exhibition Ve.Sch, Vienna, October/November 2013

Kolontar, Western Hungary, 4th of October 2010:

Around noon the dam of a caustic waste reservoir collapsed, freeing huge 
DPRXQWV� RI� OLTXLG�ZDVWH� IURP� UHG�PXG� ODNHV��7KH�PXG�ZDV� ÀRRGLQJ� VHYHUDO�
nearby localities, including the village of Kolontár and the town of Devecser.

The images of the catastrophe were shown in all media. Untill today the full 
dimension of the natural catastrophe and the consequences for the affected 
inhabitants are not exactly clear.

Five months before, in May 2010, the parliamentary elections in 
Hungary were won by the Fidez-party under Victor Orban, the 
todays president of the country.

Togeather with their alliance KDNP they got a two-thirds major-
ity in the parliament. Their political position is right-conservative 
with a focus on Christianity, Nationality and Conservative val-
ues, Several times the constitution was re-written and  the term 
5HSXEOLF�ZDV� FXW� RXW� RI� WKH� RI¿FLDO� QDPH� RI� WKH� FRXQWU\��7KH�
authoritarian leadership has lead to a censorship of the media 
DQG�SXEOLF� IXQFWLRQV�ZKHUH�JLYHQ�SDUW\�DI¿OLDWHG�SHUVRQV��)XU-
thermore the rights of the opposition where cut. One could say, 
Hungary is governed in a democratic elected dictatorship.
 
Catastrophes become part of the eveyday live. A possible resis-
tance stands in opposition to the mastering of the own live. Be-
cause of economic and politic mechanisms there is no posibility 
to make a pause. 

7KH�H[KLELWLRQ�³'DPPEUXFK´�UHÀHFWV�RQ�WKH�UHODWLRQ�RI�FDVDWUR-
phe and normality. Established standards and values get ex-
ceeded. After a short period of shock normality appears again. 
Following the example of the situation in  Hungary we were 
searching on examles of a “New Normality”. 

As a second part of the exhibition on 7th of November we want 
WR�LQYLWH�DUWLVWV�OLYLQJ�LQ�+XQJDU\�WR�VKRZ�WKHLU�ZRUNV��UHÀHFWLQJ�
RQ� WKLV�VLWXDWLRQ��([VSHFLDOO\� WKH�FXOWXUDO�¿HOG� LV�VXIIHULQJ� IURP�
the sanctions of the government. Museum and Theathre direc-
WRUV�JHW� UHSODFHG�E\�SDUW\�DI¿OLDWHG�SHUVRQV�DQG�FXOWXUDO� IXQG-
ings get centralized. How do artists answer to this situation and 
what can be possible alternatives?

invitiation image



Dammbruch (in collaboration with Anna Witt), 2013
exhibition Ve.Sch, Vienna, October/November 2013
exhibition views



Dammbruch (in collaboration with mit Anna Witt)
exhibition Ve.Sch, October/November 2013

Marsch zum Heldenplatz (March to Heroes Square), Budapest, 2013
HD-Video, colour, sound, 16:32 min.
Walk along the Ring Road in direction to Heroes Square, where Victor Orban was 
giving a speech because of the national celebration day. The rural population was 
brought in busses for free to Budapest. At the moment of the video shooting they were 
RQ�WKHLU�ZD\�EDFN�KRPH��DIWHU�WKH�¿QLVK�RI�2UEDQV�V�VSHHFK�

A video screen was 
placed central in the 
exhibition space, 
where 3 videos were 
shown in loop. The 
videos deal with the 
present situation in 
Hungary and how 
WKLV� VLWXDWLRQ� IHÀHFWV�
the everyday of the 
population.

Der Alltag (The Everyday), 2013
HD-Video, colour, sound, 6:42 min.
In this work scenarios of working life, leisure time and activities, and public life were 
combined. The video should question if and in which way day-to-day schemata are 
different in political extreme situations.

Presse (Press), 2013
HD-Video, colour, Sound, 2:54 min
$�MRXUQDOLVW�ZDV�¿OPHG�ZKLOH�VKH�ZDV�ZDLWLQJ�IRU�WKH�VWDUW�RI�UHFRUGLQJ��ZKLFK�LV�GHOD\-
ed. Her look is melancholy and dreamy. Since 2010 critical journalists of public media 
are dismissed and replaced by persons of trust.



Dammbruch (in collaboration with mit Anna Witt)
exhibition Ve.Sch, October/November 2013

4 works, which are making the caustic waste catastrophe of Kolontar 
to a subject of discussion, were shown in the back part of the exhibiti-
on space. The political desaster is contrasted with the environmental 
one.



Dammbruch (in collaboration with mit Anna Witt)
exhibition Ve.Sch, October/November 2013

Devecar 2013, 2013
HD-Video, b/w, silent, 5:46 min.



Dammbruch (in collaboration with mit Anna Witt)
exhibition Ve.Sch, October/November 2013

Devecar 2013, 2013
HD-Video, b/w, silent, 5:46 min.

Devecar is the neighbor commune of 
Kolontar and the city, which is most af-
fected by the caustic waste tragedy. Up to 
now the extent of damage is not clearded 
XS�� QHLWKHU� LQ� HFRORJLFDO� QRU� LQ� ¿QDQFLDO�
terms. The inhabitants returned after few 
weeks, although no one knew about the 
dangers of health-related problems. The 
help program of the Hungarian govern-
ment was to give each inhabitant 350 Euro 
compensation. With international funding 
parts of the caustic waste and the pollut-
ed area were removed and new planted. 
The video portraits a small town and asks 
indirectly about the consequences for the 
Future, after it is not anymore interesting 
for the media world. You can see portraits 
of landscapes, which have nothing stec-
WDFXODU� RQ� ¿UVW� YLHZ�� EHFDXVH� WKH� YHJH-
tation is hiding most of the real damage. 
When looking precise, one can see that 
the whole area stays in a post-traumatic 
period. During the shooting of the video 
different objects, which were tacked in the 
soil, were found.



Dammbruch (in collaboration with mit Anna Witt)
exhibition Ve.Sch, October/November 2013

                    Devecar 2013 - transparent cover, 2013                                                    Kolontar 2013 - white garden chair, 2013     Devecar 2013 - blue cover, 2013
                    found object, approx. 110 x 80 cm            found object, 45 x 35 x 77 cm        found object, approx 70 x 45 x 15 cm



PANA LA URMA, VOI VETI LUCRA PENTRU NOI (In the end you will have to work for us), 2014
Chisinau, Republic of Moldova
Intervention, woodcuts, ca. 30 x 350 cm



PANA LA URMA, VOI VETI LUCRA PENTRU NOI (In the end you will have to work for us), 2014
Chisinau, Republic of Moldova
Intervention, woodcuts, ca. 30 x 350 cm

Chisinau,  capital of the Republic of Moldova

The Republic of Moldova runs through a transition process from a former state of the Soviet Union to a capitalistic-market orientated state. Since the beginning of this transition, 
WKH�SRSXODWLRQ�LV�VSOLWWHG�EHWZHHQ�DQ�ZHVWHUQ�(XURSHDQ�ZD\�YHUVXV�D�SDUWQHUVKLS�ZLWK�5XVVLD��7KH�UHVXOW�RI�WKLV�FRQÀLFW�LV�WKH�GH�IDFWR�LQGHSHQGHQW�VWDWH�RI�7UDQVQLVWULD�ZLWKLQ�
the Republic of Moldova. 

The basis of Moldava´s economic production until 1990, which was the export of fruits and other agricultural products to other Soviet republics, was suddenly gone. Since then, 
most of the GDP is raised abroad by the Moldovan diaspora and seasonal workers. Huge parts of this income is sent back to the home country.

7KH�0ROGRYDQ�JRYHUQPHQW�DQG�WKH�QHZ�HVWDELVKHG�HOLWHV�RI�WKH�FRXQWU\�DUH�KDYLQJ�WKH�LGHD��WR�HVWDEOLVK�DW�OHDVW�&KLVLQDX�DV�D�¿QDQFLDO�DQG�LQGXVWULDO�FHQWUH��ZKLFK�PDNH�SHRSOH�
come to the city, instead of going abroad. They are focussing on investments in infrastructure, which should offer the facilities for an economical revival.

The urbanism of Chisinau as a historical overview of the last 100 years
As Moldova was part of Bessarabia, Romania and Soviet Union in history, every time period is visible in Chisinau´s urban surface. A mixture of Balkan and Soviet architecture 
is dominant in the city. This means that classical small houses and curvy streets go along with Soviet masterplans of huge public buildings, social housing, and long boulevards. 
The city´s future masterplan is still based on Soviet ideas. In recent years, shortrun investment projects were realized without being  in relation with the city´s masterplan and 
long time perspectives.

Invitation by cultural organisation Oberliht
In 2013 I was invited to realize a project in public space within the framework of Oberliht. Oberliht is a NGO-cultural organisation from Chisinau run by artists. With their annual 
projects they try to get attention of the city´s council and try to offer alternative visions of the future. In 2014 Oberliht draw the attention to an area, where accomodation housing 
projects and business units are being realised within the old area of the city, which mostly consists of small houses and streets and an integrated park. 

My research and interest in that area
'XH�WR�WKH�FRQVWUXFWLRQ�SURFHVV�VRPH�RI�WKH�VPDOO�VWUHHWV�DUH�RFFXSLHG�E\�EXLOGLQJ�PDFKLQHV��:LWKRXW�IXUWKHU�DGR�DQG�RI¿FLDO�OHJLWLPDWLRQ�WKH�ZDONLQJ�SDWK�LQ�WKH�SDUN�ZDV�
FRQYHUWHG�LQWR�D�URDG�E\�WKH�QHLJKERUV�LQ�GULYLQJ�FRQWLQLRXVO\�RYHU�WKH�SDWK��$IWHU�D�FHUWDLQ�WLPH�DOVR�WKH�FRQVWUXFWLRQ�FRPSDQLHV�VWDUWHG�WR�XVH�WKLV�SDWK�DV�DQ�RI¿FLDO�URDG��7KH�
bereaved of this situation are the children of that area, who are using the park not only as a playground, it also has the function as an after-school care club. All the kids can meet 
there and one of their parents or grandparents is observing them. This is important because most of the parents are working at this time and there are no public institutions for 
doing this job. All together this situation is the perfect metaphor for a policy of risky investments without noticing and respecting the present circumstances.



PANA LA URMA, VOI VETI LUCRA PENTRU NOI (In the end you will have to work for us), 2014
Chisinau, Republic of Moldova
Intervention, woodcuts, ca. 30 x 350 cm

walking path converted to a road

current situation

Park infront of houses used as a playground

old housing vs. new investments



PANA LA URMA, VOI VETI LUCRA PENTRU NOI (In the end you will have to work for us), 2014
Chisinau, Republic of Moldova
Intervention, woodcuts, ca. 30 x 350 cm

road holes

workshop/carving the slogan

Pana la urma, voi veti lucra pentru noi
For me it was clear out of circumstances, 
that I will do a project together with the chil-
dren living there. We were making discussion 
rounds about their position in future. Dreams 
of going abroad, running an own company,  
getting a famous football player or model was 
the output. Suddenly a small girl was screa-
ming towards the construction workers: „In 
some years you will do what I say“, which 
made everyone of us laughing. Going on with 
the discussion for some time we decided to 
use the slogan „Pana la urma voi veti lucra 
pentru noi“ (In the end you will have to work 
for us) as a visible statement.

When taking photos of the road, i noticed that 
there are many road holes. The reason might 
EH�WKDW�WKLV�URDG�LV�QR�RI¿FLDO�RQH��VR�WKH�FLW\�
council is not making any reparations. I knew 
the method of placing pieces of wood over the 
holes, so that the pressure of driving through 
the hole is absorbed by the wood. I had the 
idea to use this form of pressure as an ener-
gy,  at the same time I saw some wooden pa-
cking of construction materials lying around 
the area. Suddenly the idea of producing 
woodcuts came to my mind. We could carve 
the statement onto the wooden plates, colour 
them, put some paper on the plate and place 
a second plate over the paper. Then we place 
it on the holes, so that the cars driving over 
it are creating the woodcuts. In that way, the 
power of something that should be avoided in 
the future, is used for the statement.



PANA LA URMA, VOI VETI LUCRA PENTRU NOI (In the end you will have to work for us), 2014
Chisinau, Republic of Moldova
Intervention, woodcuts, ca. 30 x 350 cm

placing the wood above the holes

cars „creating“ the woodcuts



PANA LA URMA, VOI VETI LUCRA PENTRU NOI (In the end you will have to work for us), 2014
Intervention Chisinau, Republic of Moldova
Woodcuts, ca. 30 x 600 cm, wooden panels, 150 x 30 cm, 3 documentation photos, each 20 x 30 cm
Installation view 21er Haus, Vienna

Am Ende (At the end)
exhibition statement consisting of three works within the show „BC Belvedere Art Award 2015“
Installation view 21er Haus, Vienna



Am Ende (At the end)
GLETSCHERENDE, A3-prints, glacier, 2015
ENDKUPPEL, cable jackets, electric cable, light bulb, text, 2015
Installation view 21er Haus, Vienna



Gletscherende (End of Glacier), 2016
A3 Prints, 25 x 42 x 30 cm; HD-Video, colour, silent, 15:43:17

During hiking across the Austrian Alps I noticed that the last part of the Silvret-
ta-Glacier was  dropping off. This observation let me think of something political 
and sculptural at the same time. I took this piece of glacier with me and stored it at 
the cold store of a restaurant. Later I was printing the protocols of climate change 
from the United Nations server, starting with the famous Kyoto-Protocol. These 
SURWRFROV�DUH�UHÀHFWLQJ�WKH�FRPSURPLVH�¿QGLQJ�EHWZHHQ�GLIIHUHQW�VWDWHV�RI�WKH�ODVW�
20 years. It is common sense, that these compromises don´t go far enough to avoid 
a climate catastrophe in future. For the exhibition situation the prints were used as 
a plinth for the piece of glacier. It was placed on the prints at the opening of the 
show, where he immediately started melting. The glacier was completely melted 15 
hours later. The melting process was recorded on realtime-video. The prints were 
corrugated and sidiments of earth and tiny stones were lying on the cover sheet.

photos below: videostills



Am Ende (At the end)
ENDKUPPEL (Final Dome), 2015
cable jackets, electric cable, light bulb, text, 2015
Installation view 21er Haus, Vienna



Am Ende (At the end)
ENDKUPPEL (Final Dome), 2015
cable jackets, electric cable, light bulb, text, 2015
Installation view 21er Haus, Vienna At the End

I started collecting cable sheaths six years ago. I keep coming across them in the urban environ-
ment. These remnants testify to copper theft. In times of crisis the raw material market is the one 
that functions the longest, thus the price of copper is relatively constant compared to other de-
velopments. Furthermore, copper is often directly accessible because of its function as electricity 
conductor – we’re surrounded by electricity everywhere and at all times.

More and more people are being forced to cover the cost of living day by day through their own 
initiative, whether legally or illegally. Gutting the cables of copper creates hollow spaces that for 
me signify a metaphor for ways through life and strategies for living. Imagine the lives and future of 
those people whose survival depends on foraging from their immediate environment. If you compare 
FRSSHU�WKHIW�ZLWK�RWKHU�NLQGV�RI�WKHIW�DFFRUGLQJ�WR�HFRQRPLF�UXOHV��\RX�¿QG�RXW�WKDW�LW�LV�RQH�RI�WKH�
less lucrative thieving methods, because the effort is in no proportion to the yield. This is the very 
reason why the action is for me far more than merely a crime; it is an almost desperate survival 
PHWKRG�DFKLHYHG�E\�³KDUYHVWLQJ´�PDWHULDO�IURP�WKH�QHDUE\�XUEDQ�HQYLURQPHQW��ZKLFK�LQ�WXUQ�UHÀHFWV�
social actuality.

As time went by, I also started to procure larger sized cable sheaths and to collect them as an 
aggregate of different destinies. Since the material is stored in piles in scrap dealers’ yards, the idea 
took shape to build something sculptural or architectural with them, again an indicator of the present 
HFRQRPLF�VLWXDWLRQ��ZKLFK�LV�DOVR�PDUNHG�E\�ODFN�RI�SHUVSHFWLYH��E\�¿QLWHQHVV�

A resplendent vertical culmination of grandiose religious buildings frequently takes the form of a 
GRPH��,Q�WKLV�FDVH��WKH�LPSOLHG�¿QLDO�GRPH�LV�QHLWKHU�VSOHQGLG��QRU�GRHV�LW�IXO¿O�WKH�VWDWLF�SUHUHTXL-
sites of a sustained, self-bearing function. The construction is characterised rather by something 
temporary, tent-like. An accumulation of individual destinies serves as building material for this 
refuge-like structure, which offers the short-term quiet that enables us to ruminate on our own 
individual path in life, yet is based on the assumption that this dome can lose or change its form and 
stability at any time. Just as the cable bundles are exposed to forces, the temporary inhabitant, too, 
is subjected to permanent pressure to continue along the same path, although neither the situation 
LQ�WKH�SUHVHQW�QRU�D�VSHFL¿F�IXWXUH�DUH�GH¿QHG��,�ZRXOG�OLNH�WR�GHVLJQDWH�WKLV�VWDWH�DV�WKH�VWDUW�RI�WKH�
end process.

When the Trotskyist Ernest Mandel invented the concept of late capitalism in 1972, he did not mean 
that capitalism was in its end phase, but in fact diagnosed the developments of capitalism since 
the end of the Second World War. However, his reasoning demanded a change in order to go on 
being applicable. The literary scholar Frederic Jameson applied Mandel’s theories and recognised 
WKDW�EHFDXVH�RI�WKH�SHUSHWXDWLRQ�RI�WKH�FXUUHQW�V\VWHP��ODWH�FDSLWDOLVP�DFWXDOO\�¿QGV�LWVHOI�RQ�D�¿QDO�
pathway.

Hence we are situated in the process leading to the end. Nevertheless, we don’t get panicky, we get 
used to things. Without a change of scene, people often don’t recognise that things are constantly 
changing. Sometimes sudden catastrophes happen, which disrupt our habitual conditions for a 
shorter or longer period, depending on their intensity. The question put to the future will be how 
cataclysmic the catastrophes have to be to make an impact on us so that we demand a change. 
A real and sincerely meant change. And whether it will not be too late by then.

Hannes Zebedin, September 2015







Installation view “Contemporaneity and Crises”, U10 project space, Belgrade, 2015



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable
Installation view 2nd Kyiv Biennale, The School of Kyiv



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable
Installation view 2nd Kyiv Biennale, The School of Kyiv



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable
Installation view 2nd Kyiv Biennale, The School of Kyiv

:KHQ�WDONLQJ�ZLWK�P\�IULHQGV�IURP�)RUPHU�<XJRVODYLD�DERXW�WKH�EHJLQQLQJ�RI�WKH�FRQÀLFW�LQ�8NUDLQH��WKH\�IHOW�WUDXPDWLVHG�DQG�UHÀHFWHG��WKH�EHJLQQLQJ�RI�WKH�
�����V�LQ�WKHLU�KRPH�FRXQWU\��$OVR�IRU�P\VHOI��DW�WKLV�WLPH�D�VWDUWLQJ�WHHQDJHU��DQG�QRW�UHDOO\�XQGHUVWDQGLQJ�WKH�UHDVRQV�RI�WKH�FRQÀLFW��,�ZDV�FUHDWLQJ�SDUDOOHOV�
between these two situations.

)RU�WKH�6FKRRO�RI�.\LY�,�VKRZHG�D�PXOWLPHGLD�LQVWDOODWLRQ��ZKLFK�UHÀHFWV�P\�UHVHDUFK�RI�WKH�HYHU\GD\�LQ�SRVWZDU�%RVQLD��ZKLFK�LV�GLYLGHG�LQ�WKUHH�PRUH�RU�OHVV�
ethnical entities with their own legislation. Delayed decision-making of urgently needed new laws results out of it. The development of the country freezes. The 
GLVSOD\�RI�WKH�LQVWDOODWLRQ�UHSUHVHQWV�WKH��QRQ�GHYHORSPHQW�RI�XUEDQ�VSDFH�DQG�ZRUNV�DW�WKH�VDPH�WLPH�DV�D�PHGLXP�IRU�SUHVHQWLQJ�ZRUNV��ZKLFK�DUH�UHÀHFWLQJ�
the problems of everyday life.

The installation deals with the everyday situation in postwar Bosnia. It consists of several display elements which carve a line through the exhibition space. 
This line traces the border between the Federation of Bosnia and Herzegowina and the Republika Srpska, the two main entities of Bosnia. Each of these 
HOHPHQWV�LV�D�FRPELQDWLRQ�RI�D�VWLFN�SXVKHG�LQWR�D�VWLOO�ZHW�KHDS�RI�FRQFUHWH��2QH�FDQ�DVVXPH�DQDORJLHV�ZLWK�UHVRXUFHV�IRU�WHPSRUDU\�WUDI¿F�UHJXODWLRQ��,Q�WKH�
case of Bosnia these temporary regulations are lasting since the Peace Agreement of Dayton in 1995. The creation of the elements was inspired by a urban 
UHVHDUFK�LQ�WKH�HWKQLF�GLYLGHG�%RVQLDQ�FLW\�RI�0RVWDU��2Q�WKH�PDLQ�¿JKWLQJ�OLQH�RI�WKH�ZDU�ZLWKLQ�WKH�FLW\��WKH�%RXOHYDUG��IHQFHV�ZHUH�EXLOW�DIWHUZDUGV��7KHUH�
was no time to make bases, so the concrete was just dumped onto the ground. The area around was developing to a wasteland, because no one wants or 
can take responsibility. The sticks for the installation were cutted there. The display is used as a medium for presenting additional related works:

Mostar, Boulevard, 2012/2015
2 C-prints, framed, each 30 x 40 cm

Doboj, station, 2015
HD-Video, colour, sound, 12:47 min

Feel the difference, 2015
Collage, framed, 12 cigarette packages, 40 x 30 cm

Dayton, Ohio, 2015
C-Print, framed, 30 x 40 cm

 The roof of the exhibition space is used as a storage area for additional elements. They symbolise that the recent history of Bosnia is not an isolated case.



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable
Installation view 2nd Kyiv Biennale, The School of Kyiv

Mostar, Boulevard, 2012/2015
2 C-prints, framed, each 30 x 40 cm

Mostar is an ethnic divided city in Bosnia. I was doing 
some research along the Boulevard, which is the main 
road of the city. During the war period this road was 
WKH�PDLQ�¿JKWLQJ�OLQH��1RZ�WKH�URDG�ZRUNV�DV�D�QDWXUDO�
border between the two ethnic groups. After the war 
fences were built along the road, some areas nearby, 
where no one felt responsible, turned into wastelands, 
where bushes were growing. I was cutting some sticks 
of the bushes to use it for the display. These sticks 
were transported to Kyiv, where I put them into still wet 
heaps of concrete. 

In spring 2016 I will do an intervention at the wasteland 
area where I was cutting the sticks.



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable
Installation view 2nd Kyiv Biennale, The School of Kyiv

Doboj, station, 2015
HD-Video, colour, sound, 12:47 min



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable

Doboj, station, 2015
HD-Video, colour, sound, 12:47 min

In Bosnia there are two railway companies, 
one of the Federation of Bosnia and Herzo-
gwina, and one of Republika Srpska. Each 
of these companies is only allowed to act 
within their own entity. So it happens, that 
the locomotive has to be switched (some-
times even two times on a distance of 100 
km) within one connection. This situation is 
a synonym for the ongoing blockade of the 
political regimes to avoid a  progress for the 
country as a whole.

The one-cut-video was shot in Doboj, which 
LV� WKH�¿UVW� FLW\� LQ�5HSXEOLND�6USVND��ZKHQ�
taking a train from Sarajevo to the North. 
,�ZDV�¿OPLQJ� WKH�VZLWFKLQJ�RI�D�5HSXEOLND�
Srpska locomotive to a Federation one. 



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable
Installation view 2nd Kyiv Biennale, The School of Kyiv

Feel the difference, 2015
Collage, framed, 12 cigarette packages, 40 x 30 cm

,Q�%RVQLD�WKH�ZDUQLQJ�QRWLFHV�RQ�FLJDUHWWH�SDFNDJHV�DUH�ZULWWHQ�LQ�WKUHH�ODQJXDJHV��%RVQLDQ��&URDWLDQ��6HUELDQ��,W�V�KDUG�WR�¿QG�D�GLIIHUHQFH�EHWZHHQ�WKHVH�
three languages (beside the fact that the Serbian is written in Cyrillic). I was collecting 12 packages of cigarettes, until i noticed a little difference.



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable
Installation view 2nd Kyiv Biennale, The School of Kyiv

Dayton, Ohio, 2015
C-Print, framed, 30 x 40 cm (Panoramaview of the city of Dayton, downloaded from the homepage of the City Council)

The Agreement of Dayton was the Peace Agreement for Bosnia in 1995. As it was necessary to guarantee peace at the time, this agreement is in present 
also responsible for the ethnic division strategies and blockades of the particular elites.



History doesn´t repeat itself, but it does rhyme, 2015
Installation, wood, concrete, 3 photos, each 30 x 40 cm, 1 collage, 40 x 30 cm, 1 HD-Video, 12:47 min, color, sound
Dimensions variable
Installation view 2nd Kyiv Biennale, The School of Kyiv

some display elements were “stored” on the roof of the exhibition building



Im Windschatten (Slipstream)
Solo show Stadtgalerie Klagenfurt
28.6.2017 - 31.7.2017

The soloshow is related to the Alps-Adria-Region. 
This area includes Slovenia, the Austrian prov-
inces of Carinthia and Styria,  the Italian province 
of Friuli-Veneto-Giulia, and the Croatian province 
RI�,VWULD��5HJLRQV�DUH�QRUPDOO\�GH¿QHG�ZLWKLQ�WKH�
European Regionalism Program is a territory, in-
dependent of State borders,  underlying whether 
the criteria of homogeneity or the criteria of func-
tionality. None of these two criterias are working 
for this region. Nearly all European climate zones 
appear, the topography is extremely different, 
DQG�WKHUH�DUH�¿YH�HWKQLF�JURXSV�VSHDNLQJ�VL[�GLI-
ferent languages. So beside the spatial proximity 
the Alps-Adria-Region is charakterised by a high 
diversity level. Historically there have developed 
a number of forces acting to promote unity and 
disunity among the ethnic and cultural groups. 
These forces have served to mutually enrich the 
cultures and also to erect long-lasting fences be-
tween them. Nowadays the region can be seen 
as an indicator about the state of Europe. The 
territory is mostly rural and is lying in the periph-
erie of the different states, but, nethertheless, is 
also the region, where the tranzit streams of Eu-
rope are running through. 



Im Windschatten (Slipstream)
Solo show Stadtgalerie Klagenfurt, 28.6.2017 - 31.7.2017

Ausschnitt Ziegelfenster #1 (When Freedom exists, there will be no State), 2016 
(Part of Brick Window #1 (Wen Freedom exists, there will be no State), Installation, historic bricks, approx. 135 x 350 x 15 cm

Starting at the end of 19th Century migrant workers from Friuli/Italy were building so called brick windows on the barns of farming units, coming around all Alps-Adria-Region 
and even further on. The purpose of these special windows is the aeration of the hay and the lightening of the barn at the same time. Special handcraft and static skills were 
needed to build such windows at that time. The designs, which were created with the bricks, were showing mostly religious and local motives. I was replacing the motive by 
a quotation, of general validity.



Wenn der natürliche Strich national gezeich-
net wird, 2016 
(When a natural line gets drawn nationally)
Floor installation, driftwood, dimensions variable

In autumn 2015 I observed a natural process at the 
beach of Adria Sea. The sea drift, which is a bit stronger 
at this time of the year, was washing up some driftwood 
to the beach. Through the constant drift a more or less 
straight line was drawn with the wood. I was reading 
this scenario as a metaphor for migration movements. 
I collected the driftwood and was afterwards “drawing” 
the national borders of Central Europe.

Besuch der Orte Villaggio del Pescatore und Slapnik, 2016
(Visiting the villages Villaggio del Pescatore and Slapnik) 
Installation, photos, diff. sizes, buoys, each 130-170 x 48 x 48 cm

I was shooting some documentation photos of the mentioned villages. Villaggio del Pescatore is a small village close to Trieste, 
which was founded around 1955 by political refugees from Istra (many Italians had to leave Istria after it was becoming part of 
Yugoslavia). Slapnik is (was) a small Slovenian village on the border to Italy, having no more inhabitants since around 15 years. 
The inhabitants lost their livelihood caused by the political turmoil of 20th Century (The inhabitants were mostly stone sculptors 
and handcraftmen selling their products in the nearby Italian cities). They were migrating with the status of economic refugees 
to the USA or Australia. Buoys, which were collected in Villaggio del Pescatore, were used as a display for the photos. They are 
standing side-by-side and it seems that they are presenting more an insuperable wall than a point of orientation. The work critizes 
WKH�FXUUHQW�UHIXJHH�SROLF\�RI�WKH�6WDWHV�ZLWKLQ�WKLV�UHJLRQ��DV�PLJUDWLRQ�KDV�DOZD\V�EHHQ�D�VLJQL¿FDQW�FKDUDNWHULVWLF�RI�WKLV�UHJLRQ�



Reka Timavo, 2017
Video, colour, sound, 12:47 min.

Hinter dem Banner stehen, 2017
Banner, acrylic paint, c-prints, 150 x 600 cm

Karstschriften, 2017
3RHWU\�DQG�WH[WV�RI�6UHþNR�.RVRYHO�DQG�6FLSLR�6ODWDSHU
��WH[WV�KDQGZULWWHQ�LQ�6ORYHQLDQ�.DUVW�DUHD�ZKLOH�%RUD�ZLQG�ZDV�EORZLQJ
each 40 x 30 cm, framed

Bora Design der träumerischen Realität, 2017
WUHHV��GLPHQVLRQV�YDULDEOH

=XN�Q¿JH�5lXPH�GHU�0|JOLFKNHLWHQ��2017
VW\URIRDP��SODVWHU��GLPHQVLRQV�YDULDEOH

Einige Gründe, die das Zusammenwachsen von Stalagmiten und Stalaktiten zu Säulen verhindern, 2017
,QVWDOODWLRQ�����SDLUV�RI�QHDUO\�JURZLQJ�WRJHWKHU�VWDODJPLWHV�DQG�VWDODNWLWHV��
���E�Z�SULQWV��PRXQWHG�RQ�GLERQG��GLPHQVLRQV�YDULDEOH��VW\URIRDP��VSUD\�SDLQW��GLIIHUQW�FRORXUV

Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017



A little village in the Carso Triestino - San Giovanni al Timavo - is the start-
ing point of an interrupted story. Here are the springs of one of the shortest 
rivers in the World - the Timavo. Coming slowly and silent out of some Karst 
rocks, having already a respectable width after few meters, making a 90-de-
gree-turn into a canal system after 1.5 km and, at the village of Villaggio 
GHO�3HVFDWRUH��¿QDOO\�UXQQLQJ�LQWR�WKH�*XOI�RI�7ULHVWH�DIWHU�DURXQG���NP��7KH�
charateristics of a clear storyline are given: beginning – act – end.
 
There´s only a little mistake. Scientists found out, that the Timavo is a 
continuation of a river called Reka. This river has its beginning in North-
east Croatia, running then through Southwest Slovenia into the Caves of 
Skocjan. On an unknown subterranean water course the Reka goes on and 
comes again onto the surface as Timavo.

Around 15 years ago the football club AS Livorno was playing against 
Triestina Calcio. BAL, the Ultras of Livorno, were raising a banner with the 
slogan „Tito ce l´ha insegnato la foiba non è reato“ which was causing a lot 
of controversial discussions around the topic of the mass killings in Venezia 
Giulia and Istria perpetrated by Yugoslav Partisans against the local Italian 
population. Brought to the topic by Lega Nazionale after the collapse of 
Yugoslavia, the articulation was mostly speaking of arbitrary acts, not men-
WLRQLQJ�WKH�KLVWRU\�RI�WKLV�UHJLRQ�IURP�EHJLQQLQJ�RI���WK�&HQWXU\��ZKHUH�WKH�
Foiba massacres were a result of it.
 
The subterranean water course of the Reka  and also some of the Foibe 
are geographically located in the Carso Triestina. The Carso itself shows 
different natural formations, which generated over centuries, like caves, do-
lines, and a surface formed by strong wind. The area is also witness of the 
ELJ�QDWLRQDO�FRQÀLFWV�RI�(XURSH�LQ���WK�&HQWXU\�
 
Starting with these two facts the exhibition intends to combine the political 
FRQÀLFWV�ZLWK�WKH�VSHFLDOLW\�RI�WKH�ODQGVFDSH��UHWKLQNLQJ�WKH�SROLWLFDO�VWUXF-
WXUH�LQ�SDVW��SUHVHQW��DQG�IXWXUH��DOVR�VHUYLQJ�DV�D�UROH�PRGHO�IRU�(XURSHDQ�
development.

Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017



Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 31.5. - 6.7. 2017

Installation views



Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017

5HND�7LPDYR������
9LGHR��FRORXU��VRXQG��������PLQ�

&ORVH�WR�0RQIDOFRQH�ULVHV�WKH�VKRUWHVW�ULYHU�RI�,WDO\�±�WKH�7LPDYR����NP�DIWHU�LWV�ULVLQJ�RXW�
of the Carso Triestina it ends in the Gulf of Trieste. 
���NP�HDVW�DQRWKHU�ULYHU�ULVHV��WKH�5HND��5XQQLQJ�WKH�¿UVW���NP�LQ�&URDWLD�XQGHU�DQRWK-
er name, the Reka (which is the Slovenian word for “river”) runs through the Slovenian 
Karst and ends in the World famous Caves of Skocjan. 
Geology scientists found out, that a part of the Reka-water keeps on running under-
ground and appears again at the source of Timavo. The exact underground ways of the 
water are not yet found out.
The video shows a decumentation of a walk along both rivers. The system of both riv-
ers, which are in reality one river with an invisible middle-part, works as an metaphor for 
unspoken history.



Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017

Einige Gründe, die das Zusammenwachsen von Stalagmiten 
und Stalaktiten zu Säulen verhindern������
(Reasons avoiding the growing together of stalagmites and sta-
lactites to create columns�������

Installation, 10 pairs of  stalagmites and stalaktites, 
10 b/w prints, mounted on dibond, dimensions variable, styro-
foam, spray paint, different colours



Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017

Typically for Karst regions are subterranean formations of caves with colourful stalagmites and 
stalactites, which is caused by the dissolution of soluble rocks. Under special circumstances it can 
happen, that stalagmites and stalactites grow together and form a kind of “Future column”. I am see-
ing within this reunion of stalagmites and stalactites a kind of thought stabilzation of a given space. 

There are many caves in the area around Trieste. In Trieste of today the struggles of nationalistic 
FRQÀLFWV�RI���WK�&HQWXU\�VHHP�WR�EH�QRW�H[LVWLQJ�DQ\PRUH�RQ�¿UVW�YLHZ��ZLWK�D�FORVHU�ORRN�\RX�ZLOO�
¿QG�RXW��WKDW�WKH\�UH�RYHUJRQH�E\�QRW�WDONLQJ�DQ\PRUH�DERXW�LW��8S�WR�QRZ�WKHUH�DUH�QDWLRQDOLVWLF�WHQ-
dencies, which are avoiding a stabilization of a contested area.
For the show I was rebuilding pairs of stalagmites and stalactites, who nearly grow together. In be-
tween these element-pairs I was placing photos and documents, which are visualizing nationalistic 
facts of everyday life.



Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017

Hinter dem Banner stehen, 
����
(Standing behing the Banner, 
2017)
Banner, acrylic paint, c-prints, 
150 x 600 cm

The city of Livorno is known for its football club AS Livorno Calcio and especially for its Tifosi, the 
famous BAL (Brigate Autonome Livornesi). In opposition to most of Italy´s football fan culture, which 
is mostly right-wing or unpolitical, the BAL culture is explicitly left, which is a result of Livorno´s work-
LQJ�FODVV�WUDGLWLRQ��ZKHUH�WKH�,WDOLDQ�&RPPXQLVW�3DUW\�ZDV�IRXQGHG��,Q������/LYRUQR�ZDV�SOD\LQJ�
DJDLQVW�7ULHVWH��ZKHUH�WKH�7LIRVL�ZHUH�VKRZLQJ�WKH�H[KLELWHG�EDQQHU��7KH�(QJOLVK�PHDQLQJ�ZRXOG�EH�
“Tito has taught us, that the Fojbe were not a crime”. The banner caused enormous media discussion 
within Italy, it was mostly stamped as a radical, stupid, and immoral provocation. The motivation for 
BAL showing this banner was caused by the one-sided dealing of Italian politics and media with the 
Fojbe-topic. 
In my show the banner worked as a connection work between my research in the Karst-region of Vene-
to-Giulia and the city of Livorno. The banner was attached by documents and images of British Army 
$GPLQLVWUDWLRQ�EHWZHHQ��������������ZKLFK�ZHUH�ZDUQLQJ�RI�D�SURSDJDQGLVWLF�XVH�WRZDUGV�WKH�WRSLF�
from Italian side, which did not correlate with reality.



Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017

Bora Design einer träumerischen 
Realität, 2017
(Bora Design of a dreaming 
reality, �����
trees, dimensions variable

The Bora is a northern to north-eastern katabic wind which generates in the so 
called Alps-Adria-Region and goes along the Adriatic Coast. Within the Karst area 
of Slovenia and Venetia Giulia it speeds up from a normal wind to a storm with up 
WR�����NP�K��,Q�GRLQJ�VR�WKH�%RUD�GHVLJQV�WKH�ODQGVFDSH��2Q�WKH�SODWHDXV�RI�WKH�
region trees and plants don´t have the chance to grow vertically, they are grow-
LQJ��LQ�DQJOHV�EHWZHHQ���������GHJUHHV��7KLV�IDFW�RI�EHLQJ�EORZQ�DZD\�DQG�DW�WKH�
same time being rooted works as a metaphor of the region, especially in the lively 
7ULHVWH�OLWHUDWXUH�VFHQH�RI���WK�FHQWXU\�



Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017

Karstschriften, 2017
3RHWU\�DQG�WH[WV�RI�6UHþNR�.RVRYHO�DQG�6FLSLR�6ODWDSHU
6 texts handwritten in Slovenian Karst area while Bora wind 
was blowing
HDFK����[����FP��IUDPHG
Kosovel and Slataper were both writers born in Trieste, focussing in their wrtitings on identity in re-
lation to their environment. Slataper was writing in Italian, Kosovel in Slovenian language, although 
both had Slovenian fathers. Finding a language was a long journey in multiethnic Trieste of 19th Cen-
tury. Both were writing their poetry in times of raising nationalism.



Hannes Zebedin. Gekappte Geschichten oder Müder Mensch Europa, Solo show at Carico Massimo, Livorno, 6.5. - 31.7. 2017

=XN�Q¿JH�5lXPH�GHU�0|JOLFKNHLWHQ������
Future spaces of possibilities, ����
styrofoam, plaster, dimensions variable
Another typical phenomenon of Karst landscapes are sinkholes, which are depressions or 
holes caused by chemical dissolutions of carbonate rocks or soffusion. The developement of 
such landscapes can be compared with global political power structurers. There are forces 
which are hidden over a long periode, until there is a collapse, which is visible to everyone. 
The global future question is very famous, it´s the question about change. The question is 
always asked under the constant force of continuation. Standing inside a sinkhole gives the 
SRVVLELOLW\�WR�WKLQN�DERXW�WKH�IXWXUH�LQ�DQ�LQGHSHQGHQW�ZD\��,�ZDV�¿OOLQJ�KROHV�LQ�D�SLHFH�RI�
styrofoam with plaster. Afterwards I presented the Positive form beside the styrofoam. 



Transittradition

solo show, Kunstpavillion Innsbruck
16.02.2018 - 21.04.2018



Transit Tradition
Hannes Zebedin
curated by Ingeborg Erhart

Duration of the exhibition: 16th February – 21st April, 2018
Opening hours: Wed – Fri 11.00 – 18.00, Sat 11.00 – 15.00
 
For some time now, Hannes Zebedin has been pursuing his intense interest in the Alpine-Adria-Re-
gion and its geopolitical structures. In the exhibition Transit Tradition Zebedin uses two phenomena 
that shape the landscape of the Tyrolean Alpine area. These are avalanche barriers and the loading 
areas of trucks.
Avalanche barriers are constructed to prevent catastrophes. The danger of avalanches is a natural 
phenomenon that the local population need to live with as best they can; however, the extent of the 
danger is being heightened due to the urbanisation of nature, tourism, and climate change.
7UDQVLW�WUDI¿F�LV�D�IDFW�RI�LQWHUQDWLRQDO�HFRQRPLF�SURGXFWLRQ�LQVFULEHG�LQWR�WKH�ODQGVFDSH��6WDUWLQJ�RXW�
from motorization during the 20th century, transport as a whole is symbolic of the exchange of goods 
aimed at developing the global economy and subsequently social prosperity. The market’s own logics 
DQG�D�VROH�¿[DWLRQ�RQ�WKHP�PHDQ�WKDW�WKH�QHR�OLEHUDO�WHUPV�RI�WKLV�HFRQRP\�VHUYH�RQO\�YHU\�IHZ�ZKR�
SUR¿W��ZKLOH�WKH�PDMRULW\�RI�WKH�SRSXODWLRQ�JR�DZD\�HPSW\�KDQGHG�
Using the two elements of avalanche barriers and (goods) loading areas, as well as other resultant 
works, Zebedin seeks to discuss contemporary power systems in our society, which push towards 
prevention on the one hand and facilitation on the other. It must be asked whether these tactics serve 
the common good.
Entering the Kunstpavillon it seems as if there has been an accident here, with a truck crashed into 
a wooden avalanche screen. Prosperity and welfare, economic growth and the protection of the civil 
society have become literally entangled in the monumental installation Transit Tradition. The needs 
RI�SURVSHULW\�DUH�VDWLV¿HG�ZLWK�JRRGV�DQG�VHUYLFHV��PRUH�WKDQ�WZR�PLOOLRQ�WUXFNV�GULYH�WKURXJK�WKH�
Brenner Pass each year, for example. Along the transit routes, the population’s well-being is endan-
JHUHG�E\�QRLVH�DQG�¿QH�GXVW�SROOXWLRQ��%HVLGHV�WKHVH�GHWULPHQWDO�KHDOWK�HIIHFWV��LW�LV�SRVVLEOH�DOUHDG\�
WR�GLVFHUQ�FRQVHTXHQFHV�RI�FOLPDWH�FKDQJH�IRU�ÀRUD�DQG�IDXQD��7KH�JODFLHUV�DUH�UHFHGLQJ��WKH�DOSLQH�
vegetation is changing. In the long term this will also have an impact on the forestry business and 
the constitution of the (protective) forests will change, as it will become too warm in the alpine re-
gions for the most widely used tree, the spruce, over the coming decades. For his setting Aufforstung 
(Wohlstand) [Reforestation (Prosperity)] Hannes Zebedin plants atlas and Lebanon cedars – Medi-
terranean conifers that will soon be at home in our latitudes – in truck tyres and places them opposite 
the truck bed of the installed accident scene; on the truck tarpaulin we read the word WOHLFAHRT 
(WELFARE). 
The only way into the rear of the exhibition space leads the visitor through the truck towards images 
of an avalanche happening – video stills processed as risoprints. As a natural force, the avalanche 
of dust is both threatening and aesthetic. In a niche – in the off, so to speak – Zebedin shows the full 
video: in which we see how a cameraman underestimated the danger of the avalanche and is forced 
WR�FKDQJH�IURP�D�SDVVLYH�¿OPHU�WR�D�SDUWLFLSDQW�LQ�RUGHU�WR�HVFDSH��7KH�DUWLVW�XVHV�WKLV�VHTXHQFH��
which remained in his mind for many years, in order to convey an outline of ideas and pose the ques-
tion of the individual’s responsibility.
The work Snowball Effect appears modest and brief in duration, so that its transitory quality contrasts 
with the monumentality of the avalanche barriers and the associated truck. A pyramid of snowballs 
indicates clear ly how, in snowball systems, only the operators can win. The risks and damage occur 
to the cost of the players. Hannes Zebedin sees parallels here to the structures of fear and power 
in current politics, which deny the impacts of neo-liberalism and, coupled with political regression, 
contribute to a strengthening of nationalistic attitudes. The exhibition Transit Tradition, therefore, is a 
contemporary historical commentary, leading visitors
through a drastic staging open to associations and so inviting them to think about the enmeshment of 
the global market and ecology.



List of Works

1. Transit Tradition, tree trunks, poplar plywood, truck tarpaulin, cement, 2018

2a. Untitled, video stills, risoprints, 2018

2b. Untitled, video, editing: Marlene Hausegger, 2018

3. Aufforstung (Wohlstand) [Reforestation (Prosperity)], atlas and Lebanon cedars, truck tyres, truck 
tarpaulin, cement, 2018

4. Schneeballeffekt [Snowball Effect], snowballs, B/W photocopies, 2018
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Tears for Fears, 2019
Installation, S/W Print, 250 x 250 cm,
2 C-Prints, 100 x 75 cm, 1 Collage, 100 x 
100 cm, 3 Concrete Sculptures, 50 x 40 x 40 
cm

Volgograd in southwestern Russia is known 
for the Battle of Stalingrad during World War 
,,��,Q�KRQRU�RI�WKLV�SHULRG��WKH0ࡐ�RWKHU�+RPH-
ODQG�0RQXPHQW´�ZDV�HUHFWHG��ZKLFK�LV�FRQ-
sidered one of the largest monuments in the 
ZRUOG��,Q�5XVVLDQ�P\WKRORJ\��WKH0ࡐ�RWKHU´�
LV�D�VWURQJ�ÀJXUH�ZKR�FDUHV�IRU�WKH�HQWLUH�
nation, remains resilient, and never cries.

)RU�WKH�ZRUN7ࡐ�HDUV�IRU�)HDUV�´�,�SULQWHG�D�
UHSURGXFWLRQ�RI�WKH�PRQXPHQW¶V�KHDG�LQ�����
scale and created tears out of concrete (the 
material of the monument) in the appropriate 
VL]H��7KH�WHDUV�ZHUH�SODFHG�RQ�SULQWV�UHIH-
rencing the political and economic situation 
LQ�5XVVLD�DW�WKH�WLPH��VXSSRUW�IRU�IDU�ULJKW�
parties in Western Europe, privatization and 
surveillance of public spaces, and the power 
of oligarchs combined with Western inves-
tors.
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Die Brücke, 2022
Intervention öffentlicher Raum Graz
5HLQV]HQLHUXQJ�HLQHU�6LWXDWLRQ��GLH�VLFK������LQ�$QGDX�%XUJHQODQG�]XJHWUDJHQ�KDW��DOV�)O�FKWOLQJH�GHV�8QJDUQDXIVWDQGHV�HLQHQ�*UHQ]ZDFK-
WXUP�]X�HLQHU�%U�FNH�XPIXQNWLRQLHUWHQ��XP�gVWHUUHLFK�]X�HUUHLFKHQ��'LHVHV�3URMHNW�ZDU�GDV�*HZLQQHUSURMHNW�GHV����:HUQHU�)HQ]�6WLSHQGLXPV�I�U�
Kunst im öffentlichen Raum, in Zusammenarbeit mit Steirischer Herbst



Vor Ort, 2022
Intervention/Installation, öffentlicher Raum, Wien
temporäres Projekt organisiert von KÖR Wien
Holzkonstruktion, Beton, Designerkleidung, gefundene Kleidung entlang Flüchtlingsrouten



Kohle, 2024
LQ�FROODERUDWLRQ�ZLWK�$QWRLQH�7XULOORQ�DV�SDUW�RI�WKH�SURMHFWࡐ�$UW�\RXU�YLOODJH�´�(XURSHDQ�&DSLWDO�RI�&XOWXUH�6DO]NDPPHUJXW
&RDO�NLOQ���[���[���PHWHUV��EXLOW�XVLQJ�KLVWRULFDO�PHWKRGV�ZLWK�D�PDVWHU�FRDO�EXUQHU��ZRRGHQ�VODWV

7KH�SURMHFW�WRRN�SODFH�RQ�D�VSHFXODWLYH�SORW�RI�ODQG�WKDW�ZDV�LQWHQGHG�WR�EH�WUDQVIRUPHG�LQWR�D�FKDOHW�YLOODJH�IRU�WRXULVWV�E\�DQ�LQYHVWRU��7KURXJK�
LQWHUYHQWLRQ�E\�DQ�HQJDJHG�ORFDO�DUWLVW�ZKR�DFTXLUHG�WKH�ODQG�LQGLUHFWO\��D�PHDGRZ�QRZ�H[LVWV�RQ�WKH�VLWH��:H�XVHG�WKLV�ODQG�WR�EXLOG�D�FRDO�NLOQ��
ZKLFK�ZDV�SDUWLDOO\�HQFORVHG�E\�D�FKDOHW�IDFDGH�VWUXFWXUH��7KH�DUHD�LV�NQRZQ�IRU�LWV�KLVWRULFDO�SUH�LQGXVWULDO�FRDO�SURGXFWLRQ��7KH�FRDO�NLOQ�ZDV�
FRQQHFWHG�WR�D�ZRRGHQ�VWUXFWXUH�ZLWK�D�IXVH��'XULQJ�WKH�FDUERQL]DWLRQ�SURFHVV��WKH�FKDOHW�VWUXFWXUH�EHJDQ�WR�EXUQ�



Burnt Square, 2023
Installation, verbrannte Erde, 100 x 100 cm
$XVVWHOOXQJVDQVLFKW7ࡐ�KH�2WKHU´��.XQVWKDXV�*UD]

Verbrannte Erde wurde nach einem verheerenden Waldbrand entnommen und zu einem Quadrat auf dem Boden verstreut



Neuordnung (Reorganization) , 2023

'HIRUPHG�VWUHHW�JXLGH�SRVWV�FDXVHG�E\�D�PDMRU�ÀUH�ZHUH�FROOHFWHG�DQG�VKRZQ�LQ�GLVRUGHU�DW�DQ�H[KLELWLRQ



Monochrome Protest, 2024

At three locations on a parking lot, an area of 50 x 50 cm was uncovered and then dug further until soil was reached. A photo mea-
suring 50 x 50 cm was taken of each soil sample.



Recycled Oil Can Project, 2024
Oil cans, water hose, bricks, lime mortar, soil, plant seeds
in collaboration with Marlene Hausegger, Karachi Biennale 2024, Pakistan

&ROOHFWHG�HPSW\�RLO�FDQV�WKDW�FRQWDLQHG�LPSRUWHG�VXQÁRZHU�RLO�IURP�(XURSH�ZHUH�UHSXUSRVHG�LQWR�DQ�LUULJDWLRQ�V\VWHP�WKURXJK�UHF\FOLQJ��7KH�LUULJD-
WHG�EDVLQV��DEVWUDFWHG�LQWR�SORZ�VKDSHV��FRQWDLQHG�VRLO�DQG�VHHGV�IURP�WKH�,QGXV�5LYHU�GHOWD�UHJLRQ��$URXQG�������\HDUV�DJR��WKH�ÀUVW�FLYLOL]DWLRQ�
HPHUJHG�LQ�WKLV�DUHD��7KH\�HPSOR\HG�DJULFXOWXUDO�PHWKRGV�WR�VXVWDLQ�WKH�JURZLQJ�FLWLHV��%RWK�WKH�ÀUVW�SORZV�DQG�EULFNV�IRU�EXLOGLQJ�KRXVHV�ZHUH�
GHYHORSHG��VKDSHG�LQ�WKH�SURSRUWLRQV��������ZKLFK�DUH�VWLOO�XVHG�WRGD\�


